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OT cocTaBUuTeIei

HeiHenHss KoHpepeHIUs «TeKCToIoruss 1 UCTOYHUKOBE/IeHHE
Bocroka» — aBeHaanaras no cdérty. Korga B yxxke ganékom 2010 roay
Mbl, rpynna coTpyAHUKOB OT[esa MNaMATHUKOB NHCbMEHHOCTHU
HapogoB Bocroka MBPAH, co6bupasuck Ha mepBoe 3acefjaHue Ipo-
6J1eMHO-MeTO/0JI0OTUYECKOT0 CEMHUHAPA, a COYCTS rojJ, — U Ha CBOIO
noJIHOPOPMATHYI0 KOHQEepeHINI0, Mbl €/[Ba JIX MOTJIU NpezIoJio-
JKUTb, YTO Hallla CKPOMHAs UHUIIMATHBA HAaWJIET MO/IeP>KKY B CTOJIb
LIMPOKOM Kpyre KOJLJIEr-BOCTOKOBE/JOB Pa3HbIX CIELHUATbHOCTEH,
3aHUMAalOIIMXC U3yYeHHUEeM NEPBOUCTOYHHUKOB: MaMSATHUKOB MHUCh-
MEHHOCTH, apXeoJIOTUUecKHuX apTedaKToB, MpeAMETOB HCKYCCTBA,
HYMU3MaTHUYECKUX PAPUTETOB W APYTUX BOCTOYHBIX JAPEBHOCTEH —
MaTepHUabHbIX U JOKYMEHTa/bHBIX CBUAETEIbCTB MUHYBIIHX 3IO0X.
Ho ouyeHb CKOpO cTasio SICHO, YTO 0GONUTHUCh «OJJHOPA30BOU aKIue»
noA06HOTro poJia 66110 6bI HEPALKOHATBHO.

BHUMaTe/IbHble KOJIJIETH, OUYEBHU/IHO, YKe 3aMeTHJIM, YTO Ha3Ba-
HUe Haulel KoH$epeHIMH U3MeHeHO. /lejio B TOM, YTO CJIOBOCOYETa-
Hue «[lucbMeHHbIEe MaMATHUKA BocToka» ¢ HeZaBHUX MOp odUIU-
aJIbHO 3aperdcTpUpOBaHO PYKOBOJCTBOM HWHCTUTYTa BOCTOYHBIX
pykonuceii (UBP PAH, CaukT-IleTep6ypr) B kayecTBe «CJIOBECHOTO
TOBApHOTO 3HaKa» (3HaKa OOCAYXUBAHUsSA) AJId KypHasa, U3/aBae-
MOI'0 HalllTUMU MUTEPCKHUMH KoJiieraMu. OTHbIHE BCe MEPOTIPUATUSA U
MyoOJIMKaLMU 0 aHAJIOTUYHOM TeMaTHKe, BO U36exaHe BO3MOXKHOMN
MyTaHUIbl B HAUMEHOBAHUAX W3JIJaHWH, HaM NPUJIETCS UMEHOBAaTh
WHayYe: B YaCTHOCTH, eXKerofHasi koHdepeHuus, kotopas ¢ 2014 roga
MpoxoAuja 1o Ha3BaHueM «[lMcbMeHHBIe MaMATHUKH BocToka:
npo6JieMbl IepeBo/ia U HUHTEPIPETALMIY, BIPeb OYJeT UMEHOBAThb-
€Al TaK e, KaK Halll IOCTOSTHHbINA ceMUHap — «TeKCTOJIOTHUS U UCTOY-
HUKOBeZeHue BocToka».



OTpaZiHO BU/IETH, UTO JJaJIEKO HE BCE HUCCJIeI0BATENN U3 HbIHEI-
HEro MOJIOJIOTO TOKOJIEHUSI BOCTOKOBEJIOB U36UPAIOT MpeIMETOM
CBOMX LITYAWH KOHBIOHKTYPHO BOCTPeGOBaHHbIE, HO He BCErAa
Hay4YHO 00OCHOBAHHbBIE «TOpsTYHEe» TEMbl CErOJHSIIHEN MOJUTHKY, a
MpeANOYUTAIOT MPUCTA/IbHEE B3IVIIHYTh Ha 60Jiee OT/a/IEHHOE MPo-
uIoe cTpaH A3uu u AQpUKY, o4ac JUKTYOIlee CBOU NpaBuJa ro-
cypapctBaM XXI Beka. CeropHs, Korja «BO3BpallleHHWE K HMCTOKaM»
IPUHUMAET caMble pa3Hoo6pa3Hblie PopMbl, KaK Ha BocToKe, Tak U B
MHDPE B 1[eJIOM, BHUMaHUE K MMCbMEHHOMY HaCJeqHI0 MPOILIOoro 60-
Jiee yeM yMecTHO. OCO6GEHHO HAcC BOOAYIIEBJSET TO, YTO U3 Trojia B
roji, Hapsly ¢ HallUMU NOCTOSIHHBIMM aBTOpPaMHU — MOCKBUYaMHU U
netepbypKiamMu, BocTokoBegamMu u3 Kaszanu, Maxaukaibl, Yol
Jnuctel, AMctepaama U lllanxas, 6epyT CJI0BO MOJIOZbIE CIEelraId-
CTbl HOBOU reHepaluy U MHOXXUTCS YMCJIO JKeJIalIMX BBICTYIIUTDb Ha
HallleM eXXeroiHOM popyMe.

JI. B. T'opsiesa, B. H. Hacmuu



B.M. AsinaTtoB
(M43 PAH)

Aunonucuui ®pakuen, bapxysapos u Kproukos

Kawouesvle c/n086a: NVHrBUCTUYECKAS TPAAULMSA; TPEYECKHUN S3BIK;
PYCCKUH fA3BIK; JIMHTBUCTHUYeCKOoe o06pa3oBaHHe; (OHETHKa;
rpaMMaTHKa; CJIOBO; YacThb pe4H

0O611en3BeCTHO, YTO MHUPOBasi HayKa O siI3bIKe OCHOBbIBAETCSl Ha
eBpOMNENCKOW TPaJULMH, UMEIIENd aHTHU4YHble HUCTOKHU. [lepBOHa-
YyaJIbHO 3Ta TpaJULMA He Oblja CAaMOM Pa3BUTOM, HO B CUJIy MUPOBO-
ro UCTOPHUYECKOT0 Ipoliecca BCs HayKa NOCJAeJHUX CTOJIETHUH, BKJIIO-
yasi HayKy O si3bIKe, Ipuobpesia TaKoU XapaKTep, XOTs sI3bIKO3HAHHE
BKJIIOYMJIO B cebsl HEKOTOpble MOHATHUS UHAUNHCKOW M CEMUTCKHUX
Tpaguuui. Pasymeercss, 3a 6osiee 4yeM JiBe TBICAYM JIET MUPOBas
HayKa O A3blKe 3HaUYUTeJbHO M3MEHU/ach, OJJHAKO HEKOTOpbIe yep-
Thl aHTUYHOM TPaJULIMHA MOTJIM COXPaHUTBCS.

B foksazse paccMaTpUBarOTCA [iBa TEKCTA, OT/JEJEHHBIX APYT OT
Jipyra 6oJiee 4eM AByMsl ThIcsiuesieTUSIMU. [lepBbI TEKCT — JpeB-
Helllas Aoulejmas 0 HaC aHTU4YHas rpaMMartuka Jluonucus ®pa-
KUHL, HalmMcaHHasA B koHIe Il B. 1o H.3. B AsnekcaHzapuu (a1 6yny
onupaTbcs Ha pycckuil nepeBoj A.M. JloBatypa). Bropoit TekcT —
LIKOJIBHBIN y4eOHUK POHETUKU U Mopdosioruu pycckoro sizbika C.I.
BapxynapoBa u C.E. KprouykoBa, 1o KOTOpOMY B COBETCKOe BpeMs
y4YUJIOCh He OJHO MOKoJeHHe (CChbIKU Ha 9-e uspaHue 1962 r.).
B iuTepaTtype Takoro poza, Kak NpaBUJIo, 3aKpeIlIAeTcsd HeKoTopas
CJIOKUBLIAACA TpajULUsA U3YYEeHUS COOTBETCTBYIOLIErOo fA3bIKa.
Y4eGHUK OTpakaeT, [Ipex/e BCero, HeKOTOpble MacCOBble NPe/CTaB-
JIeHUsl PYCCKOM TpaAauLuy cepeuHbl XX B., CO3/laBaBILNeCH pa3HbIMHU
SI3BIKOBEJIaMHU.



Vladimir M. Alpatov
(IL RAS)

Dionysios, Barkhudarov and Kryuchkov

Keywords: linguistic tradition; Greek; Russian language; linguistic ed-
ucation; phonetics; grammar; word; part of speech

It is generally known that the world science of language is based
on the European tradition, which has ancient origins. Initially, this
tradition was not the most developed, but due to the world historical
process, the entire science of recent centuries, including the science of
language, acquired such a character, although linguistics included
some concepts of the Indian and Semitic traditions. Of course, for
more than two thousand years, the world science of language has
changed significantly, but some features of the ancient tradition could
be preserved.

The paper deals with two texts, separated from each other by
more than two millennia. The first text is the oldest extant ancient
grammar of Dionysius the Thracian, written at the end of the II centu-
ry BC in Alexandria (I will rely on the Russian translation by A.l. Dova-
tour). The second text is a school textbook of phonetics and morphol-
ogy of the Russian language by S.G. Barkhudarov and S.E. Kryuchkov,
according to which more than one generation studied in Soviet times
(links to the ninth edition of 1962). In literature of this kind, as a rule,
some established tradition of learning the corresponding language is
fixed. The textbook reflects, first of all, some mass representations of
the Russian tradition of the middle of the twentieth century, created
by different linguists.
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M. B. ba6koBa
(VB PAH)

YdyeHnue Maky4 0 }KM3HM M CMEPTHU

Knawuessle caroea: Makys; Ukypo Tacuma; JloraH; )KU3Hb U CMEPTH

Jlloiyn o6peyeHbl BeYHO GaJaHCMPOBAThb HAa IPAaHU MEXAY KHU3-
HbIO U CMePThI0. Tak ycTpoeH MUD, € TOYKU 3peHus Ukypo Tacumsl,
OCHOBaTeJd AMNOHCKOTO0 HEOXPUCTHUAHCKOIO ABWKeHHd «Makys». B
1956 r. oH mpoyes NPONOBeJb, ONYOGJIMKOBAHHYIO Ha aHIVIMHCKOM
s3bIKe MO/, Ha3BaHHWeM «BeuHo Ha rpaHU MeXy KU3HbIO U CMEPThIO»
(«Standing on the Eternal Shore between Life and Death»). Tekcr
npejcraBisieT coboi ToskoBaHue ncaiMa 90 (89), «MosuTBel Mou-
ces yesioBeka boxkusi». BHMMaTebHBIN aHa/M3 uHTepnpeTanuu Tac-
UMbl NIOKa3blBaeT, YTO Ha €ro BOCHPHUSATHE BJIUSET He TOJIBKO €ro
XPUCTHAHCKOe BEPOUCIIOBeJaHHEe U 3HAKOMCTBO C «3alaJHON» KyJib-
TYPOH, HO U 06pa3 MbILIJIEHHS], BbIJAIOIUN B HEM HOCUTEJS KYJIbTY-
pbI AoHKY, B TOM YHCJIE, BKJIOYAKOLIMNA ONOPY HAa 6a30Bble yCTAHOB-
KU [39H-Oyaausma. Jlok/ag nocssiieH JUYHOCTH Ukypo Tacumel,
VICTOPHUH PA3BUTHUA U BEPOYYEHHIO JBIKeHUA «MaKysa», a Takxe OT-
BETY Ha BOIPOC O TOM, B UeM MMEHHO 3aKJ/IIYAITC 0CO6EHHOCTH
TosiIkoBaHUs1 Tacumoil CesilieHHOrO [lvcaHusi. CpaBHEHUME C TpaKTa-
TOM J;33HcKOT0 MbicauTens JoraHa (1200-1253) «XKusHb u cMepTb»
IIOKa3bIBaeT, 4TO J/I1 060MX aBTOPOB B LieHTPe BHUMaHUs HaXOJAUTCS
rpaHULAd MeXJAy ABYyMs COCTOSHUSIMH, a KaTerOpuHu HEMOCTOSHCTBAa,
TEKY4eCTH ObITHUS SBJSIOTCA onpejesiomumMu. [Ipu aTom eciau ass
JloraHa nepexoJ Me/ly *KU3HbIO U CMEPTbIO HOCUT TeXHUYECKUH Xa-
paKTep, a 3K3UCTEHLIUA/IbHYI0 3HAQUUMOCTb IPUOOpeTaeT [epexof, OT
HENPOCBETJIEHHOTO COCTOSHUSA K CaTOPH, TO Y T3CUMBbI IPOUCXOLUT
TEPMUHOJIOTUYECKAsA MOJMEHA: Ha MeCTe >XU3HU MPOCBETJIEHHOIO
yeJIOBeKa 0Ka3blBaeTCs BeyHas »KU3Hb Jyliy, obpeTaeMas nocJe Gu-
3UYEeCKOH CMepTH.
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Maya V. Babkova
(IOS RAS)

Makuya Teaching about Life and Death

Keywords: Makuya; Ikuro Teshima; Dogen; life and death

People’s fate is to always balance on the verge between life and
death. That’s the way the world wags, from the point of view of Ikuro
Teshima, the founder of the Japanese neo-Christian movement Ma-
kuya. In 1956 he gave a sermon published in English under the title
“Standing on the Eternal Shore between Life and Death”. The text is an
interpretation of Psalm 90 (89), "The Prayer of Moses the Man of
God." A careful analysis of Teshima's interpretation shows that his
perception is influenced not only by his Christian faith and familiarity
with "Western" culture, but also by a way of thinking of a man of Japa-
nese culture, including reliance on some basic principles of Zen Bud-
dhism. The paper is addressed to the personality of lkuro Teshima,
the history of development and the dogma of the Makuya movement,
as well as to the answer to the question of what exactly are the fea-
tures of Teshima's interpretation of the Holy Scriptures. Comparison
with the treatise of the Zen thinker Dogen (1200-1253) "Life and
Death" (“Shoji”) shows that for both authors the focus is on the border
between two states, and the categories of impermanence, fluidity of
being are decisive. But for Dogen the transition between life and death
is only technical, and the transition from an unenlightened state to
satori has existential significance. And for Teshima there is a termino-
logical substitution: in the place of the life of an enlightened person
there is the eternal life of the soul, acquired after physical death.
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E.M. BesikuHa
(CIteTy; UBP PAH)

EBpeiickne pyKonucu «ByxapcKoi KoJL/IeKIMHu»:
NepBbIe 3TAanbl U3yYEHUS

Kouesvle caoea: Byxapckue eBpeH; pyKONUCH; UBPUT; eBpeMCKo-
nepcuacKui A3bik; CaHkT-IleTepOypr

B 1915 r. ¢oHp pykonuceit B Asuatckom mMy3ee (HbiHe BP PAH)
MOTIOJIHUJICSI KPYNHOHM KOJIJIEKLIMel NaMsTHUKOB, IPHUBE3EHHBIX Clle-
yuasbHO no 3akasy K.I. 3asemana B.A. UBaHoBbIM u3 Byxapel. OH
JBaX/bl NOCETUJ TOPOJ, B NIOUCKAaX UHTepeCHEeNIINX MaTepuasloB U
JIy4LIUX MpeAJoKeHUH 0 MOKYNKe W, IOMUMO OCHOBHBIX [JIsI HETO
MYCYyJIbMaHCKUX UCTOYHUKOB, BBIKYIIUJ y OYXapCKUX eBpeeB psif, py-
KOIIMCeX Ha UBPUTE U €BPelCKO-NepPCUAKOM s3bIKax. byayuu B oc-
HOBHOM HCTOYHMKaMHU HoBoro BpeMeHHM, 3TH MaTepuasbl AOJIIOE
BpeMs OCTaBaJIUCb BHE MHTepeca UccaenoBaTeseit: ¢ 1960-x rr. na-
Jieorpadnl GpoKycHpoBasach B OCHOBHOM Ha CpeIHEBEKOBBIX PYKOIIH-
cax [letepbypra, T. K. 3/1eCb XpaHATCA caMble paHHUE COXPaHHBIIHNECH
KOJIeKChI, a 60Jsiee MO3JHHe UCTOYHHUKH peJKO OKa3blBaJMChb YEM-TO
HACTOJIBKO K€ YHUKaJbHbIM. TOJIBKO B MOMEHT MNOCTYIJIEHUS Ma-
MSATHHUKOB B A3MaTcKui My3eil A.A. @peiiMmaH ony6JIMKOBa/l aHHOTH-
POBaHHBIN CIIMCOK €BPENCKO-NEPCUACKUX MaMATHUKOB, BKJIIOYHUB B
Hero MeTaJlaHHble 0 NPOLIJIbIX UM COBPEMEHHBIX eMy NyOJINKaLUAX
TEKCTOB, COZiepKalliuxca B pyKonucsax. B KoHne xe XX B. Bce namAT-
HUKHU ObLIM 0TGOTOrpadrMpoBaHbl U3PAUIBTSIHAMH, HO IOJIHOLIEHHO-
ro MCCJel0BaHUsI He mocJeJoBaso. B HacTosmeM Jokaage OyAayT
npeJJ/IoXKeHbl NlepBble pe3y/bTaThl U3y4eHUs BCero Kopmyca eBpei-
CKUX PyKOIHCeld KOJUIEKLHMH, UX Najaeorpadpuieckoro U UCTOYHUKO-
BelYeCcKOro aHa/m3a. Ha ocHOBaHWM 3THX JaHHBIX MOJYYHUTCS BBECTH
HWCTOYHMKHU B Hay4yHbIH 000pOT U y4eCTb UX B CPABHUTEJbHOM aHa-
JIn3e BMecCTe C pYyrUM HacjeAueM 6yXapCKHUX eBpeeB.
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Ekaterina M. Belkina
(SPbSU; IOM RAS)

Jewish Manuscripts of the "Bukhara Collection":
initial stages of study

Keywords: Bukharan Jews; manuscripts; Hebrew; Judeo-Persian;
St.Petersburg

In 1915, a significant collection of written monuments, brought to
St. Petersburg — by a special order of C. Salemann — by V.A. Ivanov
from Bukhara, enlarged the manuscript collection at the Asian Muse-
um (now IOM RAS). Ivanov visited the city twice in search of the most
interesting manuscripts and the best purchase offers and, in addition
to the Muslim sources which were preferable to him, he bought a
number of manuscripts in Hebrew and Judeo-Persian from Bukharan
Jews. Given that they are mostly produced in the Modern Era, the
manuscripts have long remained out of the interest of researchers:
since the 1960s, the researchers of the Palaeography Project in Israel
have focused mainly on medieval manuscripts (especially in St. Pe-
tersburg), while the Modern sources rarely turned out to be some-
thing so unique. Only when the Asian Museum received the collection,
AA. Freiman published an annotated list of Judeo-Persian manu-
scripts, including metadata about past or contemporary publications
of texts of those manuscripts. At the end of the 20th century, all the
monuments were microfilmed by the Israeli researchers, but a com-
prehensive study never followed. This paper will offer the first results
of my study of the entire Hebrew and Judeo-Persian collection, their
palaeographic and source analysis. Based on these data, it will be pos-
sible to introduce the sources into scientific circulation and take them
into account in a comparative analysis together with other heritage of
Bukharan Jews.
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B. 1. ByTo/IMH
(MKBuA HMY BIIII)

«KasnenaapHbiii pukia» Mac‘yga Ca‘aa CasamaHa:
AOHMCJIAMCKHe UCTOKHU M »KaHPOBas CTPYKTypa

Kmouesvle caoea: Mac‘yn Ca‘m CasiMaH; 30p0acTpUHCKHUM KaJieH-
Jlapb; IepcujcKas NpyuABOpHas kacsida

Mac‘yg Ca‘m Canman (ym. 1121-22.), oHa U3 LleHTPaJIbHbIX QU-
I'yp AOMOHIOJIbCKOTO Mepuojia B UCTOPHUU KJIACCUYECKON Mepcup-
CKOU T033WUM, U3BECTEH CBOMM HOBAaTOPCTBOM B MCIOJIb30BaHWUU
CTUXOTBOPHBIX GOPM M aHPOB. B yacTHOCTH, OH sIBJIsieTCS aBTO-
pOM yHUKa/JIbHOTrO JJIsl KOpIyca NMepcUCKON M033UM LUKJ/A NaHe-
rUpUYeCKUX CTUXOTBOpeHUH «Ilepcujickue Mecslbl, JHA Mecsla U
JHU HeJeNn», NPeCTaBJSOIMNX COO0U 3a3/ipaBHbIe TOCThI MOBe-
JUTeN0: 12 cTUX0B Ha KaXJbIA Mecsl roja, 30 CTUX0OB Ha KaXKJbIH
JleHb 30p0acTPUUCKOTO Mecsilla U 7 CTUXOB Ha KaXK/JbIHM JleHb HeJe-
jgd. ['eHeTHYeCKHe KOPHMU 3TOr0 LMKJIA BO3MOXHO MNPOC/AESUTHb
BIIOTb 0 BpeMéH bapbaza, JiereHJapHOTO NPUBOPHOTrO IeBLA
maxuHiaxa Xycpasa [lapBusa (590-628 H. 3.). Takke npousBeje-
HUS LUKJA SIBHO NMEPEKJUKAIOTCS C 30p0aCcTPUNCKUMU NpesicTaBJIe-
HUSIMM O CYLIeCTBOBAaHHUM HaJJIeXKallero BUJAA JAesiTeJbHOCTH JJIs
KaXX,0T0 JHA MecAla.

B nepBoi yacTH JaHHOrO JIOKJaJa IMJAHUPYETCs COMOJIOXKUTH
cBesienus1 o bap6ajie u ero «IlorormieM KajeHJape» C MO3TUYECKOU
CUTyanuenl ra3HeBH/ICKOTO ABOPA, YACTUYHO YHACJeJ0BaBIIEM Ca-
CAaHUJCKYI0 TPaAULUI0 NPUABOPHOro nvpa. Bo BTopol yactu go-
KJaja 6y/feT pacCMOTpeHa >XaHpoBas CTPYKTypa MHUHHATIOPHBIX
NaHerMpHUYeCKUX KAcbld, COCTABJISAIOIUX 3TOT LHUKJI, @ TAKXKe pernpe-
3eHTaluusl B HeW PUTyaJIbHO-ObITOBOTO MPUMEHEHHUs] 30p0acTPUU-
CKOTO KaJsieHJaps.

15



Vladimir D. Boutoline
(IOCS NRU HSE)

The Calendar cycle by Mas‘ud-i Sa“d-i Salman:
pre-Islamic origins and generic structure

Keywords: Mas‘ud-i Sa‘d-i Salman; Zoroastrian calendar; Persian
court qasida

Mas‘ud Sa‘d Salman (d. 1121-22) is one of the central figures of
the pre-Mongolian period in the history of classical Persian poetry,
known for his innovation in the use of poetic forms and genres. In par-
ticular, he authored the cycle of panegyric poems “Persian months,
days of the month and days of the week”, which genuinely is a collec-
tion of toasts to the ruler’s health and well-being: 12 verses for each
month of the year, 30 verses for each day of the Zoroastrian month
and 7 verses for each day of the week. Such a cycle is probably an ha-
pax legomenon in the history of Persian poetry. The genetic roots of
this cycle can be traced back to the time of Barbad, the legendary
court singer of the Shahinshah Khusraw Parviz (590-628 A. D.). Also,
the poems of the cycle clearly echo Zoroastrian ideas about the exist-
ence of a proper type of activity for each day of the month.

In the first part of this report, it is planned to compare information
about Barbad and its "Singing Calendar" with the poetic environment
at the Ghaznavid court, which partly inherited the Sasanian court feast
tradition. The second part of the report considers the genre structure
of the miniature panegyric qasidas that make up this cycle; the repre-
sentation of the ritual and everyday use of the Zoroastrian calendar in
the poems is also under discussion.
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A.B. Biragumuposa
(MB PAH)

CBsI3M CKBO3b TEKCThI: COBpEMEHHBbIE MOAX0/ bl
K KOHCTPYMPOBAHMIO 6MOG/IMOrpadpuyecKux ceTem

Kawuegsle ci108a: aHany3 TEKCTOB; aHAJIU3 JINTEPATYPhbI; ceTeBOH
dHaJIn3; BOCTOKOBEZEHHWE

AHanu3 cBA3ed Mex/ly TEKCTaMHU [aBHO CTaJl HEOTbeMJIEMOM Ya-
CTBIO HayKH O CeTAX U ceddyac COOTBETCTBYIOLIMA UHCTPYMEHTapUN
MO>XHO HaWTH He ToJIbKO B R 1 Python, Ho ¥ Bo MHOTrMX NONy/IAPHBIX
nporpaMMax /[Jjisl KadyeCTBEHHOI'O aHaJIu3a JaHHbIX, HallpUMep, B
ATLAS.ti uan NVivo. OgHako, B 0Te4eCTBEHHOM BOCTOKOBEEHHUU UC-
CJIe[JOBaHNd, NPOBeJEeHHbIE C UCIOJb30BaHWEM CeTEBOr0 aHaJIMU3a,
BCe ellle BCTPeYaloTCsl peIKO U He BbI3bIBA€T COMHEHUH, YTO HEOOXO-
JHAMO 0oJiee aKTMBHO IPOJBUraThb €ro B HalleM Hay4yHOM cooblie-
ctBe. [loaTOMy paMKax 3TOr0 [OKJaJa BUJIUTCSI O0COGEHHO BaXKHBIM
Npe/CTaBUTh CUCTEMATH3UPOBAHHBIA 0630p HauboJiee NOMyJ/IPHBIX
NI0/IX0ZJ0B B 00/1aCTH CeTEBOI0 aHa/IN3a UCTOPUYECKUX HCTOYHUKOB U
JINTEpaTyphl, BKJIIOYas NPUMepbl KOHCTPYUPOBAaHUsI ceTell Ha OCHO-
Be MYJIbTUMO/IA/IbHBIX TEKCTOB.

Alina V. Vladimirova
(IOS RAS)

Ties through texts: current approaches
to bibliographic networks construction

Keywords: text analysis; systematic literature review; network analy-
sis; oriental studies

The analysis of links between texts has long been an inevitable
part of network science. Now the corresponding tools can be found
not only in R and Python, but also in many popular programs for qual-
itative data analysis, for example, in ATLAS.ti or NVivo. However, in
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Russian oriental studies, it still rare to see a publication with a net-
work analysis of texts and seems that it is necessary to promote these
methods more actively in our scientific community. Therefore, the
main aim of this presentation is to introduce a systematic review of
the most popular approaches in the field of network analysis of histor-
ical sources and literature, including cases with network construction
based on multimodal texts.
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A. 0. leMuxoB
(Ky6anckuii F'ocyapcTBeHHBI YHUBEPCUTET)

TanHcTBEeHHBIA MUP Nbeckl «becoBcKoO nMpya»
Ua3ymu Kéka

Kamuesgsle cnoea: Up3ymu Kéka; kaHHIH cécayy; pOMaHTU3M B JIU-
TepaType; AMOHCKUH POJIbKIOP

«BecoBckoit npya» (R X 4 i) 6bl1 Hankcad B 1913 roay, ogHako
B rO/bl NIOCJIe OKKyNanuy AMOHUM Nbecy BCIOMHUHAIOT U HAYUHAIOT
CTaBUTb B Tearpax, a B 1979 roay u B 2005 roay 66111 CHATHI QUIIBM
1o eé MOTHBaM. B 3azjaum ucciefoBaHusa BXOJWJ NlepeBOJ, JAHHOTO
MPOU3BE/IeHHUs], €ro JINTepaTypoBeJYeCKUM aHa/lu3, KOTOPbIHA Obl
MIOMOT OHATb aKTYaJbHOCThb NbeChl B fIMOHUM Ha NPOTSKEHNUU J0J1-
roro BpeMeHHU, U paccMoTpeHUe «BecoBckoro mpyaa» B KOHTEKCTe
SNOHCKOH Ky/nbTypbl. Ua3ymu Kéka co3zaéT GbITOBOM MHp, OTArO-
IEHHBIM COLMAJbHBIMU CTEPEOTUIIAMH, U CTAJIKUBAET €ro C MPa4HO—
MUCTUYECKUM, MUPUUIECKUM MUPOM. Takoil MoAxo[ K MOCTPOEHHI0
MHpa B IPOM3BeJeHUU ObLI NO03/JHee BblJleJleH KaK CaMOJ0oCTaTou-
HBIM KaHp, CX0HbIK poMaHTU3My Jarapa [lo.

B nbece mpucCyTCTBYIOT MHUPHUUECKHE MEepPCOHAXKH, TaKUe Kak
Kpab, Kapml WM Jla)ke He CBOMCTBEHHblE CTaPUHHbBIM SIIOHCKUM Jie-
reH/laM TeHHU-Kaz36o0:cu U ckeseT. Ho Bce MepcoHaXH KUBYT 0CO-
3HAHHO, CCbLJIAsIChb HAa pa3HOOOpas3Hble MOMyJIipHble NMPOU3BEJEHHUs
NPOLJIBIX 3M0X, HAYMHAsA CKa3KaMU MyKacu-6aHacu, TaKUMU Kak Mo-
Momapo, ¥ 3aKaH4uuBas nbecaMd Ho, kak, Hampumep, XamuHoKu.
Kpome Toro, 'akysH, O/iJUH W3 rJIaBHBIX IEPCOHAXEM, ABJISIETCS 6PO-
JI/YMM THcaTesieM, 3alMChIBAIOLIMM CTpPaHHbIE paccKasbl U CKa3KH.
[IpuMeyaTesbHO, YTO HAPO/HAS CKa3Ka PO 3a4apOBAaHHYIO OYJI0UKY
6omamomu, KOTOPYIO OH IOJIHOCTbIO MePecKa3blBaeT B Ibece, ABJIS-
eTcsl NOAJIMHHON. TakMM 06pa3oM, MOXKHO CKa3aTh, UTO Mbeca Mpej-
CTaBJIsieT COOPHUK MHUGOB, HAPOJHBIX CKA30K U JiereH AnoHuu, oT-
4Yero Ha NPOTS>KEHUH J0JI'Or0 BpeMeHU NPOU3Be/ileHHe OCTAéTCs aK-
TyaJIbHBIM.
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Anton O. Demikhov
(Kuban’ State University)

The mysterious world of Izumi Kyoka's play
"The Demon Pond"

Keywords: 1zumi Kyoka; kannen shosetsu; romanticism in literature;
Japanese folklore

"The Devil's Pond" (& X # #) was written in 1913, but in the
years following the occupation of Japan, the play once again started
playing in theatres and films based on it were shot in 1979 and 2005.
The aim of the study was to translate the work, analyze it as a litera-
ture entity in order to understand its relevance in Japan over time,
and place “The Demon Pond” in the context of Japanese culture. [zumi
Kyoka creates a mundane world burdened by social stereotypes and
confronts it with a gloomy mystical world. This approach to
worldbuilding in his works was later highlighted as a self-sufficient
genre, akin to Edgar Poe's dystopian romanticism.

There are fabulous characters in the play, such as the crab, the
carp and others. For example, the shadows-kageboshi and the skele-
ton are not typical of old Japanese legends. But all the characters live
consciously, frequently referring to a variety of popular works from
past periods, from mukashi-banashi tales, such as Momotaro, to Noh
plays, such as Hachinoki. In addition, Gakuen, one of the main charac-
ters, is a wandering writer who records weird tales and stories. Re-
markably, the folk tale of the enchanted bun botamochi, which he re-
tells in its entirely in the play, is authentic. Thus, the play can be said
to be a compilation of myths, folk tales and legends of Japan, from
which it still remains relevant.
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10. U. Ipo6GrbiieB
(VB PAH)

«0T BOCX0/Ja 10 3aX0/a»: K Mpo6ieMe MoAJTUHHOCTH
ApJibIKa YHHrUC-XaHa

Knrouyesule cnoea: UvHruc-XaH; yIbTUMATYM; «BECh MUDP»

B counneHnu Ata-Menuka /[KyBeilHu «McTopusi moxkopuTess
MHUpa» NPUBOJAUTCS CaMbl PaHHUH U3 YJbTUMATyMOB, B KOTOPOM
3By4YaT MOHTOJIbCKUE NPEeTEH3UU Ha 06/1a/jlanue BceM MUPOM. OH 6bL1
nepegad B Humanyp B 1220 r.: «[lycTb 3MUpPBI ¥ BeJIMKKME U MHOLO-
YHCJIEHHbIE MIPOCThIE JIOAW 3HAIOT 3TO, UTO... BCE JIUL0 3€MJIU OT BOC-
X0Jia COJIHLIA Ji0 ero 3axoja s jJaJ Tebe. [l03ToMy BCAKOMY, KTO MOJ-
YUHUTCS, OYJIeT SIBJIeHA MUJIOCTh, A TAKXKE ero KeHaM, JIeTsM U J0-
MallHUM; HO KTO He MOAYUHUTCS, TOT MOTUOHET BMeCTe CO BCEMU
CBOUMH *K€HaMH, JeTbMU U pPOJICTBEHHHUKaMU». ECTb MHeHUE, YTO
CJIOBA yJIbTUMaTyMa — aHaxXpOHU3M. Mbl noJiaraeM, 4YTo noJBepraTh
WX COMHEHUIO HET MPUYHH.

1. ABNIsAsiCH KPYIIHBIM YWHOBHHMKOM Ha MOHTOJIbCKOH C/y»0e, [PKyBeHU
MOT JINYHO BUJIETh KOIIHIO ApJIbIKaA.

2. AHaJIOTUYHBIY CMBICJT 3a/I0XKEH B IPYTUX XaHCKUX nocaaHusax XIII B.

3. 3TO BBIpaXKEHHE ABAXK/bl BCTpe4yaeTCd B MaMATHUKE paHHEW MOH-
roJibckoi ucropuorpadpru — «COKpOBEHHOM CKa3aHUU MOHIOJIOBY.

4. TiopKosI3bIYHAsA PYHHKa HCIOJIB3YIOT 00pa3 COJIHEYHOIo Xoza AJId
nepesiauy ujier o NoAYMHEeHNH KaraHaMU «BCEro CBeTa».

5. Y MOHroJI0f13bIYHBIX HApOJOB OCb «BOCTOK — 3amaj» HMeJa
0co0yr0 3HAYMMOCTb. MIMEHHO B cTenu 3TOT 06pa3 HAI/IAJHO
NOKa3bIBaeT GecrpeieIbHOCTb MUPA.

WTak, ckopee Bcero, TEKCT SIpJibIKa, IPOLUTUPOBaHHBIN /KyBeil-
HHY, ObIJI ayTEHTUYHBIM WJIY, BO BCAKOM CJIyyae, MAKCUMaJIbHO afieK-
BaTHO INepeJaBaj 06pasbl, B KOTOPBIX MOHTOJIbI BblpaXka/d CBOH
TpeboBaHHUs B Havyase 1220-x IT.
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Yuliy 1. Drobyshev
(IOS RAS)

“From sunrise to sunset”: to the problem of authenticity
of Genghis Khan'’s yarlyq

Keywords: Genghis Khan; ultimatum; “the whole world”.

Ata-Melik Juvaini’s work “The History of the World-Conqueror”
contains the earliest of the ultimatums, in which the Mongol claims
sound to possess the whole world. It was transferred to Nishapur in
1220: “Let the emirs and great ones and the numerous common peo-
ple know this that... all the face of the earth from the going up of the
sun to his going down I have given it unto thee. Whosoever, therefore,
shall submit, mercy shall be shown unto him and unto his wives and
children and household; but whosoever shall not submit, shall perish
together with all his wives and children and kinsmen”. There is an
opinion that the words of the ultimatum are an anachronism. We be-
lieve there is no reason to question them.

1. Being a major official in the Mongolian service, Juvaini could personally
see a copy of the yarlyq.

2. A similar meaning is laid down in other khan’s messages of the XIII cen-
tury.

3. This expression occurs twice in the monument of early Mongolian his-
toriography — “The Secret History of Mongols".

4. The Turkic-speaking runic uses the image of the solar course to convey
the idea of the subordination of “the whole world” to gaghans.

5. Among the Mongolian-speaking peoples, the “east-west” axis was
of particular importance. It is in the steppe that this image clearly
shows the boundlessness of the world.

So, most likely, the text of yarlyq quoted by Juvaini was au-
thentic or, in any case, most adequately conveyed the images in
which the Mongols expressed their demands in the early 1220s.
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E.Jl. 3apy6uHa
(VB PAH)

«Ix0» TasiMyAa U KyJIbTYPHOE IPOCTPAHCTBO
BeHeLMaHCKOro eBpesi HoBoro BpemeHu
Ha puMepe o0JHOTro pparMeHTa

Kaouesble c/108a: pyKONYCh; IUTAaTHOCTD; «3X0»; eBpelicKas o6uiy-
Ha; Benenus; XVI-XVII BB; BpaTcTBo co6.10/1at011IMX YTPO

Hasinure pas/iMyHOro THIA OTCHIIOK XapaKTepHO JJisl eBpeHCKUX
TEKCTOB JI0COBpeMeHHOro nepuofa. Ilo ogHON W3 CylecTBYOLMX
KJ1accupuKalyi, TaKhe OTChIJIKA MOTYT ObITh pa3/iesieHbl Ha «IIUTa-
ThI», KAJIIO3UU» U «3X0» B 3aBUCUMOCTHU OT MPOYHOCTH CBA3HU C KOH-
KPEeTHbIM MeCTOM UCXOJHOT0 TEKCTa.

B HacToseM fokJaie Ha npuMepe dparmMeHTa U3 ycrasBa «bpar-
cTBa cobOsmoaawmux yTpo» (Benemms, XVI-XVII BB.) paccma-
TPUBAETCA C/Iy4al «3Xa», MPEANOJI0KUTENbHO BOCXOJSIIETO K TaJ-
MyAUYeCcKUM TpakTaTaM Kmy6om u basa meyua. laHHbIN dparMeHT
npeJCcTaB/sieT 0COObIN HHTEPEC, MOCKOJIBKY MOXKET ObITb MPOUHTEP-
NpPeTUPOBAH [IBOSIKO: C Y4€TOM KOHTEKCTa TPAaKTaTOB U B OTPbIBE OT
HUX. MHOTOYHC/IEHHbIE «3X0» N0JJOOHOT0 XapaKTepa MpeACTaBAAI0T-
€l OTJINYUTEJbHOM YepTOM KyJIbTYPHOTO NPOCTPaHCTBA, 4YacCThIO KO-
TOPOTO ABJSJIMCh COCTaBUTeNH ycTaBa «bpaTcTBa». B pamkax sToro
NPOCTPAHCTBA NPOUCXO/UJ KaK MPOLeCC IPSIMOTO B3aUMOJeNCTBUS C
KJIaCCUYECKUMU eBPEeUCKUMU TEKCTAMH, OTPaXKEHHbIN B JIPYTUX Me-
CTax yCTaBa, TaK U NPOLEeCC CO3/JaHMs HOBBIX CMBICJIOB, B paMKax KO-
TOPOTO MPOUCXOJWJIA TPAHCPOPMALUS «3X0». XapaKTeP TAKUX «IXOY»,
PacKpbITbI Ha NpUMepe YHNOMSIHYTOro ¢parMeHTa, MOMOTraeT Io-
HSTb OCOOEHHOCTU KYJIbTYPHOI'O NMPOCTPAHCTBA, YaCTbl0 KOTOPOTO
6bL1H YieHbl «BpaTcTBa cO6JII0AAI0 KX YTPO».
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Evgeniya D. Zarubina
(IOS RAS)

A Talmudic “echo” and cultural space
of the early modern Venetian Jew
based on one fragment

Keywords: manuscript; citations; “echoes;” the Jewish community;
Venice; 16-17th century; Hevrat Shomerim la-Boker

The presence of the various types of references is characteristic of
the premodern Jewish texts. According to one of the existing classifi-
cations, such references can be divided into “citations,” “allusions,”
and “echoes,” depending on the strength of connection with a particu-
lar place in the initial text.

The present paper analyzes one of such “echoes” supposedly orig-
inating from Talmudic treaties Ketubbot and Bava Metzia and reflect-
ed in the charter of the Hevrat Shomerim la-Boker (Venice, active circa
16-17th cts.). This fragment is particularly insightful because of its
double-fold interpretation — one including Talmudic contexts and an-
other excluding them. Numerous “echoes” with the same characteris-
tics seem to distinguish the cultural space shared by the “Hevrat”
charter compilers. This cultural space was home to direct interactions
with classical Jewish texts reflected in other charter parts as well as to
the process of creating new meanings, which included the transfor-
mation of “echoes.” The understanding of such “echoes” based on one
charter fragment offers an insight into the cultural space shared by
the members of Hevrat Shomerim la-Boker.
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M. 0. WinromHa
(MKBuA HWY BIII3, C.-TleTepbypr)

Bakdpuiia cynrana a3-3axupa Kancyxa (1498-1500)
KaK UCTOYHHMK MO UCTOPHH U KYJIbType
MaMmJIlOKckoro Erunra

Kawuesswie caoea: Erunet; sakg; CysTaHaT MaMJIIOKOB; CYJITaH
a3-3axup KaHcyx

BakydHble 3emsn (T.e. HeobJaraemMble HAJIOTOM, JI0XO/bl OT KO-
TOpBIX TEepeAaBaINCh, IPEUMYLIECTBEHHO Ha GJIaroTBOPUTEJbHbIE
1esin), Kk Havyasy XVI B. cCOCTaBJIs/IY, IO OLleHKaM HcCJie/loBaTesiel 60-
Jiee %3 Bcero 3eMesibHOro ¢poHa CysrtraHaTa MamiiokoB (1250-1517).
JlokyMeHTBI 06 y4YpexjeHur Bak$oB — gakduliu — cojepkaT, Kak
paBUJIO, MOJPOGHYI0 MHGOPMALIUI0 06 UMYILIECTBE U 3eMJISIX, KOTO-
phle MepeAalTcs B 8akg, B TOM YuCJie, 00 UX CTOUMOCTH, a TAKXKe Jie-
TaJIbHOE OTIMCAaHUE pacnpe/iesieHUs J0X0A0B OT Bakda, YTO M03BOJIs-
eT paccMaTpyBaTh TaKHWe JAOKYMEHTbl KaK IeHHEWIIUA HCTOpUYe-
CKUH HUCTOYHHUK.

K uyucny peakux, HeonmyOGJIMKOBAaHHBIX W paHee He MCC/esO0-
BaHHbIX BaKy(QHBbIX JOKYMEHTOB MaMJIIOKCKOM 3M0XH, OTHOCHUTCS
sakduiia cyntaHa a3-3axupa Kancyxa. [JIoKyMeHT JaTUpyeTcs
908/1502 r. u xpaHuTcs B HacTosiiiee BpeMsi B OTzesie pykonucei
Poccuiickoil HanoHanbHOU 6UbanoTeKH B CaHKT-IleTepoypre. [lo-
KyMeHTaJIbHble CBU/IETEJbCTBA, Kacawoliydecs JesaTeJbHOCTH as-
3axupa KaHcyxa, B OTJIMYHE OT UCTOYHUKOB JJOKYMEHTAJbHOIO Xa-
pakTepa, UMEWIIUX OTHOLIEHWE K MEePUOAY MPaBJIEHUS APYTUX CYJI-
TAHOB, 8aK@uliu KOTOPbIX HACUUTBIBAIOTCSA JeCATKAMU U XOPOIIO M3-
BECTHbI MaMJIIOKOBe/IaM, JI0 CUX NOP He GbIM BBeJeHbl B HAy4YHbIH
060poT. OcobeHHO MpHUMedaTesIbHO, UTO 8akgulia a3-3axupa Kancyxa
OblJ1a COCTaBJIeHA YXe MOocJe TOro, KaK 3TOT CyJTaH C CyAbOOH, A0-
BOJIbHO HEOOBIYHOM JiaKke JJisl MOJIy4yaBLIMX BJIACTb He IO HacJej-
ctBy Bypmxutos (1382-1517), 6611 BbIHYK/EH NOKUHYTh TPOH.
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Milana Yu. Ilyushina
(IOCS NRU HSE, St. Petersburg)

Wagqfiyah of Sultan al-Zahir Qansuh (1498-1500)
as a source on the history and culture of Mamluk Egypt

Keywords: Egypt; Mamluk Sultanate; wagqf; Sultan al-Zahir Qansuh

By the beginning of the 16t century Waqf properties (nontaxable
pious endowments, the income from which was transferred, mainly
for charitable purposes) were more than %4 of the entire land fund of
the Mamluk Sultanate (1250-1517). Waqf deeds — wagqfiyahs — pro-
vide detailed information about the property and lands that were do-
nated, including their value and particular physical description, speci-
fy disbursements of incomes and list institutions and persons desig-
nated as beneficiaries. We may thus consider wagqfiyahs as a signifi-
cant source for the economic and social history of Egypt during the
Mamluk period. Wagqfiyah of Sultan al-Zahir Qansuh is a rare, un-
published and unexplored waqf document, dated 908/1502. It is kept
in the Department of Manuscripts of the Russian National Library in
St. Petersburg.
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0.A. KazakeBu4
(M43 PAH; PITY)

Tpaguuysa ¥ THHOBALMM B 3BEHKUICKHMX MeCEHHbIX
TeKCTaX «HOBOro spemeHu» (1930-1980 rr.)

Karouegnwle ca06a: 3BeHKUNUCKUU A3blK; 3BeHKUHCKUE NEeCHU; Tpa-
JWINS; MHHOBALMU; 00pa3Hasi CUCTeMa IeCeHHOTro GoJIbKI0opa

B noknazie peyb noijieT 0 TPaJULMOHHBIX U HOBbIX, BOSMOXKHO,
3aMMCTBOBAaHHbBIX 00pa3ax B TEKCTAaX 3BEHKUHCKHUX I[eCeH «HOBOTO
BpeMeHH» (¢ 1930-x roZioB — Havasia KOJIXO3HOT'0 CTPOUTEJbCTBA — U
o 1980-x). B kauecTBe MCXOJHOr0 MaTepyasa B3AThI MECHH, 3aMU-
caHHble jsietoM 2022 r. B cesie Ycrb-Hiokka (ThIHAUHCKUNM paiioH
AMypckoil 06s1acTH) OT ero kuTeJbHULbI KanuTaniuHbl M BaHOBHBI
['abbimeBo, 1960 r.p., KOTOpble AOMOJHEHBI 60Jiee pAaHHUMMU 3alU-
CSIMH, CIeJJaHHBIMU B JAPYTUX MeCTaX Ha TEPPUTOPUH NMPOXKUBAHUSA
3BEHKOB, a TaK)Xe TEKCTAMH U3 HECKOJIbKUX OMyOJMKOBAaHHBIX COOP-
HUKOB 3BEHKHUUCKUX MECEH.

KanutanuHa ViBaHOBHa He TOJIBKO XOPOILIO BJaZle€T 3BEHKHM-
CKUM $I3BIKOM, YTO CErOJiHsl, yBbI, BCTPEYaeTCA He TaK 4acTo Jaxke B
ee [IOKOJIEHUH, HO U IOMHUT IIeCHH, KOTOpbI€ C/IbIIlaJjia B €TCTBE OT
CBOUX POJUTENIEN U caMa MOEeT Ha NPOTSKEHUHU BCEU CBOEH KHU3HHU.
Cpeau 3THUX MeceH eCcTb BIOJIHE TPaJULUOHHBIE JINYHbIE NTECHU, HO
eCTb U IIeCHH «HOBOT'O BpeMeHW»: NlecHs 0 JIeHnHe, IeCHs1 0 MOJIOZABIX
pebsiTaX, He BEpHYBIIUXCS C BOUHBI.

[IpuBey 31€ch 10 OJHOMY NPHUMepPY TPAJULHOHHOTO U, BO3MOX-
HO, 3aMMCTBOBAaHHOr0 00pa3a M3 TeKCTOB meceH. TpaJuLMOHHBIN

3BEHKUHCKHUHA 06pa3 — ‘OroHb COJIHIA'. BOT Hayasio 3BeHKHUUCKOU
BECHSIHKHU:
dalatfa: toyo-n nama-l-l-a-n

COJIHIIE oroub-P0OSS.3SG Teribii-VBLZ-INCH-EP-3SG
= ‘CostHIIe (6YKB. COJTHIIA OTOHB) Ha4aJl FPeTh.
A 370 cTpoku u3 «CTapoi MmecHM»:
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Lenin gun-n-a-n tura-ja-l-wa-n
Jlennn  ckasaTb-PRES-EP-3SG cnoBo-MEL-PL-ACC-POSS.3SG

ullo-n sa:ksa-n namara:-tfa:
Ms1co-POSS.3SG kpoBb-POSS.3SG coeguHUTBHCA-PST.3PL

= ‘JleHUH rOBOPWJ CBOM CJIOBA (3aBEThI), JIOTh €0, KPOBb €TI0 COEMTU-
HUJIMCh (B 3THX C/I0Bax)"

Olga A. Kazakevich
(IL RAS; RSUH)

Tradition and innovations in the texts of Evenki songs
of the “new times” (1930-1980)

Keywords: Evenki language; Evenki songs; tradition; innovations;
image system of song ffolklore

The paper presents traditional and new, possibly borrowed imag-
es in the texts of Evenki songs of the “new times” (from the 1930s,
resp. the beginning of the collectivization, up to the 1980s). We start-
ed with the songs recorded in the summer 2022 in the village of Ust’-
Niukzha (Tynda district, Amur region) from its resident Kapitalina
Ivanovna Gabysheva, born in 1960, which were then supplemented
with earlier recordings done in other settlements with Evenki popula-
tion, as well as texts from several published collections of Evenki
songs.

Kapitalina Ivanovna is not only a highly competent speaker of Ev-
enki, which is not so often today even among the representatives of
her generation, but she remembers songs heard in her childhood from
her parents and sings them herself all her life through. Among those
songs there are quite traditional personal songs, but songs of the “new
times” also can be found, e.g. Lenin song, a song about the young who
never returned from the war.
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Here I'll give you two examples: one of a traditional image and an-
other of an image possibly borrowed from the source language (Rus-
sian).

A traditional Evenki image of ‘the fire of the sun’ can be seen in a
spring song:

dslatfa:  toyo-n nama-l-l-a-n
sun fire-POSS.3SG ~ warm-VBLZ-INCH-EP-3SG

= ‘The sun (lit. the sun’s fire) began to warm.
And here are lines from a Lenin song:

Lenin gun-n-a-n tura-ja-l-wa-n
Lenin said-PRES-EP-35G word-MEL-PL-ACC-POSS.3SG
ulla-n so:ksa-n namara:-tfa:

meat-POSS.3SG blood-P0SS.3SG connect-PST.3PL

= ‘Lenin told his words (precepts), his flesh, his blood connected (in these
words)"
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C.A. Kayan

(He3aBUCHUMBIHN HcceioBaTe b, MockBa)

PuMcKUM UMIiepaTop B 06pa3se coIsIpHOro 6okectBa Pa

Kalouegvle cn08a: pUMCKUUA HMIEPATOPCKUK KyJIbT; PUMCKUH
Erumnert; 6or Pa; uMmnepartop

TpafULIMOHHO eruneTCKUN NpaBHUTE]b BBICTYNAJ B KadecTBe
3eMHOI'0 BOILIOILEHUS] €rMIeTCKUX OOroB M NOCPEJHUKOM MEXAY
MUpaMHu Jiojgeill 1 6oxecTB. C ycTaHOBJEHHeM rocnojcrsa Puma B
JlosiMHe peku Huul faHHBIe ujer NpoJoJ/iKalIu CylecTBOBaTh. B aToM
UCCJIeIOBaHUH OyAyT M3y4YeHBbl CJAelylolliMe Npo6JieMbl: KaK BOIJIO-
IaJMCh UJEU OTOXAECTBJIEHUS PUMCKOrO UMIlepaTopa C eruner-
CKUM 60roM Pa, kakue napasesbHble WJled CONPOBOXAAIN KOHTA-
MUHALMI0O NpaBUTess PuMa ¢ 3TUM 60:XecTBOM, YTO NO3BOJISJIO Jle-
TMTHUMU3UPOBATh BJIAaCTh MMIlepaTopa B [oJIMHe peky Huit.

EruneTckye *pelbl CTPEMUJIUCH CBSA3aTh 06pa3 pUMCKOro Ipa-
BUTeEJISI C COJISIpHBIM GokecTBOM. Tak, B cTese u3 jAepeBHU Kcouc
(Erunetckuii Mysei, Kaup, uns. Ne JE 45702) rosoputca: (R brd sps
bpr sn...s.t RCm bb r=f bb nsw-bity nb t3.wy s3 Imn stp n Pth bks
bks.w s3 RC Kysrs p3 ntr d.t) «Pa-pe6eHOK, MOYTEHHbIH, CTaHOBS-
muics (CoMHEeYHbIM) KpyroM...(3To) MecTo Pa, KoTopoe B ero npass-
HUKe BeuyHo (npu) nape Bepxnero m Huxuero Erunra, rocnogune
O6eux 3emens (Erumnet), cbine AMOHa, u3b6paHHoM IlTaxoM, BiaAbIKe
BJIA/IBIK, ChiHe Pa, lle3ape, 60re, BeUHO». ITOT TEKCT MOKA3BIBAET, YTO
PHMMCKHH MMIIepaTOp YNoJ06JIS/ICSI COJNSPHOMY G0XKECTBY, KOTOPBIH
BBICTyNIAaeT B o6pa3e Gora-pebeHka-cosHna. Uaeu o 6ore-pebeHke B
o6pa3se HOBOPOXEHHOI'0 COJIHLA YXOJAAT CBOUMU KOPHSMHU B IIpej-
CTaBJIEHUS O €XeJJHEBHOM IOSIBJIEHUU COJIHEYHOTO JUCKa K3 JIoToca
(Plut. De Iside et Osiride. 11), unu poxaeHuu B o6pa3e ObIKa. [Ipea-
CTaBJIEHUS 0 POXKAEHUHU 6OKECTBEHHOI'O JIUTS, PUTYabHOE TOsIBJIe-
HUe Ha CBET KOTOPOro BOCIPHHUMAJIOCh KaK NepepoXKJeHre caMoro
NpaBUTeJs, YTO CIOCOGCTBOBAJIO OOHOBJIEHHIO MHpA, TOPXKeCTBa
CrpaBe//INBOTO NOps/iKa Bellled — MaaT, 0oTMe4a/nch B MaJlbIX Xpa-

30



Max-MaMMU3HU TpeKo-puMcKoro BpemeHu. CosiHeuHoe 6oxecTBo [e-
Juoc-Pa paccMaTpuBajicsd KaK BepXOBHbIM 06Or, HemoOGeAuMbIH U
yCTAHABJIMBAIOUIMA CBOEe TOCIOACTBO Haxa BceM mupom (PGM. IV.
1635-1640), a 0TOXKAECTBJIEHHE PUMCKOI'0 UMIIepaTopa C COJIIPHBIM
60roM yTBepXK/|aJi0 NMpeACTaBJeHUs O HenobeAUMOCTU NpaBUTEJIs
PriMa 1 BEUHOCTH PUMCKOTO TOCIIO/ICTBA.

Sergey A. Kachan
(independent researcher, Moscow)

Roman emperor in the image of the solar deity Ra

Keywords: Roman imperial cult; Roman Egypt; god Ra; emperor

Traditionally the Egyptian ruler acted as the earthly incarnation of
the Egyptian gods and mediator between the worlds of people and
deities. In the time of Roman domination in the Nile River valley these
ideas continued to exist. This study will explore the following prob-
lems: how did the ideas of identifying the Roman emperor with the
Egyptian god Ra implement, which did parallel ideas accompany the
contamination of the ruler of Rome with this deity that made it possi-
ble to legitimize the power of the emperor in the Nile River valley.

The Egyptian priests sought to associate the image of the Roman
ruler with a solar deity. Thus, in a stele from the village of Xois (Egyp-
tian Museum, Cairo, Inv. No. JE 45702) it says: (RC brd sps hpr sn...s.t
R m bb r*=f bb nsw-bity nb t3.wy s3 Imn stp n Pth bks bks.w s3 RC
Kysrs p3 ntr d.t) “Rais a child, venerable, becoming a (solar) circle ...
(this is) the place of Ra, who is in his eternal holiday (under) the king
of Upper and Lower Egypt, the lord of the Two Lands (Egypt), the son
of Amon, chosen by Ptah, the lord of lords, the son of Ra, Caesar, God,
forever”. This text shows that the Roman emperor was likened to a
solar deity, who appears in the form of a child-sun god. The idea about
the child-god in the form of a newborn sun has its roots in the daily
appearance of the solar disk from a lotus (Plut. De Iside et Osiride. 11),
or birth in the form of a bull. Ideas about the birth of a divine child,

31



whose ritual birth was perceived as the rebirth of the ruler himself
that contributed to the renewal of the world, the triumph of the just
order of things — Maat were celebrated in small temples-mammisi of
Greco-Roman times. The solar deity Helios-Ra was regarded as the
supreme god, invincible and establishing his dominance over the
whole world (PGM. V. 1635-1640), and the identification of the Ro-
man emperor with the solar god affirmed the idea of the invincibility
of the ruler of Rome and the eternity of Roman domination.
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A. A. KupwuioBa
(Msa3 PAH)

TepmuHbI 411 0603HaYeHUs1 KOopao6Jiei B Berxom 3aBeTte
(TaHaXe): ceMaHTHKa, KOHTEKCTHOE yNIOTpeO6J/IeHue,
aTumoJiorusl

Kawouesvie cnoea: bubnusg; OUOJEUCTUKA; CEMUTCKHE H3bIKa;
CPaBHUTEJbHO-UCTOPUYECKOE A3bIKO3HAHUE

B Tekcre TaHaXa 3acBUZeTe/IbCTBOBAaHO HECKOJIBKO TEPMHHOB,
3HaueHHe KOTOPBbIX PEKOHCTPYUPYeTCs KaK «KOopabJsb» U KOTOpbIE
yNOTPEeOJIAINCh B OTHOLIEHUHN PEeryJIPHBIX Pery/IsapHbIX TPAaHCIOPT-
HBIX CPEJICTB, TO ecTb ¢JioTa (B oT/IMuMe oT HoeBa koBYera, KOTOPbIH
CTOUT OCOOHSIKOM B CWJIy CBOeW yHUKaJbHOCTH). K TaKOBBIM OTHO-
csATCA: ‘Oni / "Oniya, siyyim, sapina. CaMbIM 4aCTOTHBIM IO yIOTpebie-
HUI0 B TeKcTax BeTxoro 3aBeTa siB/sieTcs TEPMUH ‘Oniyd (BcTpevaet-
cs1 Takke popma ‘oni) unu ‘oniyot (B popMe MH. 4.). ITO CJIOBO BCTpe-
yaeTcsd BO Bcex yacTax TaHaXa, B oTiiMuMe OT Apyrux JeKceM, OTHe-
CEeHHbIX HaMHM K paccMaTpUBaeMOMy MOJII0 KopabJsied. ToskoBaHUe
TEPMHUHA Siyyim 3aTpPyJHEHO BBUAY CJAeAYIOLIUX OOCTOSTENbCTB:
npex/e Bcero, popma siB/sieTCs HeCTaOUJIbHOM M0 HaNKUCAHUIO (eCThb
BapUaHT §im), 4YTO 3aKOHOMEPHO pOXJAeT IpeANoJIOKeHUsA 00
omuoOKe nepenucyrka (kak B ciaydae ¢ Mes 30:9). [lomumo sToro, B
TekcTax (Hanpumep, B Mc.34:14) BcTpevaeTcs NOMHbIA OMOHUM JJIs
TepMUHa siyyim, ceMaHTHKa KOTOPOTIO sIBJISIeTCS «TeMHOM» U BOCCTa-
HaBJIMBAETCs, MPEUMYLIECTBEHHO, 10 JAaHHBIM PaHHUX IEPEBOOB
BubJinu 1 JleKcUKe poACTBEHHBIX S13bIKOB. UTO e KacaeTcs TepMHUHa
sapina, To oH sABJseTcsA hapax legomenon B kopnyce TaHaXa u 3acBu-
JleTeJIbCTBOBaH ToJyibKO B KHure MoHbl, KoTOpasi cama 1o cebe mpej-

1 UccnesnoBaHue BBINOJIHEHO NpU ¢uHAHCOBOM noajepxkke PH® (mpo-
ekT Ne 20-18-00159); opraHusauus, ocyuiecTBJsoLass ¢uHaHCHUPOBaHUE
— NHctuTyT s13p1Kk03HaHusA Pocculickoi akajiemun Hayk (M3 PAH).
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CTaBJISIET 0COOBIH HHTEpPEeC KaK C TOYKHU 3pEHUA JIEKCUKOJIOTUH, TAK U
B IJIaHE NpeaCTaBJI€HHbIX B HeM CI0XKeTOB.

O6pa3 kopabJisl ABJIAETCA OJHUM M3 KJIOUYEBBIX I 3amaZHOU
XPUCTHAHCKOM Tpasuuuu. llernoyka croxxeToB «HoeB KoBYer-uctopus
npopoka Honsl-nogka Cs.IleTpa» okasana 3Ha4YWTe/bHOE BJIWAHUE
Ha $opMUpOBaHUE TPAAULMKA XPUCTHAHCKOIO UCKYCCTBA.

Anastasiya A. Kirillova
(IL RAS)

Terms of the ship in the Old Testament (Tanakh):
meaning, context use, etymology

Keywords: Bible; Bible studies; Semitic languages; comparative
linguistics

There are several terms in the text of the Old Testament (Tanakh).
Their meaning can be reconstructed as ‘ship’ and they were used in
regard to the regular maritime vessels, i.e. the navy (in contrast to No-
ah’s ark that should be studied separately due to its uniqueness). The
following words will be studied within the framework of this report:
‘ont / ‘6niya, siyyim, sapina. The terms ‘Oniya (the form ‘6ni can be
found as well) or ‘6niydt (plural form) are used more frequently in the
text of the Hebrew Bible. These words are presented in all the parts of
the Tanakh, unlike other terms that are included in the semantic field
in question. The word siyyim can be interpreted with considerable
difficulties due to the following circumstances. First of all, this word
has unstable wording (the form sim is also attested), and because of
this a writer’s error can be suspected here (this relates to Ez 30:9).
Besides, the term siyyim has the complete homonym (for example, in
[s 34:14), its meaning is ‘obscure’ and can be reconstructed on the ba-
sis of the early translations of the Bible and the information obtained
from the kindred languages. As far as the term sapina is concerned, it
is a hapax legomenon in the text of the Tanakh and can only be found
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in the Book of Jonah, which is of great interest itself due to its lexical
peculiarities and its plot.

The image of a ship is a key image for the Western Christian tradi-
tion. The story line ‘Noah’s Ark — Jonah'’s story — St Peter’s Ship’ had
influenced the Christian art.
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T.B. KiemeHTBEBa
(MKBuA HUY BIlI3; UBP PAH)

XapakTepHble 0COGEHHOCTH SHIMK/IONEAUY€ECKOrO0 »KaHpa
myH (u) B JpeBHEKUTANCKOM JIuTepaType
Ha IIpUMepe CONOCTaB/IeHUA TPAKTaTOB
®3H cy myH (u) u Baii xy myH (u)

Karwueevle caoea: BoctouHas Xanb; myH u; UH llao; baus I'y; koH-
dyumaHcKas Ue0J10TUsl

Tyn (u) i &% («IPOHUKHOBEHUE [B CMBIC/]») IPeACTaBAsAET COOO0M
JIMTEpaTyPHbIN KaHp, 3apOAMBILMIicA B 310Xy XaHb £ (202 T. 10 H.3.
- 220T. H.3.) ¥ OTJIMYAIOIIMICS IUPOTON OXBAThIBAEMOW TEMAaTUKU U
HaJIn4yrMeM GOJIBLIOTO KOJIMYeCTBa TIJIOCC U OMpe/ieJIeHUH COo BKpall-
JIEeHUSIMHM 3aMe4YaHU# COCTaBUTeJIsl TEKCTA.

®sH cy myn u JBAEi8 5% «[IpOHMKHOBEHWE B CMBICJ MOBETPUH M
06bluaeB» — TpaKTaT rocyjapcTBeHHoro gesitens Wu ao /&3)
(p- ok. 140 r. — ym. 1o 204 r.) koHua Il B. H.3. B HeM 6bL1a peANPUHS-
Ta MOIMbITKA UCIPAaBUTh OIIMOOYHBIE, C €r0 TOYKH 3pEeHUs], UJleH, Ha
pasHble TeMbl — OT TPAKTOBOK MPOIIJIBbIX COOBITUH U PEJTUTHO3HBIX
CcyeBepUi [0 TEPMHUHOJIOTMU B My3blKe U reorpaduu. bati xy myH u
8 JE i & «[IpOHMKHOBEHHe B CMBICJ [AUCKyccHil B 3ase] 6esoro
TUrpa» — TPAKTAT, CO3Z,aHKe KOTOpPOro npunuceiBaetcs baup 'y ¥E
(32-92 rr.), cocTaB/seHHbIA N0 UTOTY NPUJBOPHOM JHUCKYCCUHU B
79 1. O6e paboThI ABAAKTCI HaubOJee pAaHHUMH U3 COXPAaHUBILIUXCS
TPYZOB B aHpe myH (u), TO3TOMY UX CPaBHUTEJbHbIH aHA/IU3 MO-
’KET MO3BOJIUTh YTOYHUTH OCOGEHHOCTH KaHpPa, OKa3aBLIEro 60Jib-
110€ BJIMSIHME Ha CO3/laHue 3HLMK/Ione Ui B UMIiepckoM KuTae.

B foksiazie OyieT MoKa3aHo, KaK psifi CTPYKTYPHBIX OTJIAAYUN (Ha-
Janyre B @3H cy MyH U Kak 0630pHBIX, TaK U KPUTUYECKUX IJIaB; KPYyT
TeMaTUKU OOOUX TEKCTOB, KOJMYEeCTBO aBTOPCKUX BKpaIllJIeHUH M
BOIIPOCHO-OTBETHBIX GOPMY.1) MeXAY ABYMS TeKCTaMH OblJ ONpeje-
JIEH CcoZiep>KaTe/IbHbIM YKJIOHOM K00 U3 HUX, @ UMEHHO TeM, YTO
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Batii xy myH u, o cyTH, ObLI SJHIUKJIONEUeN roCyAapCTBEHHON UEe0-
Joruy, a P3H cy myH u — SHIUKIONEANEN O TOM, KaK TOCYZapcTBO
YHKIIMOHMPOBAJIO HA JieJIe.

Tatyana V. Klementieva
(IOCS NRU HSE, St. Petersburg; IOM RAS)

Characteristic features of the encyclopedic genre tong (yi)
in ancient Chinese literature shown by example
of comparing the treatises
Feng su tong (yi) and Bai hu tong (yi)

Keywords: Eastern Han; tong yi; Ying Shao; Ban Gu; confucian ideology

Tong(yi) i 5& "Penetrating [into the meaning]" is a literary genre
originated in the Han /£ (202 BC-220 AD) era and is distinguished by
the wide scope of subjects covered and the presence of significant
amount of definitions, also with comments made by the compiler.

Feng su tong yi 84538 % "Penetrating into the meaning of tradi-
tions and customs” is a treatise by the statesman Ying Shao /&3
(AD 140 - d. before 204) of the late 2nd century AD. Author attempts to
correct erroneous ideas on multiple subjects — from interpretations of
past events and superstitions to terminology in music and geography.
Bai hu tong yi & /% i8 % “Penetrating into the meaning [of discussion]
in the White Tiger [Hall]” is a treatise attributed to Ban Gu 3£ E (AD
32-92), compiled after a court discussion in 79 AD. Both treatises are
the earliest surviving works in the tong (yi) genre, so their compara-
tive analysis can clarify the features of the genre, which had an influ-
ence on the creation of encyclopedias in imperial China.

The report will show how a number of structural differences (the
presence in Feng su tong yi of both encyclopedic and critical chapters;
the range of subjects, the number of author's inclusions and question-
answer formulas) between the two texts was determined by the con-
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tent bias of each of them, namely the fact that Bai hu tong yi, in fact,
was an encyclopedia of state ideology, and Feng su tong yi — an ency-
clopedia of how the state functioned in practice.
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JI.T. JlaxyT
(MB PAH)

He6GocBOoA KaKk MCTOYHUK MO3TUYECKUX 06pPa30B
B IEPCUACKOI K/IaCCUYECKOM IuTepaType

Kouesvle caoea: nepcujckasi mo33us; cybuiickas m033usi; Mo3TH-
Yyeckre 06passl; He6ocBo 1, Pupaoycy; ‘ATTap

He60 B cpeiHEBEKOBOM MyCyJIbMaHCKOM KapTUHE MUpa 006J1aiaeT
cnenrdpuuecKUM HabopoM «PU3UUEeCKUX» CBOWMCTB: OHO PaCIOJIOXKe-
HO BBICOKO Haj, 3eMJiell, uMeeT GopMy siLla, COCTOUT M3 BOCHBMHU
BJIOKEHHBIX ApPYr B Apyra cdep, BpaljawoLyUxcs Bokpyr 3emud. [lo
CeMM U3 3TUX chep MpoJieraloT OpOUThl CEMU IO/ BWKHBIX 3BE3/1»,
BJIMSIIOLLMX Ha CybObl MUpA B 11€JIOM U KaXKJI0T'0 YesJ0BeKA B YaCTHO-
CTH; Ha KaX/10M U3 HUX 06UTaeT KTO-TO U3 KOPAaHUYECKHX IPOPOKOB.
Janee cnepyet chepa «HENOABMKHBIX 3Be3[», T.e. 30[UaKaJbHbIX
C03Be3/1UH, «IOMOB», B KOTOpbI€E 3aX0AST NOJBMXXHbIe 3Be3/bl. O TOM,
YTO PACIOJIOXKEHO Jiajiee, MHEHHUSI aCTPOHOMOB PAacXOJsITCs, HO M03-
THUYecKasd KapTHHA MUpa cjeflyeT NpeACcTaBJeHHI0, YTO BCe MHUpO-
3/laHHe OKpY)KaeT HeINOJBIKHasl MnocienHsisi chpepa — «BbICLIEE
Heb6o», win BoxecTBEeHHbIM HPeECcTOoJ, HAXOAALUMICS Bbllle chepbl
HEINO/BU>KHbBIX 3BE3/I.

Bce mnepeunciieHHble CBONCTBa HUMeEWT 6oraThlil MeTadopuue-
CKUH MOTEeHLMal U MPOJAYKTUBHO UCNOJIb3YIOTCSA MEPCUACKUMU I10-
sTamu. He6ocBo/, MOXKET BBICTYNIATh KaK OOBEKT U CyO'bEKT CpaBHe-
HUSI WiK MeTadopbl, KAK aKTUBHBIM NepPCOHaX, 06Jajaloliui coo-
CTBEHHBIMHM 4YepTaMH XapaKTepa, KaK ajpecar oOpalleHHuH aBTopa
vu/unm ero cobeceiHUK. HaumHass ¢ coXxpaHUBIIMXCS paHHUX 06pas-
LIOB [IEPCU/ICKOM T033UH, OH MOXKET HCIO0JIb30BaThCs JJ1s1 00palleHHs
K TaKMM TeMaM, KaK BEYHOCTb M CyAb0a, BbICOTA W BeJHYHE; IS
IPOTUBOINOCTABJIEHUS [YKOBHOTO MUpPA MUPY 3€MHOMY.

JlokJia/i mocBsillleH B EPBYI0 OUepe/ib TOM poJik, KOTOPYI0 Hebo-
CBOJ, UT'PaeT B cpeAHeBeKoBOM no33uu [X-XII BB. — B paHHeH M033uUH,
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3ateM B anuveckoil (Puppoycu), u, HaKoHel], B CyQUICKUX Ta3esisiX U
MmacHasu (CaHau, ‘Atrtap). Takke paccMaTpUBaeTCsl JIEKCUKa, HUC-
noJib3yeMas JiI1 UMeHOBaHHs He60CBOJa, U ee CBA3b C pacnpejeJie-
HYeM Ha3BaHHBIX CBOMCTB.

Leyla G. Lahuti
(Institute of Oriental Studies, Russian Academy of Sciences)

The sky as a source for poetic images
in Persian literature

Keywords: Persian poetry; Sufi poetry; poetic images; sky; Ferdows;
‘Attar

The sky in the medieval Islamic world view possesses a distinctive
assortment of “physical” qualities: it is located high above the ground;
it has the shape of an egg; it consists of eight spheres, one inside an-
other, revolving around the Earth. Each of the seven spheres contains
the orbit of one of the seven “moving” stars that affect fates of the
world in general and every person’s fate in particular. Each of the
spheres is inhabited by one of the Koranic prophets. Those spheres
are followed by the sphere of the fixed stars, i.e. the zodiacal constella-
tions, mansions that the moving stars enter. The opinions about what
comes next differ among astronomers. In the poetic world view how-
ever it is established that the universe is surrounded by the last fixed
sphere, the “highest heaven”, or the Divine Throne that is located
higher that the sphere of the fixed stars.

All the above-mentioned qualities have a rich metaphoric poten-
tial and are used productively by Persian poets. The sky can act as an
object and also a subject of comparison or metaphor; as a part of the
universe or as an active figure with its own character; as an addressee
for the author and/or someone the author talks to. Starting with the
earliest examples of Persian poetry, it is used to discuss such themes
as eternity and fate, highness and greatness; it is used to highlight the
opposition between the spiritual world and the material one.
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The paper deals primarily with the role that sky plays in medieval
poetry of the 9-12 cc,, starting with the early poetry, then in the epics
(Ferdowsi), and finally in Sufi poetry and mathnavies (Sanayi, ‘Attar).
Also, the lexis for naming the sky is being considered along with the
distribution of the afore-mentioned qualities.
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C.B. JlaxyTn
(PITY, UB PAH)

MexaHu3MbI CBsI3el cBepxX¢dpa30BbIX €eAUHCTB
B I03TUYECKUX NOCAaHudX U3 lllax-Hame ®upaoycu

Kouesvwle cao08a: cBepxdpasoBoe eUHCTBO; MeXKPpPa30Bble CBS3H;
3MUCTOJISIPHAsT KOMMYHHUKAILMS; OINOCpe/JoBaHHAsA KOMMYHHKa-
nust; duppoycy; Llax-Hame

Llax-nHame, noama XI Beka, paccka3biBawouias ucroputo Upana o
3aBOEBAaHUSA CTPaHbl apabaMH, COAEPKUT MOMHUMO TPOYEro 3MUCTO-
JIIpHble 0OMEHbI MEX/y MepCoOHaXXaMU — B MEPBYI0 O4epe/ib, BbIC-
el 3HaThIO Kak camoro MpaHa, Tak U IpyTux CTpaH. ITH NOCJaHUS B
OCHOBHOM CJIEAYKOT TPaJULMM HalMCaHUS MHUCEM B JIOUCIAMCKOM
WpanHe u UpaHe nepBbIX BEKOB UcCAaMa. B 4aCTHOCTH, 3TO OTHOCUTCS
K CTPYKType NMCbMa, a UMEHHO K HAJIMYHIO y MUCbMa TPaJULIMOHHON
dopMasbHOM paMKH, BKJ/OYAKIIEeH 6JiaronoeynaHus ajpecary,
MPUBETCTBUE U JIP.

B noknane dpopmasbHasd paMKa nuceM O6yZeT pacCMaTpUBAThCA C
TOYKH 3peHUs JIMHIBUCTHUKHU TEKCTa, 4 KMEHHO 0y/ZeT NOKa3aHo, Ka-
KHe S13bIKOBbl€, METATEKCTOBbIE U KOHTEKCTHbIE CPe/ICTBA 06ecreyn-
BalOT OTIpaHHWYeHHe NHUCeM, COJepKallUuX GOpMasIbHYI0 paMKy, OT
OCHOBHOTO TEKCTa [103MBb], a BHYTPU IMCbMa — OTTPaHUYeHHUe YacTel
dopmManbHOM paMKH ApPYT OT Jpyra U oT Tesa nucbMa. C Ipyroit cTo-
pPOHBI, BblJeJleHbl OCHOBHbIE CpeJACTBa, oObecleyrBaloliye CBA3b
MeX/Jy 4YacTaAMU paMkd. OTJe/bHO BHUMaHHe 0oOpallaeTcsl Ha Clie-
UMUKy OpraHu3aluy TEKCTa U 0COOEHHOCTH rpadUKH, BIHUSIOLINE
Ha No060p NOAX0/SILEro /151 aHa/IU3a HUHCTPYMEHTAPUSL.
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Sofia V. Lahuti
(RSUH; I0S RAS)

Means of relations between thematic paragraphs in letters
in the poem Shah-nameh by Ferdowsi

Keywords: thematic paragraph; intersentential relations; epistolary
communication; mediated communication; letters; Ferdowsi;
Shah-nameh

Shah-nameh, an 11 c. poem telling the history of pre-Islamic Iran,
contains, among other things, a number of epistolary exchanges be-
tween members of the different stratas of society, first and foremost
the aristocracy. For the most part, the letters follow the tradition of
letter-writing characteristic of late pre-Islamic Iran as well as early
Islamic Iran. This is especially true of the formal structure of a letter,
and in particular the ritual parts of the structure that start and end a
traditional letter, e.g. a benediction, a salutation, etc.

The paper focuses on said ritual parts of the formal structure from
the point of view of text linguistics. It will show which verbal, metatex-
tual, and contextual means are used to separate letters from the rest
of the poem, as well as the means used to separate parts of the formal
structure within the letter. Also, some consideration will be given to
the specifics of the organisation of the text as well as the peculiarities
of the Arabic graphics affecting the toolset selected for analysis..
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H.P./InaoBa
(MMJIX PAH)

KoHuenTya/M3auusa npeacTaBjieHU 0 «BKyce» (rasa)
B ApeBHel NHAMM

Katoueesvle cnoea: ¢vzvosiorus BKyca; ICUXOJIOTHSI BKyCa; 3CTETH-
YeCKUH BKYC; 4yBCTBO; oluylleHue; Puzgeda; Awopseda; Yapaka-
camxuma; puTyaJs; coma; paca

B noxsazie 6yAeT paccMOTpeHa CpaBHUTEJNBHO PeSKo o6Cyxaae-
Masi TeMa pa3BUTHUSA NpeACTaBJeHUH O BKyce B JpeBHEHHAUNHCKOU
Tpaguuuu. ByzieT nokasaHo, Kak ApeBHellee, 3apUKCUPOBaHHOE B
Puzeede BocnpusiTUe BKyca cOMbl (coMa-paca) Kak CaKpaJbHOTO
HalWUTKa, IPUroTaBJUBAEMOr0 U YIOTPeOBJISIBLIErocs 10 X0y BeJui-
CKHUX PUTYaJIOB, TPaHCHOPMUPOBAIOCh, C OJHON CTOPOHBI, B OCBfI-
LleHHY10 Tpajuuueld Aropsedsl iuddepeHMaluIo LeCcTH 0CHOBHBIX
GU3NOSIOTUYECKUX BKYCOB (CJQAKHH, KHUCJIbIA, COJIEHBIM, OCTPBIH,
FOPbKUH U BSDKYLIMH), @ C APYrod — B CHUCTEMY INpeJCTaBJIEHUN O
BKyCe KaK 3CTeTHYeCKOM IepeXWBaHWMU W BOCIPUATUH HCKYCCTBa
KaK «BKYLlIeHUs», 6y1aroZaps 4eMy paca cTajia 0HOH U3 6a30BbIX Ka-
Teropuil ApeBHENHUNCKON 3CTETUKHU.

Natalia R. Lidova
(Institute of World Literature, Russian Academy of Sciences)

The conceptualization of ‘taste’ (rasa) in ancient India

Keywords: physiology of taste; psychology of taste; aesthetic taste;
feeling; senses; Rgveda; Ayurveda; Caraka-Samhitd; ritual; soma;
rasa

The paper investigates the development of ideas concerning the
nature of taste in the ancient Indian tradition. It demonstrates how
the most ancient perception of taste, recorded in the Rgveda as the
taste of soma (soma-rasa) — the sacred drink prepared and consumed
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in the course of Vedic rituals, evolved and received a set of additional
meanings. On the one hand, rasa was used by the teachers of Ayurveda
to define six sub-modalities engaged in the process of gustation
(sweet, sour, salty, pungent, bitter, and astringent), and, on the other,
it started to reflect the ideas of taste as an aesthetic experience, influ-
encing the concomitant terminology which described the process of
art perception as "savoring". As the result, rasa became one of the
fundamental categories of ancient Indian aesthetics.

45



3. B. MaxayamiBHJIHN
(MB PAH)

O BJIMSIHUM aBTOPUTETA AaHTUYHBIX aBTOPOB
Ha COBpEMEHHBIX YYEHbIX Ha OCHOBE U3y4YeHUs
ompejeJieHus 06emMcKa y AMMHaHa Mapue/imHa

Kaoueevle caoea: AMMuaH Mapue/uinH; AebUHUNUS; OOEJIHCK;
JpeBHul Erumner; 10Ka3aTebCTBO

CoBpeMeHHbIe yYeHHbIE YACTO OMUPAIOTCS B CBOUX TPy/AaxX HA aB-
TOPUTET AaHTUYHBIX aBTOPOB, U He BCerjla KPUTUYECKH aHAJTU3UPYIOT
0O0'BEKT CBOEro HCCJeJOBaHHsl. AHTHYHBIE NMHUCATENN ONHCBhIBAJIH H
HCCJIeIOBAJIM OKPYXKAIOU[UM MUP HCXO/sl U3 COBPEMEHHBIX UM 3Ha-
HUU U mpejcTaBjeHUd. OfJHAKO C TexX MOpP ObLIM MOJy4eHbl MHOTO
HOBBIX 3HAaHUM U METOJIOB HCC/IE0BAaHUS, OTKPBIThl HOBblE MAaMST-
HUKW HEW3BEeCTHble B JPEBHOCTU. Kak mpuMep MOXHO NPUBECTH
onpesiesieHHs] 06e/IMCKA B TPY/Iax COBPEMEHHBIX eTUIITOJIOIOB, KOTO-
pble OBbLIM COCTaBJIEHBI, OMPAsiCh HA aBTOpUTET AMMHaHa Mapies-
JIMHA, a He Ha 00'beKTUBHbIE 3HAaHUSA 06 00e/IMCKaX.

OavH 13 COBpEMEHHBIX erunToJioros, Jlabu6 Xa6amu B CBoeH
MOHOrpaduu MOCBALIEHHON JpeBHeeruneTckuM obenrckam «The
obelisks of Egypt: skyscrapers of the past» nmucas, 94To oHUM clenmaHbl
U3 eJJMHOTO KycKa kaMH#A (single piece of stone) u mocteneHHo ccy-
atorcs (gradually tapering).

Ecin e paccMOTpeTb M3BECTHblE O0GENMCKH, TO UMEITCS Kak
006e/IMCKY, BbITECAHHBIE U3 OJHOTO KyCKa KaMHS, TaK U COCTaBJIEH-
Hble U3 OOJIBIIOrO KoJnuecTBa Os10KOB. I[lpuBeseM i1 mpuMepa
o6esrcku CosiHeYHBIX XpaMoOB B AGycupe wiu o6esrck KoHcTaHTHHA
B CTambye.

YTBep:x/ieHHe, 4YTO 00e/IMCKHU IIOCTENEHHO CY»Kal0TCs, eslaeT fe-
¢uHuMo Xabaly y3KoH, T.K. KpPOME OOEJIMCKOB, CYXaWLUXCS K
BepxyliKe, B [[peBHeM ErunTe 6bLIM U 00€/MCKH, KOTOPBIE HE CYKa-
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I0TCS, Kak, HanpuMmep, o6enucku Hexeby u3 'm3bl mium IlTaxoren-
Jemepa u3 Cakkapbl.

,ﬂaHHbIe INpUMEpPbI MMOKA3bIBAKT, YTO CJ/ielIO€ KOIIMPOBAHHWE aAH-
TUYHBIX aBTOPOB MOKET IPUBOAUTH K pPa3HOI'0O poaa OIIM6KaM.

Zviadi V. Makhachashvili
(IOS RAS)

Towards the influence of antique authors on the modern
scholars based on the study of the definition ‘obelisk’
by Ammianus Marcellinus

Keywords: Ammianus Marcellinus; definition; obelisk; Ancient Egypt;
proof

Modern scientists often rely in their works on the authority of an-
cient authors, and do not always critically analyze the object of their
research. Ancient writers described and explored the world around
them based on their modern knowledge and ideas. However, since
then, new knowledge and many research methods have been ob-
tained, new monuments unknown in antiquity have been discovered.
As an example, we may quote the definitions of the obelisk in the
works of modern Egyptologists, which were compiled based on the
authority of Ammianus Marcellinus, and not on objective knowledge
about obelisks.

One of the modern Egyptologists, Labib Habachi, in his mono-
graph on the ancient Egyptian obelisks "The obelisks of Egypt: sky-
scrapers of the past" wrote that they are made of a “single piece of
stone and gradually tapering”.

If we consider the well-known obelisks, then there are both obe-
lisks carved from a single piece of stone, and composed of a large
number of blocks. Let's give an example of the obelisks of the Sun
Temples of Abusir or the obelisk of Constantine in Istanbul.
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The statement that obelisks are gradually being loaned makes the
definition of Habachi narrow, because in addition to obelisks loaning
to the top, in ancient Egypt there were obelisks that do not narrow,
such as the obelisks of Nekhebu from Giza or Ptahhotep-Desher from
Saqqara.

These examples show that blind copying of ancient authors can
lead to various kinds of errors.
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. B. MUKyJIbCKUMA
(B PAH)

Bepcuu pacckasa 06 youeHUH
NPOTUBHMKA Npopoka Myxammazga Ka‘6a 6. asn-Ampada
B Pa3/IMYHBbIX HCTOYHUKAX

Kouesule ca08a: apabo-MycyIbMaHCKOE UCTOPUYECKOE NPeIaHUE;
apabo-MycyIbMaHCKHE IUHACTUMHbIE UCTOPUYECKHE COUMHEHUS;
«HUctopus» ar-Tabapy; «Kutue Iocnanua Asaxa» (Cupa) U6H
HUcxaka — HOH Xumama; «KHUra TBOpeHHS U HUCTOPUM» aJl-
Myxkaganacy; Ka‘6 6. an-Awpad; MeuHCKUE UyJen

Ka‘6 6. an-Ampa¢ an-Haxyau (ym. 624) — CTHXOTBOpeL| U BUTA3b
U3 obuTaBiuero B Macpube (MeauHe) HyeHCKOro mieMeHH 6aHy-H-
Hadup. [locne cpaxkenus npu bazape (624 r.), B KOTOPOM MyCyJIbMaHe
OJlep>Ka/d pelIUTe/NbHYI0 Nobely HaJ KypanliUTaM-s3blYHUKaMH
(comsieMeHHHMKaMy Mpopoka MyxaMMaja U ero CroOJBUKHUKOB-
Myxadxcupos), Ka‘é cTan cOUMHATH NMOJCTpeKaTeAbCKHUe CTUXU MPO-
TUB MycCyJbMaH. B KOHIle KOHIIOB, OblJ1 0OBSIBJIEH 8paA2OM Aaaaxa v
yOUT MO MPHUKa3aHHI0 Mpopoka Myxammaja. ABTOp 3THX CTPOK IIO-
3HaKoMUJICA ¢ uctopuel Ka‘6a u3 pacckasa o ero rubesiu, mpuBe/eH-
HOro B cBojie MyTaxxapa 6. Taxupa an-Mykaazgacu (BTop. noJ. X B.)
Kumab6 asn-6ad’ ea-m-ma’pux «KHUra TBOpeHUS U UCTOPUU» — ITOT
CBOJ, OTHOCHUTCSI K >KaHPOBO-KOMIIO3UL[MOHHON KaTeropuu JAuHa-
CTUMHBIX UCTOpPUYECKHUX coyrMHeHUU. [loBecTBoBaHMe 0 Ka‘Ge mpu-
BJIEKJIO MeHSl KaK MaHudecTalusi OJHOr0 U3 NPUHLHWIIOB apabCcKoi
BOMHCKOH 3TUKHU — [,06J1eCTHOMY BOUHY C/lelyeT HENOK0Je0MMO UJi-
TH HaBCTpedy cMepTH. [103Ke MHe yAanoch BBISICHUTb, YTO BepcHs
vucropuu youenus Ka‘6a, usnoxeHHas an-Mykagzacy, HOCUT COKpa-
LIleHHbIN XapaKTep, B TO BpeMsl KaK [OJIHble BEPCHUU HU3JI0KEeHUS 3TO-
ro COOBITUSL MPUCYTCTBYIOT B Cupam Pacya Aanax «Kutue [locnan-
HUKa Asstaxa» M6H Mcxaka (704 — ok. 762), coxpaHUBILENCA B peiaK-
uuu U6H Xumama (yM. 828 uiu 833), u B «Mctopun» at-Tabapu (ym.
923). Bepcuu U6H Xumama u at-Tabapu BecbMa GJIU3KU APYT APYTY
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Y BOCXOJAT K M3HauyaJbHOU pejakuuu Cupam Pacya Annax U6H Uc-
xaka. M6H Xuiam u aT-Tabapu BKJIIOYAIOT B CBOW MOBECTBOBAHUSA
MOAPOOHBIN paccKas 0 TOM, KaK BbI3bIBalolle Bes cebst Ka“o mo oTHo-
LIEHHIO0 K MyCy/JIbMaHaM, KaKue OH COYMHSJI CTHUXU, IOPOYUBLINE MY-
CyJIbMaH, U CKaH/laJIbHble BUPIIK, B KOTOPBIX BOCIEBAJ KPacoTy U
NpeJiecTh KEHIIUH-MYCYJIbMaHOK, KaKk NMpopok MyxaMMaz, MpHHSIJI
pelieHre youTh Ka‘6a, kakuM 06Gpa3oM rpymmna CTOPOHHUKOB PYKO-
BOJIUTEJIS MyCYyJIbMaHCKOM OBGLIMHBI BbI3BAJACh UCIOJTHUTD 3Ty MHC-
CHI0 U Kak Npousouwio youeHue. Bepcus MU6H XuilaMa HIOMUMO TOTO
COIEPXKUT CTUXH, COYMHEHHBIE B CBsI3U € rubesbio Ka‘6a. Uro ke 70
HMCTOPUYECKOTo pacckasa aji-Mykajjacu, To 06'beMOM ero MeHblle
M3HAYaJIbHbIX BEPCUH MPUMEPHO B 8 pa3, CTUXOTBOPHbIe GparMeHThI
OMNyILIEHBI, XOTs coobUaeTcss 0 paKTe COUMHEHHUS] CTUXOTBOPEHHM
Ka‘6oM; noBecTBOBaHUE KOHLIEHTPUPYETCS Ha YOMEHUU UYLeHCKOro
BUTSI351 M CTUXOTBOPIA, MPUYEM, OOGCTOSATENbCTBA 3ITOTO JAESHUSA
TaK)Ke 3HAYUTEJbHO COKpaIlleHbI.

TaxuM o6paszom, an-Mykasaacy MpoBes 3HaYUTEbHYI0 PelaKLy-
OHHYI0 paboTy 1o 06paboTKe U3HAYAJbHOTO UCTOPUYECKOIO MpeJia-
HUsl, CO3/1aB CBOI0 COGCTBEHHYIO COKPALEHHYI0 BEPCHIO TOBECTBOBA-
HUs1, 60Jiee BBIUTPBIIIHYIO B JIMTEPATYPHOM OTHOLIEHHUH.

[Tosrarato, 4To NOpOXK/AeHHE MOAOOHBIX TEKCTYaJbHBIX BEPCUM Ha
OCHOBE M3HA4Ya/IbHOTO MCTOPUYECKOTO MNpeJaHus B NPUHLMIE Xa-
paKTepHO AJis apab0-MyCyJIbMaHCKHUX JUHACTUMHBIX COUYMHEHUH [X-
X BB.

Dmitri V. Mikulski
(Institute of Oriental Studies, Russian Academy of Sciences)
Versions of the story of the murder

of Prophet Muhammad’s adversary Ka‘b b. al-Ashraf,
as it appears in different sources

Keywords: Arab-Muslim historical tradition; Arab-Muslim dynastical
works on History; “The History” by al-Tabari; “The Life of the
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God’s Messenger” (al-Sira) by Ibn Ishak — Ibn Hisham; “The Book
of Creation and History” by al-Mukaddasi; Kab b. al-Ashraf; the
Jews of Medina

Ka‘b b. al-Ashraf al-Yahudi (d. 624) was a poet and a warrior of
the Jewish tribe Banu &apos;l-Nadir, which was dwelling at Yathrib
(Medina). After the battle of Badr (624 A.D.), where the Muslims deci-
sively overwhelmed the pagans of Kuraysh, tribesmen of the Prophet
Muhammad and his Muhadjirin partisans, Ka®b began to compose pro-
vocative anti-Muslim verses. Eventually he was proclaimed Allah’s
Enemy and assassinated according to the order of the Prophet Mu-
hammad. The Author of the present lines has got acquainted with
Ka‘b’s story from the narration on his death, delivered in a book on
History by Mutahhar b. Tahir al-Mukaddasi (2nd half of the 10th cen-
tury) Kitab al-Bad’ wa’l-Ta’rikh “The Book of Creation and History”,
which belongs to compositionally to the genre of the dynastical histo-
ries. The story of Ka‘b has attracted my attention as a manifestation of
one of the principles of the Arabic Martial Ethics — that a gallant war-
rior is obliged to confront the death without hesitation. Later I have
cleared out that the version by al-Mukaddasi bears an abridged char-
acter, whereas full versions of the narration of the same event are
contained by Sirat Rasul Allah by Ibn Ishak (704 - c. 762), which
reached us in the wording of Ibn Hisham (d. between 828 and 833), as
well as by “The History” by al-Tabari (d. 923). The versions of Ibn
Hisham and al-Tabari are very similar to each other and go back to the
original variant of Sirat Rasul Allah by Ibn Ishak. Both Ibn Ishak — Ibn
Hisham and al-Tabari include into their narrations the detailed story
of Ka‘b’s defiant behavior towards the Muslims, as well as scandalous
verses, in which he discredited the Muslims and sung the beauties and
charms of Muslim ladies. Further both sources relate how the Prophet
Muhammad took the decision to assassinate Ka‘b, how a company of
his partisans volunteered to carry out this mission and how the mur-
der was fulfilled. Besides Ibn Hisham’s version contains verses com-
posed on the occasion of Ka‘b’s death. As far as al-Mukaddasi’s historic
narration is concerned, its volume is eight times less than that of the
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primordial versions, poetic fragments are omitted, though the very
fact of Ka‘b having composed the verse is mentioned; the narration is
concentrated on the murder of the Jewish warrior and poet, while the
details of this event are also abridged.

So al-Mukaddasi carried out substantial editorial work on the ad-
aptation of the original historical tradition, thus creating a abridged
version the story of his own, which appeared literally more advanta-
geous.

[ suppose, that the creation of such textual versions on the basis of
the primal historical tradition is in principle characteristic of the Arab-
Muslim dynastical works on the history of the 9th — 10th centuries.
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A. E. MUIIuH
(MB PAH)

AHaxpOHHM3MBI B JOMCJIAMCKOM apa6CKOM MO33UH

Kouesule cao8a: novicnaMmckasi ApaBus; apabekas noasus; Tapada
HOH ayn-‘A6; ‘Anu u6H 3ai

Juckyccusi 0 TOM, ABJAIOTCA JIM AoLleflide [0 Hac JpeBHHe
apabCKue CTHUXY, IPUINKMCbIBAEMble JOMCAAaMCKUM [I03TaM, JOCTOBEp-
HbIMU WK chanbCUPULUPOBAHHBIMY, IPOJOJIKAETCS YKe 60see 150
JIeT ¥, BUAUMO, OyZeT pasBUBaTbCA U Jlajiee: 00bEM MaTepuasa
odeHb BesIMK. OHa MMeeT 00JibLIOE 3HAYEHUE U [JIJIT UCTOPUYECKOTO
HcCcIeOBaHUs, TaK KakK pedb UJET 06 onpeJesleHUU CTeleHu JOCTO-
BEPHOCTHU UCTOYHUKOB. OJHUM U3 NIPHU3HAKOB TOrO, YTO CTUX WJIU IO
KpaiiHell Mepe ero ¢pparMeHT NpeCTaBAsIeT COG0M OAIEKY, CAey-
eT CYUTATh aHAaXpPOHU3Mbl. HanipuMep, 3BeCcTeH CTUX, B KOTOPOM I10-
3T Tapada n6H an-‘A6a mpu3biBaeT Ha 60pbOYy NPOTUB aH-Hy‘mMaHa.
Ecny, 4To mpexcTaBJisieTcsl BEPOSITHBIM, UMEETCS] B BUJY JIaxXMU/-
ckui uapb aH-Hy‘maH III (579-601), cTux He MOXeT NpUHAJ/IeXKaThb
Tapade, kaznénnom npu nape ‘Ampe Il (554-569). CxoHbIM 06pa-
30M B CTHXe, NpUIHKCbIBaeMoM ‘Anu WO6H 3aiiay, ynmoMuHaeTcs 06
ybuiicTBe cacaHu/icKoro napsi Kucpa, KOTopbli HEKOTOpOe BpeMsi
YKpbIBAJICA B HOYM U MbITaJCcad OexaTb. Peub, o4eBUAHO, WIET O
CBEPXKEHUU U rubesu cacaHujckoro taps Xocposa Il [lapuza (591-
628), HO 3T cJIOBAa HE MOTYT NpUHAJJIeXaTb ‘AM M6H 3ai/ly, KOTO-
pbiii yMep (WM 6bLI1 YOUT) B TeMHUIE mpaBjeHue aH-Hy‘mana III.
Takue ¢pparmeHTHI ciesyeT, O4eBUHO, CYUTATh NO3JHUMH BCTaBKa-
MY, T.e. QaKTUUeCKHU MoAJeKaMu. B To e BpeMs U TakHe NOAJe/KU
— He OTKPOBEHHbBIN BbIMbICEJ; OHU OTPAXKAIT UCTOPHUIECKHUE TIO3HA-
HUS U IPeJCTaBJIeHUs] UX COCTABUTENEH, KOTOPbIe MOAYAC MPaBUJIb-
HO Ilepe/iaBaJlvi CyTh COOBITUMH, ja U UCTOPUYECKUE [leTa/Iu.
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Dmitry E. Mishin
(IOS RAS)

Anachronisms in Mediaeval Arabic Poetry

Keywords: pre-Islamic Arabia; Arabic poetry; Tarafa Ibn al-‘Abd; ‘Ad1
Ibn Zayd

The discussion on whether ancient Arabic verses ascribed to pre-
I[slamic poets are genuine or falsified has been lasting for over 150
years and probably will continue further on, for the amount of extant
information is fairly considerable. That discussion is also important
for historical studies, for the reliability of the extant sources is at
stake. One of indicators showing that a verse, or a fragment of it, is
false are anachronisms. For instance, there is a verse in which poet
Tarafa Ibn al-‘Abd calls for fight against al-Nu‘man. If the latter is
Lakhmid king al-Nu‘man III (579-601), as it appears to be the case,
the verse cannot belong to Tarafa, who was put to death at the time of
king ‘Amr III (554-569)’s rule. Likewise, in a verse ascribed to ‘Adi Ibn
Zayd there is a fragment on the assassination of Sasanid king Kisrd,
who is said to have hidden for some time in the night and to have at-
tempted to flee. This is obviously a reference to the dethronement and
death of Sasanid king Khusraw II Abarwéz (591-628), but if so, the
fragment in question cannot belong to ‘Ad1 Ibn Zayd, who died (or was
put to death) in prison during the rule of al-Nu‘man III. Understanda-
bly, such fragments are to be considered as falsified. However, they
are not ficticious for they reflect what was known to their real au-
thors, who often correctly present the sense, and also details, of his-
torical events.
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E.J/I. HUKUTEeHKO
(MKBuA HMY BIIII)

«[Ipyu4ymrcIv MeHd K APY3bAM BoxXuum»:
HappaTHUBbI My4YeHHUYeCKON CMepTH
B CBU/JeTeJIbCTBax o ce6e B Upane XX B.

Kaouesvle ca08a: HappaTHB My4eHUYECKOW CMepTH; aBTOOHOrpa-
dudeckuit HappaTHUB; CBUJETENbCTBA 0 cebe; UpaH; XX B.

TeMa repoudeckoil, MyueHUYeCKOH CMepTH U CaMOIOKEPTBO-
BaHHUS 3aHMMaeT BaXKHOE MeCTO B MEPCUJCKON KyJIbType. Mbl BcTpe-
yaeMcsl C IpeJlaHUsIMU 0 KOBAapHO YOUTBIX IeposiX U B NeXJ1eBUMCKON
JuTepatype (3apep), ¥ B MPAHCKUX NMpPeAaHUsX, BoleAmux B «lllax-
HaMme» Quppoycu (Cusimak, Upamxk, CUABYyIL), 1 B UCTOPUM PAaHHETO
ucnama (XycedH 6. ‘Anu). Tema camooTpeueHus: U pacTBopeHusi B Uc-
TUHHO BO3J11006JIEHHOM $IBJISIETCS KJII0UeBOH AJ1s1 cyUiicKol nepcus-
CKOU JINTepaTyphl.

HappaTuB My4eHUYeCKOW CMepPTH NOABJAETCAd U B CBUJETEJIb-
cTBax 0 cebe MpaHueB XX B.. B MOCJESHEM CJIOBE Iepes; BOEHHBIM
TpUOYHAJIOM, B TMCbMax-3aBellaHusX, OTIPaBJeHHbIX ¢ GPOHTA COJI-
JlaTaMU HpaHo-UpaKckoil BoiHbl 1980-1988 rr. ['oBops o cebe, aBTO-
PBI 3THUX JOKYMEHTOB MCHOJB3YIOT NPeJIOKeHHbIe KyJIbTypPHOHR Tpa-
JUIMEN TeEMbl 1 MOTHBBI, BRICTPAUBAIOT CBOM 00pa3 B COOTBETCTBUU C
M3BEeCTHbIMHU UM HappaTUBaMU My4eHUYECKOH, FepOrieCcKON CMepTH.

B xojie noksiazia 6yZieT pacCMOTPEHO COOTHOLIEHHE KOHBEHLIUO-
HaJIbHbIX U HETPAJULUOHHBIX 3JIEMEHTOB B pacCMaTpUBaeMbIX J0-
KyMeHTax, OyAyT pa30o0paHbl NpUMepbl [BYX OCHOBHBIX, Ha Hall
B3IVIAJ, TUIIOB HappaTUBA My4YeHUYeCKON CMepTH: «HappaTuBa Kep-
6esbl» U «cyGUNCKOTO HappaTuBa». Takke OyJeT NOKa3aHO, Kak
3THMHU ABYMS THUIIAMH HappaTHUBa M0JIb3YeTCs roCyJapCTBO B CBOMX
LeJssx.
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Evgeniya L. Nikitenko
(IOCS NRU HSE)

“Reckon me among the Friends of God”:
narratives of martyrdom in the self-testimonies
in the 20t century Iran

Keywords: narrative of martyrdom; autobiographical narrative; self-
testimonies of individuals; Iran; 20t century

The theme of martyrdom and self-sacrifice occupies an important
place in Iranian culture. Stories on the heroes who were treacherously
murdered can be seen in Pahlavi literature (Zarer), in the Iranian
myths and legends recorded by Ferdowsi in his Shahnameh (Siamak,
Iraj, Siavash), and also in the early Islamic history (Husayn ibn ‘Ali).
Self-renunciation and complete merging in the Divine Beloved lie at
the core of the Sufi Persian literature.

Martyrdom narrative can also be seen in testimonies of individu-
als in the 20t century Iran, such as the last world in court, and the last
wills of the Iranian combatants sent home from the frontlines of the
Iran-Irag war (1980-88). The authors of these texts construct their
self-identity by using different types of the narrative of martyrdom
available in Persian culture.

In my presentation I will identify conventional elements of the
above said documents in order to bring to light the personal, unique
and non-conventional. I will argue that there are two main types of
the narrative of martyrdom in these texts: a “Karbala narrative” and a
“Sufi narrative”. I will also discuss the uses of it made by the state
propaganda.
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C.4. Odeprac
(VB PAH)

O cyliecTBe Npee/ibHOrO peJgMeTa:
«[IpamapTxacapa» AGXHHABIYIIThI

Kmouesvle caoea: AbxuHasazynma; Ajpuienna; Anxapa; I7Iorapa,a>1<a;
napamapmxa; TpeaMeT; Npezesi; IHUBau3M; adeatima; apmxa;
yamypapmxa; T; Tbl caM

IIpamapmxacapa «O cyiecTBe npeJieIbHOT0 ITpeIMeTa» — Mo3Ma-
HacTaBJieHWe AGXMHABTYIThI, BEJIMKOT0 KamiMUpckoro ¢unocoda XI
Beka. JTa paboTa ABJsSETCsA IMUBAUTCKUM, B JlyXe PaJUKaIbHOU ad-
satlimvl, epesiokeHueM Apyrou [lapamapmxacapsl, T03MbI BULTHYHUT-
ckoro HactaBHuka VI wiau VII BekoB Apuinenny, [llemanaru, AHaHTBI
uan Aaxapel. dTa nepBas [lapamapmxacapa vMeeT ellle HAa3BaHUS
Adxapakapuk, AHaHmakapuk uau ApvsinaHyawumu — «BocemMbjiecaT
MATh CTUXOB pa3MepoM apbsi». OHa Bbliep:KaHa B JlyXe CAHKXbU U BbI-
paKaeT uien paHHeH JOIIaHKAPOBCKOU adeatimbl. Ha paboty A6xu-
HaBarynTel Morapamkel, oHUM U3 YYEHMKOB, GbLJ COCTABJIEH KOM-
MEHTapHUH, UTO HECKOJIbKO 06JierdyaeT eé moHUMaHUe.

[lepBoe u HauboJiee 0Olllee 3HAUYeHUE CAHCKPUTCKOrO CJIOBA
apmxa — ‘ipeAMeT’, ¥ yKe TOJIbKO BTOPUYHO OHO BbIpaXKaeT 3Haue-
HUS: ‘TeMa’, ‘Belp’, ‘CMbICT, ‘3HAYeHHE’, ‘TeJib, ‘BbITOJ'a WIH ‘TIPOK’.
Tak, 3HamMeHUTass yamypapmxa — 3TO YeThbIpe NPeaAMETa, YUeThIpe Te-
MbI WK BbITO/Ibl YeJIOBEUeCKOU KU3HH, a BOBCe He eé 1iesu. [lapama
’Ke 03Ha4yaeT ‘HauBBICIIMN WM ‘TIpefie/IbHbIN’. B CBOéM co0OLIeHNU
MBI ITOTNBITAEMCS OCBETUTD, KAKOBO K€ CYIIECTBO 3TOTO «IpPeebHO-
ro npeiMeTar.

[IpeiMeT — 3TO TO, YTO MOXKHO IPEJACTABUTD. [IpesicTaBUTh MOXK-
HO BCE TO, YeMy MOXKHO MPUINKCATH CyllecTBOoBaHUe. HecyiiecTByro-
liee HemnpeAcTaBUMO. [lJis CyIeCTBYIOIIEro, TaK WM HWHaye, HaJ0
OCYILIECTBUTbL MpejcTaBieHue. K cyllecTBywlleMy B Ipejese, TO
eCThb KaK Obl CYIIECTBYIOUIEMY U HECYIIECTBYIOUIEMY, Mbl MOXEM
JIBUTAThCs, KOKJABIA pa3 OTO/[BUTas Mpejies NpeJCTaBUMOTro, YKa3bl-
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Basl ero Kak «TO» (tattvdm) pajbHellllee UM YTO JlaJibllle JaJbHEro,
BHEIIIHEE, WM KaK «TO» GJIKHee, BHyTPeHHee, OJ1MKe OJIKaiIiero.
JTo GimKalilee U HauAaJbHeHIee MpeAnoJiaraeT Mpyu o6palleHuH K
HUM HEKHH pa3Max U OXBaT, BO3BpallleHHe, HEKYI0O BHErPAHHUYHYIO,
BHE MeCTa Y BpeMeHHU, BO3BPAaTHOCTb «CaM» WJIH, TOUHEE, «Thl CaM»,
He JIMHUIO Y He TOYKY, a IOCTOSIHHOE BO3BpallleHHe 00palllaroIlerocs,
MOBTOPEHHE IMOJIHOThI Tebsl CaMoro, CyIIeCTBYIOIEro s Bcex 36
«T6» oT llIUBBI 710 3eMJIH...

Stanislav Ch. Ofertas

On the Essence of the Ultimate Object:
Pramarthasara by Abhinavagupta

Keywords: Abhinavagupta; AdiSesa; Adhara; Yogaraja; paramartha;
object; limit; Shaivism; advaita; artha; caturartha; that; yourself

"On the Essence of the Ultimate Object", Pramarthasara in San-
skrit, is a poem-instruction of Abhinavagupta, the great Kashmiri phi-
losopher of the XI century. This work is a Shaivite, in the spirit of radi-
cal Advaita, transcription of another Paramadrthasdra, a poem by a 6th
or 7th century Vaishnava teacher Adisesa, Sesanaga, Ananta, or
Adhara. This first Paramadrthasara is also called Adhdarakarika, Anan-
takarika or Aryaparicasiti, "The [work composed of] eighty-five of
aryas". It is sustained in the spirit of Sankhya and expresses the ideas
of the early pre-Sankara advaita. Yogaraja, one of the students of Ab-
hinavagupta, has created a commentary on his work and now the
commentary makes it somewhat easier to understand.

The first and most general meaning of the sanskrit word artha is
‘object’, and only secondarily it expresses the meanings: ‘subject’,
‘thing’, ‘sense’, ‘meaning’, ‘purpose’, ‘benefit’ or ‘good’. So the famous
caturartha is four subjects, four themes or benefits of human life, and
not its goals at all. Parama means ‘highest’ or ‘ultimate’. In our mes-
sage, we will try to shed light on what the essence of this "ultimate

subject” is.
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An object is something that can be imagined. Anything that can be
attributed to existence can be imagined. The non-existent is unimagi-
nable. For the existing one, one way or another, it is necessary to real-
ize a representation. We can move towards what exists in the limit,
that is, as it were, existing and non-existent, each time pushing back
the limit of the conceivable, indicating it as “that” (tattvdm) further, or
what is further distant, external, or as “that” near, internal, closer
nearest. This nearest and farthest presupposes, when referring to
them, a certain sweep and scope, a return, a certain extra-limiting,
outside of place and time, recurrence of “yourself” or, more precisely,
“you yourself”, not a line or a point, but a constant return of the one
unfolding, a repetition of the fullness yourself, existing for all 36 "that"
from Siva to the earth.
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A.A.IleTpsaeBa

(KybaHckuii rocyiapCcTBEHHbINA YHUBEPCUTET)

AnoHckas KaJICHAAPHAaA NM033UdA

Knwuessle caoea: nossud; AnoHus; KajleHJapHas M033Us; JUTepa-
Typa

B nocsesHee BpeMs BO MHOTHX CTpaHaX HabJIIOJAeTCs POCT UH-
Tepeca K TPaJAULMOHHON KYJIbTYpe, I0O3TOMY BCe GOJIbLIYI 3HAYU-
MOCTb IPHUOOPETAET NMPo6IEMa B3aUMOCBSI3EN JIUTEPATYPHI U HOJIb-
kjaopa. Ee BaxxHOCTB onpefiesisieTcsl HEOOXOAUMOCTBIO pelleHHs BO-
IIPOCOB CTaHOBJIeHUs1 JihTepaTyp. Haubosee Apko B3aMMOCBA3U
SINOHCKOM JIMTEPAaTypPHOU U POJIbKJIOPHON TpaJULUI NPOSIBASIOTCS
B KaJIeH/IJapHO-006ps10BOM 11033uK. Mex 1y TeM Ha NPOTSKEHUU MHO-
I'UX BeKOB KaJleHJapHas 1103314 OblIa O4HUM U3 BaXKHBIX HalpasJle-
HUH /1 U3y4eHUs, OTPAa3uB B JIMTepaType LieJible KyJbTypoJoruye-
CKUe KOHLEMNHMY, Oepyliue HayaJlo B CHHTOM3ME U PaHHEM OyAanu3-
Me. AKTYaJIbHOCTb T€MbI COCTOWUT B TOM, YTO U B HAIUU JJHU SIIOHCKAs
KaJleHJapHOo-00psAioBas I033UH He MOXeT paccMaTpUBaTbCS Kak
peJIMKTOBOe siBjieHHe. OHa coxpaHsieT CBOM COOCTBEHHbIN UCTOpUYe-
CKU OOYCJIOBJIEHHBIM U 3THUYECKH OKpalleHHbIN 06JUK. fnoHckas
KaJleHJJapHasi 033Us1 — IPUMep TOro, KaK B YCJIOBUSIX ypOaHU3aLUY,
CyLLecTByeT U NMPOJOJ/DKAeT JBU:KeHUe Lesiasd 06J1acTb TpaULUOH-
HOH KYJIbTYPBL.

Hctopusi pasBUTHUS KaJleHAApPHO-00psi/IoBOM mo33uu fAnoHuu
0XBaTbIBAaeT 60JIbIION BpEMEHHOU OTpe30K. MaTepuasibl MO3BOJISIOT
paccMaTpUBaTh ee B XpOoHoJiorMudeckux pamkax VIII — nayasa XX B.,
XOTSl OHA MMeeT ropaszo 6oJiee riyb6okde KopHU. Ha mpoTsikeHUH
JAHHOTO MepuoJia KajeHJapHas No033ud fANOHMH CyllecTBOBaJa B
JIBYX IJIOCKOCTSIX: PSIZIOM CyLeCTBOBAJIM KajieHJapHasi GoIbKIOpHas
Y KaJleHJapHasl JIuTepaTypHas 1no3ss3ust. OHU NpeACTaBJIsIM COGOM
JIBé CUCTEMbl, KaXK/Jasi U3 KOTOPBIX, HECMOTPSI Ha CUJIbHOE BO3/eil-
CTBHE, pa3BUBa/lacb CaMOCTOSITENbHO U PYHKIIMOHHUPOBaJa co06pas-
HO TpeGOBaHUSM CBOMX >KaHpPOB. Tak, Hapo/JHas KaJIeHAApPHO-
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06psioBast JIMPUKA COXpaHsia 60Jiee MPOYHYH NMPUBSI3aHHOCTb K
KaJIeHJapHOMY 06pAAY U X035IUCTBY. [l Hee GbLIO XapaKTEPHO Jie-
JIeHHe He TOJIbKO 10 BpeMeHaM ro/ia, HO U 110 XO03HCTBEHHbIM Ce30-
HaM. O6psA/Abl ¥ IPa3AHUKH COCTABJIAIM ee TeMaTHIeCcKoe U XyJjoxe-
CTBEHHOE S/pO.

B coBpeMeHHy0 310Xy ANOHCKas KaJeHAapHas 11033us cTajla He-
opAvHapHbIM siBieHUeM. QosibkaopHble 3anucu XIX-XX BB. Bo3po-
JWIN TpaJUuliMoHHYI0 GopMy KajeHAapHoro ¢oJsibkiopa. B To ke
BpeMs, UMEHHO B 3TOT NIEPUOJ, aBTOPCKOH N033UHU NOSBUJINCH IPUH-
[IMIIMaJIbHO HOBble TPAKTOBKU KaJleHJJapHbIX 06pa3oB. CBoeobpasue
3TOrO0 3Tana 3aK/JIKYaeTcd U B YCUJIEHUH pa3pbiBa MeXAY YCTHON U
MUCbMEHHOW Ka/IeHJJAPHOUW TPaJULIUH, PU KOTOPOH (OJIbKIOPHBIE
IIpoU3BeJileHUs] OPHEeHTHUPOBAJIMCh Ha CBOIO JIPEBHIOID OCHOBY. AHa-
JIN3 HUCTOPUM KaJleHJAapHO-00pALOBOM IM033UM IOKa3bIBaeT, Ha
CKOJIBKO CJIO)KHBIM M HEOJHO3HAYHbIM OblJI IPOLleCC pa3BUTUS ITON
06J1aCTH SINOHCKOM KYJIbTYPbl, U KaKMMH PasHbIMU ObLIU (HOPMBI
B3aMMOOTHOLIEHUS YCTHOHN U JIMTePaTypHOU TpaJULIUH.

Alexandra A. Petryaeva
(Kuban’ State University)

Japanese calendar poetry

Keywords: poetry; Japan; calendar poetry; literature

Nowadays, there has been an increase in interest in traditional
culture in many countries, that's why the problem of the interrelation-
ships of literature and folklore is becoming increasingly important. Its
importance is determined by the need to address the issues of the
formation of literature. The interrelationships of Japanese literary and
folklore traditions are most clearly manifested in calendar ceremonial
poetry. Meanwhile, for many centuries calendar poetry has been one
of the important areas for study, reflecting in literature entire cultural
concepts originating in Shintoism and early Buddhism. The relevance
of the topic lies in the fact that even today Japanese calendar ceremo-
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nial poetry cannot be considered as a relic phenomenon. It retains its
own historically conditioned and ethnically colored form. Japanese
calendar poetry is an example of how an entire area of traditional cul-
ture continues to exist in the conditions of urbanization.

The history of the development of calendar ceremonial poetry in
Japan covers a large time period. The materials allow us to consider it
in the chronological framework from the VIII to the beginning of the
XX century, although its roots go much deeper. During this period, cal-
endar poetry of Japan existed in two planes: calendar folk and calen-
dar literary poetry existed side by side. They represented two sys-
tems, each of which, despite the strong impact on each other, devel-
oped independently and functioned according to the requirements of
its genres. Thus, the folk calendar ceremonial poetry was heavily in-
fluenced by the calendar rites and the household affairs. It was charac-
terized by division not only by seasons, but also by economic periods.
Rituals and holidays formed its thematic and artistic core.

In the modern era, Japanese calendar poetry has become an ex-
traordinary phenomenon. Folklore records of the XIX-XX centuries
revived the traditional form of calendar folklore. At the same time,
during exactly this period of the author's poetry fundamentally new
interpretations of calendar characters appeared. The peculiarity of
this stage also lies in the strengthening of the gap between the oral
and written calendar tradition, in which folklore works were created
on their ancient basis. The analysis of the history of calendar ceremo-
nial poetry shows how complex and ambiguous was the process of
development of this area of Japanese culture, and how different were
the forms of the relationship between oral and literary traditions.
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H. U. [Ipurapuna
(MB PAH)

TepmuH taqlid v ero >KU3Hb B IO33UH
Myxammaga Uk6asia

Kawueesslie caoea: umutanus (taqlid); cnenoBanue; r060Bb (iSq);
HuileTa (faqr)

1. B panHux npousBezeHusix Ukb6asa motus taqlid (umuTanus,
TPaAULUs) OTHOCUTCS K CPAaBHUTEJBHO PEAKUM CJydasM paju-
KaJIbHOTO U3MeHeHUs 3HaueHus. C/ioBapHble 3HaYeHUs cioBa taqlid
B apabCKOM W MePCUACKOM sI3bIKe TaKve: ‘UMUTALMSA’, ‘Tpaguuus’
(apab.), ‘moapakaHue’, ‘cie/jloBaHMe YYEHUIO (KaKOW-HUOY b peJiu-
ruo3Ho# cektsl) (mepc.). I'naron taqlid kardan B cioBape /lexxo/ibl
03HavyaeT ‘Ha/leBaTh OlIEHHUK, B IEPEHOCHOM 3HAaYEeHHUH ‘BO3J1araTh
OTBETCTBEHHOCTHL U Jip. B dusocoduu nciama TepMuH nepBoHA-
YaJIbHO 0603HAavaJI CJieZJOBaHUE aBTOPUTETY Mydxcmaxuda.

2. AuHeMapu llluMMens B cBoel kHUre «Kpbio ['aBpuuia» ge-
JIaeT 06CTOsITeIbHBIN 0630p CBSA3M KOHIENIUH taqlid ¢ KoOHIenIuen
Jnw068U (i5q) m HueTsl (faqr) y Ukbana.

3. MoTuB caefoBanus B MacHasu «TauHcTBa iudHOCTU» (1915)
U «MHOCKa3aHus 0 caMooTpeyeHUU» (1918) cBs3aH c ucropuei ba-
s3ujia buctamu u cyab6oi eBpeeB. [IpuMeuanue Mkbasa k nepeBo-
ny macHasu P. HukosibcoHa Ha aHIJIMHCKUH g3bIK OT 1920 ropa:
«the idea is that W& (taqlid) is also a form of love» npeacraBsseT
co00M 04YeHb BaXKHOe W, KaK NpeJCTaBJseTCs, MaJOU3BECTHOE Bbl-
CKa3bIBaHUE.

4. Hacmmel-me T€pMHHA HEraTUBHbIMHU KOHHOTAllUAMHU B O3/~
Hel I1033UH, 0COOEHHO B CBSI3U C TEMOM 3anaaa Hn CJIeJOBAaHHUA 3a-
NnagHbIM LEHHOCTAM B HCKYCCTBE, o6pa3e )KHN3HH, IIOJIUTHKE, B
OOJIBIIIEHN CTENEHU npucyuie 1no331Mr No3JHero BpeMeHH!.
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Natalia I. Prigarina
(IOS RAS)

The term taqlid and its life in the poetry
of Muhammad Igbal

Keywords: imitation (taqlid); following; Love (‘iSq); poverty (faqr)

1. In Igbal's early work the motif of taqglid ‘imitation’, ‘tradition’ is
one of those rare notions which radically change during the later peri-
od of his career. Dictionary meanings of the word taqlid in Arabic and
Persian are: ‘imitation’, ‘tradition’ (arab.), ‘imitation’, ‘following the
teachings (of some religious sect)’ (pers.).The verb taqlid kardan in
the Dehxoda dictionary is interpreted as ‘to put the collar on some-
one’s neck’, viz. ‘make someone responsible’ and some more mean-
ings. The origin of the term in the philosophy of Islam origins from the
notion as ‘following the authority of the Mujtahid’.

2. Annemarie Schimmel discusses the connection between the
concept of taqlid and the concept of love (iSq) and poverty (fagr) in
Igbal in her “Gabriel’s Wing”.

3. The motive of imitation in the masnavis "The Secrets of the Self"
(1915) and "The Mysteries of Selflessness" (1918) is connected with
the story of Bayazid Bistami, and the fate of the Jews. Igbal's note on
R. Nicholson's first masnavi translation into English from 1920: «the
idea is that . l¥ (taqlid) is also a form of love» is very remarkable and
seems to be not known widely.

4. The saturation of the term with negative connotations, especial-
ly in connection with the theme of the West and following Western
values in art, lifestyle, and politics by Indians belongs mostly to Igbal’s
later poetry.
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M. JI. PeiicHep
(MCAA MTY)

Capg, ABOpeln, KpacaByLia:
»KaHpPOBBIN AUANa30H onrcaHuA (8acg)
B IEPCUACKOH Kj1accuyecko mos3uu XI-XV BB.

Katoueevle cnoea: NecKpUNTUBHAs M033MS; ONMUCAaHHWE U TOBECT-
BOBaHUe; 8acg; cdepbl ONKMCAHUS; 00'bEKThI ONUCAHUSA

OnucaHue (8acg) B maHPOBOU cHcTeMe apabCKOW U MePCUCKON
MIO3TUKH, HAps/ly C IOBECTBOBAHHUEM, CJIe[I[yeT BbIIEJUTb B 0COOYIO
KaTeroputo, OCKOJIbKY OHHU He CBSI3aHbl C ONpeJe/leHHOW TeMaTH-
KO, a MpeJCTaB/IsAIOT JiBa crnocoba aBTOPCKOW Mpe3eHTalUu MOTHU-
BOB JIFD60H 06J1aCTH TPAJUIIMOHHOTO penepTyapa. Bacg cyuecTByet
BHYTPU KXKJOW U3 TeMaTHYECKUX KAaTeropud mo33vu («OOJIbIIHUX
Ma‘Ha»). B 3aBUCUMOCTH OT NMO3TUYECKON POpMbl ONMCaHUE MPOSIB-
JISIETCsl TO0-Pa3HOMY, HO OCTaeTCsl y3HaBaeM, GJiarojapsi XapakTep-
HbIM MpHEMaM ero OpraHu3anuu. B KpymHbIX U cpeAHUX (opmax
eacd MpeJCTaBJsIET KKATAJIOTH» 06'beKTOB, IPUINYECTBYIOIUX TEME
(IIBETHI, ITUIIBI, TJIOABI, T.e. CE30HHBIE CJIOBA, — KaJIeHJapHOM I03-
3ud, peHOMEHBbI BHEIIHEH KpacoThl — JIlOOOBHOM, aTpUOyTHKa 3a-
CTOJIbS1 — MUPIIECTBEHHOU U T.A.).

Jis aHanu3a BbIOpaHBbI TPU «MeraoO6beKTa», IMPeo0JeBal0ILIHe
»KaHpPOBbIe I'PAHMIIbI U PUCYTCTBYIOLIME B Pa3HbIX BU/IAaX KJaccuye-
CKOTO CTHXa — B MaCHaBH, Kachljle, B rasesu. «Caj — JBopel, — Kpa-
CaBHIA» MPEACTABAAITCA HanboJiee 4acTO BCTPEYAIOIIMMHUCH 3CTe-
THU4Y€CKHW 0CO3HABA€MbIMHU ABJIEHUAMM OKpPYXawliero Mupa. B KpyII-
HBIX U CpeIHUX GOopMax M033UH JIeCKPUIITUBHBIE YACTH JeTaTU3UPO-
BaHbI U BEJIMKH 10 00'b€MY, HO U B JINPHUKE MaJsbIX GOPM 3JIEMEHTHI
OIIMCAaHHUA BCTPEYAOTCA U UT'PAKOT BAKHYIO POJIb. B YaCTHOCTH, B ra-
3eJId OHM, pPa3Mellasicb B HavyaJbHbIX CTUXaX (Mam.a‘), NIpU3BaHbI
3a/1aBaTh JIMPUYECKYIO CUTYALUIO, CJIYKUTh €€ 3HAaKaMH.
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O6miel A/ onucaHUs TpexX OO'bEKTOB MPU BbIOOpe 06J1acTU
CpaBHEHUH SIBJIIETCS CBS3b 3CTETUYECKHUX MPEANOYTEHUH C BeCeH-
Hel KaJleHJJapHOHW 06pa3HOCThIO.

HawnboJsiee cia0KHbBIE CMBICJIbI MOXKET HECTH OIIMCaHHe, BK/IIOYEeH-
HO€ B KOHTEKCTbI peJII/IFI/IOBHO-MI/ICTI/I‘{ECKOI‘/JI IMO33H1H, KOT'Zlda OHO CTa-
HOBHUTCSI OCHOBOM aJIJIEFOpH‘IECKOﬁ KapTHHBI.

Marina L. Reysner
(IAAS MSU)

Garden, Palace, Beauty:
Genre range of description (wasf) in Persian
classical poetry of the XI-XV centuries

Keywords: descriptive poetry; wasf; description and narration;
spheres of description; objects of description

Description (wasf) in the genre system of Arabic and Persian poet-
ics, along with narration, should be singled out in a special category,
since both are not related to a specific topic, but represent two ways
of the author’s presentation of motives. Wasf exists within each of the
thematic categories of poetry (so called ‘big ma‘na’). Depending on the
poetic form, the description manifests itself in different ways, but re-
mains recognizable due to the characteristic techniques of organiza-
tion. In large and medium-sized forms, the wasf presents catalogs of
objects befitting each topic (flowers, birds, fruits — calendar poetry,
phenomena of external beauty — love lyrics, attributes of a feast —
feasting, etc.).

For the analysis, three ‘mega-objects’ were selected that transcend
genre boundaries and are present in different types of classical verse
— in masnavi, qasida, and ghazal. ‘Garden — Palace — Beauty’ are the
most common aesthetically conscious phenomena. In large and medi-
um-sized forms of poetry, descriptive parts are detailed and long, but
in the lyrics of small forms, elements of description are also found and
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play an important role. In particular, in the ghazal, they are placed in
the initial verse (matla) and serve as signs a lyrical situation.

Common to the description of three objects when choosing a
comparison area is the connection of aesthetic preferences with
spring calendar imagery. The most complex meanings can be carried
by a description included in the contexts of religious and mystical po-
etry, when it becomes the basis of an allegorical picture.
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B. A. Po3oB
(Boctdak CII6I'Y)

JAy‘a’ v npousBoaHble TepMHHbI B KopaHe:
KOHTEKCTya/IbHbI U SMOLMOHAJ/IbHBIA aHa/IN31

Katoueevle caoea: KopaH, MonTBa, dy‘a’, XpOHOJIOTHS, SMOTHUBHBIN
aHa/Iu3

TepMUHBI /11 ONUCAHHUS JIMYHON MOJIUTBHI (dy‘@’ v Apyrye npo-
13BOJIHble GOPMBI) SIBJISIOTCS BaXKHOW YaCTbl0 KOPAaHUYECKOH pesin-
TMO3HOM TEPMMHOJIOTMHU. BblJ NIpoBeJileH KBaHTUTATHUBHBIA aHaJIN3
UX BCTPEYaeMOCTH C y4eTOM XPOHOJIOTMM KOPaHUYeCKOro TeKCTa.
ITH TepMHHBI YaCTO BCTPEYaAIOTCA NperuMyIiecTBeHHO B cypax I u 111
MEeKKaHCKHUX NepPUOJIOB U peKe UCIOJIb3YITCS B MEAUHCKOM MEPUO-
Jie, B OTJIMYMe OT TepMHUHA ca.1dm (KOoJIJIEKTUBHAsA PUTyaJbHasA MoO-
JINTBA), KOTOPbIM 4acTO BCTpeyaeTcsl B OCHOBHOM B MeJUHCKHUX Cy-
pax. UccinenoBaHue mokasasno, YTO TEPMUHBI JIMYHOW MOJIMTBBI MC-
MOJIb3YIOTCS B 6OJIBIIOM KOJIMYECTBE B3aMMOCBSI3aHHbIX KOHTEKCTOB.
ITUMM KOHTEKCTaMU ABJAITCA: (1) HebaroAapHOCTh YesoBeKa Mo
OTHOIIEHUIO K AJIaxy; (2) 110U N0JiBEP>KeHb] BJUAHUIO A3bIYECKUX
6oxecTB; (3) Jirogu B3bIBalOT K bBory, TOJBKO eCM UM yrpokaeT
onacHocTb; (4) bor MmunocTyB k npusbiBaoLuM Ero npaBejHUKaM U
OTBeYaeT HWM. IMOLMOHa/IbHAs COCTaBJAILAA 3TUX KOHTEKCTOB
ype3BblYalHO UHTEHCUBHA U BapbUpyeTCd OT NO3UTHMBHOM [JI0 Hera-
TUBHOM, IpUYeM OJAUH H PparMeHT MOXKET coJepkaTb 06a 3TH MO-
JIloca MOJlaJIbHOCTH. Pacnpe/iesieHne TeM, B KOTOPBIX HCHOJIb3YIOTCS
COOTBETCTBYIOIlMEe TEPMHUHBI, U pa3HO0Opasyve UX 3MOLMOHAJIBHbBIX
MO/JIa/IbHOCTEN MOXKHO OO'bSICHUTD Pa3/IMYHbIM KOHTEKCTOM KOpPaHHU-
YeCKOro OTKPOBEHHS, a TAKKe U3MEeHEHHEeM COLMAIbHON POJIK MPOo-
poka MyxaMMa/ia B X0/ie ero Npopo4eCcKOr MUCCHH.

1 UccnenoBaHue BBINOJHEHO 3a cyeT rpaHTa Poccuiickoro Hay4HOro
donpma Ne 22-28-01046, https://rscf.ru/project/22-28-01046/.
68



https://rscf.ru/project/22-28-01046/

Vladimir A. Rozov
(SPbSU, Oriental Faculty)

Du‘a’ and related terms in the Qur’an:
a contextual and emotional analysis

Keywords: Qur’an, prayer, du‘a’, chronology, emotive analysis

Terms of personal prayer (du‘d@’ and other derivative forms) are
an important part of the religious vocabulary of the Qur’an. Quantita-
tive analysis of their occurrence was fulfilled with regard to the
Qur’anic text chronology. These terms are frequent predominantly in
the stiras of the Il and Il Meccan periods, and they are found more
scarcely in the Medinan period, contrary to the term salat (collective
ritual prayer) which appears mainly in the Medinan stiras. One could
find that terms of personal prayer are used in a close number of inter-
tangled contexts. These contexts are: (1) man’s ingratitude towards
the Allah; (2) peoples are affected by pagan deities; (3) people call the
God in the time of danger; (4) the God is merciful to the righteous in-
dividuals calling Him, and He response to them. The emotive compo-
nent of these contexts is extremely intense and vary from positive to
negative, often containing both of these opposite evaluations. The
choice of topics and variety of their emotional modalities could be ex-
plained by the various contexts of the Qur’anic revelation and social
position of the prophet.
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H.P. Caut6arraioB
(bamrl'y, Ya)

I'azeas lamc ag-/iuHa 3aku «byaeT — He GyaeT»:
OnbIT PUI0JIOrHYECKOro nepesosal

Kouesvle cao0ea: GalikyupcKasi JIMTepaTypa; rasesb; cyousm; pu-
Josiornyeckuii nepesoz; lllamc af-/[uH 3aKy; A3bIK THOPKU

TBopyecTBO cienoro mo3ta u 6orocaoBa lllamc ax-/luHa 3aku
(1822-1865) cunTaeTcst BepIIMHOMN TIOPKOSI3bIYHOU cypuiickon moa-
3UM HapozoB YpaJo-IloBoynxbs. CocTosas U3 ceMHU 6elimog rasesb ¢
padugpom bolgay — bolmagay ‘6yaet — He O6yJieT’ sIBJsieTCs HauboJiee
H3BECTHBIM €r0 IPOU3BeJeHUEM.

B 6allKUpPCKOM U TaTapCKOM JIMTEPATypOBEeJEHUU rasesb TPakK-
TYyeTCsl KaK TeKCT 0 CKOPOTEYHOCTH 4esIOBeueCKOU >KU3HU, HeoOX0-
JIMMOCTH «MCII0JIb30BaTh 6J1ara 3TOro MMUpa, MONpo6oBaTh ero yjo-
BOJIBCTBHS], @ TAaKXKe 3aliuIlaoliee akTUBHOTO reposi». P o6pa3os
rasesiu: 6asap, BepxoBas JIolla/ib, OXOTHUYbS ITULA, MEJ, — paccMaT-
pHBaeTCs KaK paHHUM NpUMep BJIMSHUS 00pa3HOM cUCTeMbI POJIbK-
JIopa Ha NMHCbMEHHYI0 JIUTepaTypy. Takas TpaKTOBKa BO3MOXKHA MIPU
OyKBaJIbHOM NPOYTEHUH TEKCTa rasesiy.

['azesib MOXeT GbITh NPOYUTAHA U UHBIM MYTEM, UCXO/S1 U3 OIIIO-
3unuu zahir - bdtin ‘iBHOe — CKpbITOE”: cyduiickas JuTepaTypa Ha
TIOPKCKHX sI3bIKax BbIpaboTaja TPaJULMI0 a/JIETOPUYECKOr0 MOHU-
MaHUs KJII0U€eBBIX 06pa3oB, Mpe/CcTaB/IeHHbIX B TponU3BeAeHUU. Jlnna
(mpyr, yTewmuTesb, Apy3bs), MecTa (ropoJ, 6a3ap, Kpail 3eMJH, 10M),
sIBJIEHUSI IPUPO/ABI (JI0IIaAb, IcTPe6, HE60) MOTYT ObITh TPAKTOBAHbI
Kak noHaTUs cybuiickort Hayku (ilm al-batin). B aToMm ciydae cTuxo-
TBOPEHHE CTAaHOBUTCS NMPOU3BEJEHHUEM O MHUCTUYECKOM NYTH, €ro

1 JlokJiaz moJroToBjeH B paMkax npoekta MK-5052.2021.2 CoseT no
rpantam [IpesugieHTa Poccuiickoit ®efepanuu [Jisi rocyJapcTBEHHOU
MOAJEePKKHU MOJIOJbIX POCCUMCKUX YYEHBIX U MO TOCyJJapCTBEHHOM IMOJ-
Jlep’KKe BeJyIUX Hay4YHbIX 1KoJ Poccuiickoit ®enepanuu.
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3Tanax u uesu. [[py 3aToM MOTHUB CKOPOTEYHOCTH KU3HU NTPpUOGpeTa-
eT TparuyeckKoe U3MepeHHe: MUCTUK MOKeT He YCIeThb CKa3aTb CBOUX
[JIaBHBIX CJIOB. PUJI0JIOTMYECKUN TIepeBOJ, AEMOHCTPUPYET CJIOXK-
HOCTb U MHOTOIIJIAHOBOCTb CPAaBHUTEJBHO KOPOTKOTo cyduiickoro
MO03THUYECKOT'0 TEKCTA.

Iskander R. Saitbattalov
(Bashkir State University, Ufa)

Ghazal by Shams ad-Din Zaki:
the experience of philological translation

Keywords: Bashkir literature; ghazal; philological translation; Shams
al-Din Zaki; Sufism; Turki language

The work of blind poet and Muslim scholar Shams al-Din Zaki
(1822-1865) is considered the pinnacle of the Turkic-language Sufi
poetry of the peoples of the Ural-Volga region. The ghazal consisting
of seven bayts with the radif bolgay — bolmagay ‘will be — will not be’
is his most famous work.

In Bashkir and Tatar literary criticism, the ghazal is interpreted as
a text about the transience of human life, the need to "use the benefits
of this world, try its pleasures, and also protect the active hero".
A number of images of the poem: a bazaar, a riding horse, a hunting
bird, honey are considered as an early example of the influence of the
figurative system of folklore on written literature. Such an interpreta-
tion is possible with a literal reading of the text.

The ghazal can also be read in another way, based on the zahir -
batin ‘obvious - hidden’ opposition: Sufi literature in Turkic languages
has developed a tradition of allegorical understanding of the key im-
ages presented in the work. Persons (friend, comforter, friends), plac-
es (city, bazaar, end of the earth, home), natural phenomena (horse,
hawk, sky) can be interpreted as concepts of Sufi science (ilm al-
batin). In this case, the poem becomes a work about the mystical path,
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its stages and goals. At the same time, the motif of the transience of life
acquires a tragic dimension: the mystic may not have time to say the
main words. Philological translation demonstrates the complexity and
diversity of a relatively short Sufi poetic text.
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10. A. CauT6arTrajioBa

(Youmckuii yH-T HayKU U TeXHOJIOTUH, Yda)

3aMMCTBOBaHMA U3 PYCCKOro fA3bIKa B YeTBepoeBaHreJ M
Ha 0AIUKUPCKOM s3bIKe 1902 roga usgaHus
(na maTtepuasie EBanrenus ot MaTtdesn)l

Kawuesvle ca08a: mnepeBo]] CaKpasbHbIX TEKCTOB; OAIKUPCKUMN
S13bIK; 3aMMCTBOBAHHasl JIeKCUKa; YeTBepOeBaHTreJ/Ne; HCTOpHs
A3bIKa

Py6ex XIX u XX BeKOB OTMeYeH B TOM YMCJe HayaJoOM BaKHeil-
LIero 3Tana B UCTOPUU CTAHOBJIEHUS] GAILKHUPCKOrO JIUTEPATYPHOTrO
s13bIKa, CAMOJ,0CTATOYHOI'0 U 060C06JIEHHOTO OT TIOpKHU. [losiBAsitOTCS
IiepBble NMUCbMeHHblE NAMATHUKU Ha JINTEPATypHOM OalKUPCKOM
sI3blKe B KUPWJUIMYECKOM rpadrke, MHOIO U3/aeTCsl HOBOM MHUCCHO-
HepCKOHN sMUTepaTyphbl. JluTepatypa 3Tta urpaja ocobyl poJib He
CTOJIBKO C TOYKHU 3PEHHsI MPOCBELEHUS UIX PACIPOCTPAHEHHUS XPU-
CTHAHCKOI'0 BepOy4YeHHUs CpeJii MeCTHOrO HaceJleHUs], CKOJIbKO B Ka-
yecTBe 3¢ PEeKTUBHOrO CTUMYJIA [JI1 Pa3BUTUA JIUTepaTypHOTO Oall-
KHPCKOTO S13bIKa.

[Ipopomkast U3ydyeHUe NepPeBOJIOB CaKpaJbHbIX TEKCTOB Ha Oall-
KHUPCKUH SI3bIK, U3JaHHBIX B YKa3aHHbIU [IepUO/, Mbl y/ieJisieM 0co60e
BHHUMaHMe u3aaHui 1902 roja, nmpeCcTaBsOIEMY COO0M KOJLIEK-
THUBHBIN [epeBO/] HAa OALIKUPCKUN S3bIK CHHOJAAJIBHOrO TeKcTa YeT-
BepoeBaHreus. [lepeBoj; UHTEpPECEH TeM, YTO OH SIBJSETCS MOMBIT-
KOW MaKCHUMaJIbHO TOYHO IepeaaTh Coiep)KaHUe PeJIMTHO3HOTO TeK-
CTa, CO3JJaHHOTO CPeJCTBAMHM JINTEPATYPHOI'O PYCCKOTO S3bIKA, TOTAa
KaK GalIKMPCKUM I3bIK He BCer/ia pacroJiaraj Heo6XoAuMOU JIeKCU-
KOU U CTUJIMCTUYECKHMU CpeACcTBaMU. JIeKCHKa NepeBO/IHOT0 TeKCTa

1 Pa6oTa BbINOJIHEHA B paMkax npoekta MK-5052.2021.2 CoBeT mno
rpantam [IpesugieHTa Poccuiickoit ®efepanuu [Jisi rocyJapcTBEHHOU
MOAJEPKKH MOJIOJbIX POCCHUMCKHX YYEHBIX U N0 roCyJapCTBEHHOM Moj-
Jlep’KKe BeAyIUX Hay4YHbIX Ko Poccuiickoit ®enepanuu.
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B OCHOBHOM Ipe/iCTaBJieHa HCKOHHO GalKUPCKUMU cjoBaMu. OfHa-
KO Ha/InyMe 6e33KBHMBAJIEHTHOH JIEKCUKHU TaK UJIM MHAYe BbIHYK/AeT
aBTOPOB IlepeBO/ia MPUOErHyTh K MCNOJb30BaHMIO 3aMMCTBOBAHMIL.
BoJIbIIMHCTBO 3aMMCTBOBAaHUM U3 PYCCKOTO s3blKa 0603HAYAIOT pea-
JIUM: ‘CBAIIEHHUK, ‘TafiaH’, ‘cMUpHA’, ‘KapayJt’ u Jp. Ho ecTh u uckito-
YeHUsl, OCTaBILMeCs] HenepeBeJeHHbBIMY, HECMOTPSI Ha HaJIM4Ke JIEK-
CUYECKOI0 3KBUBaJIeHTa — Hamp. ‘CBATBHIN. JIeKCHKO-CTaTUCTH-
YeCcKHWH aHa/u3 pacCMOTPEHHOI0 TEKCTa M03BOJISIeT PEKOHCTPYUPO-
BaTb OCHOBHbIE MOTHBBI U CIIOCOOBI BHICTPAUBAHUS TEPMUHOJIOTHYE-
CKOM cUCcTeMbl 616J1eHCKOro lepeBo/ia Ha GAlIKUPCKUN fA3bIK.

Iuliia A. Saitbattalova
(University of Science and Technologies, Ufa)

Loanwords from Russian in the Four Gospels in the Bash-
kir language of 1902 edition
(based on the Gospel of Matthew)

Keywords: translation of sacred texts; Bashkir language; loanwords;
four Gospels; language history

The turn of the 19th and 20th centuries was marked, among other
things, by the beginning of an important stage in the history of the
formation of the Bashkir literary language, self-sufficient and separate
from the Turki language. The first written monuments appear in the
literary Bashkir language in the Cyrillic script, a lot of new missionary
literature is published. This literature played a special role not so
much in terms of enlightenment or dissemination of Christian doc-
trine among the local population, but as an effective incentive for the
development of the literary Bashkir language.

Continuing the study of translations of sacred texts into the Bashkir
language, published in the designated period, we pay special atten-
tion to the 1902 edition, which is a collective translation into the
Bashkir language of the synodal text of the Four Gospels. The trans-
lation is interesting in that it is an attempt to accurately convey the

74



content of a religious text created by means of the literary Russian
language, while the Bashkir language did not always have the neces-
sary vocabulary and stylistic means. The vocabulary of the translat-
ed text is mainly represented by native Bashkir words. However, the
presence of non-equivalent vocabulary somehow forces the authors
of the translation to resort to the use of loanwords. Most loanwords
from the Russian language denote realities: ‘priest’, ‘ladan’, ‘myrrh’,
‘guard’, etc. But there are exceptions that have remained untranslat-
ed, despite the presence of a lexical equivalent, for example, the
word ‘saint’. The lexico-statistical analysis of the considered text
makes it possible to reconstruct the main motives and ways of build-
ing the terminological system of the biblical translation into the
Bashkir language.
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H.B. Ca¢poHOBa
(VB PAH)

Oco6eHHOCTH U3y4eHHsI HapooB KaBka3a
COBETCKHMH U UMIIEPCKUMHU 3THOTrpadamMu

Kmouesvle caoea: stHorpadus; Hapoabl CeBepHoro KaBkasza; wc-
JiaM; TpaZALIUY U COBPEMEHHOCTh

B noksaze 6yAeT pacCMOTpeH IpoLecC CJA0XKeHUsl IpejcTaBiie-
HUH 06 3THUYECKUX TPAJULUAX HapoaoB CeBepHoro KaBkasa Ha oc-
HOBe paboT COBETCKUX U UMIEepPCKUX 3THOrpadoB. B coBeTckoe Bpe-
Mf y4YeHble, [IJIs ONIMCAHUA KUTeJIed 3TOro pernoHa, 0TOUpaIU 3THHU-
yeckue (MoJie3Hble) TPaJULUU NPOLIJIOT0 U HACTOSILEro, a TaKxkKe
(BpenHble) pesdrrosHble. Tak, CJI0KUBIIMICA B [03/lHEE COBETCKOE
BpeMs JUCKYPC 00 «3THUYECKOM» OblJI BO MHOTOM ILJIOAOM 3THX pa-
60T. Hac 6yzeT uHTepecoBaTh, B IEPBYI0 OYepe/ib, OTHOILIEHHE K HC-
JlaMy U MyCyJIbMaHCKUM 06psiiaM B 3THorpaduieckoi ucropuorpa-
¢uu. Eme B fOpeBOJIIOLMOHHOE BpeMsi 3THorpadbl OTMeyasau, YTO
«JlyX Bephl c1abee feiicTByeT Ha KaBkase, HexkeslM HpaBbl U 00bIYan»
(M3secmus o Kaskase, cobpaHHble u nonosHeHHvle CemeHoM BpoHes-
ckum, 4.1, 1823. C. 29), u B noJIeBbIX MaTepHaiax 06 yCTPONCTBeE Cce-
MbHM M OOLIMHBI OTAEJbHO PAaCcCMAaTPHUBAJIUCh OTHOLIEHHs, 06yC/I0B-
JIeHHbIEe MCJIaMOM U 00bI4asMU. B paHee coBeTCkoe BpeMsi HAYMHAET
IIPOBOJUTCA IPaHb MeX/AY «HACTOSAIIUM» UCJaMOM M HapOJHBIM, I10-
caefHUN (BKJIIOYaAsi, HAMP. KYJbT CBATBIX U MHOTOXEHCTBO) CTaHO-
BUWJICSI 00'bEKTOM PE3KOM KPUTHUKHU. MeCTHBIE «IUKHE» 00bIYau TAKKe
NPOTHBONOCTAB/IAJNCL MYCYJbMaHCKUM, U HX paclpoCTpaHeHUe
00BSACHANIOCh OTCYTCTBHEM KaueCTBEHHOrO HCJIaMCKoro obpasoBa-
HUS U 6e3rpaMOTHOCTEIO. [l03Hee ycTaHOBKA HAYMHAET MEHSTBCS U
MMEHHO peJINTHO3HbIe «HCAAaMCKUE» MEPEXUTKH OKAa3bIBAIOTCS BU-
HOBaTbl B 3a6BEHUM MECTHBIX «HAPOJHBIX» TPAJUIUK, KOTOpPbIE
JIO/DKHBI ObIM OTBeYaThb 3a COXpaHeHHe HalMOHAJIbHOIO CaMoCo-
3HaHUSA U KyJbTypHOTo npouwioro (cM. Hamp., U. J. Uuan-Una. Tpa-
duyuu u cospemeHHocmb, 1978).
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Natalia V. Safonova
(IOS RAS)

Features of learning the Caucasian peoples
by Soviet and imperial ethnographers

Keywords: ethnography; Islam; North Caucasus; traditions and mo-
dernity

The report will examine the representations of the North Cauca-
sian peoples’ ethnic traditions in works written by Soviet and imperial
ethnographers. In Soviet times, scholars that describe the inhabitants
of this region, differentiated old and nowadays ethnic (or useful) tra-
ditions from (harmful) religious. Thus, the discourse about “ethnic”
that developed in the late Soviet era was mostly the result of these
works. In our report, we will mainly focus on the attitude towards Is-
lam and Muslim rituals in ethnographic historiography. Even in pre-
revolutionary period, ethnographers noted that “the spirit of faith is
weaker in the Caucasus than customs and rituals” (News about the
Caucasus, collected and supplemented by Semyon Bronevsky, part 1,
1823, p. 29), and in their reports based on the field work in the
households and communities, they considered separately traditions
related to Islam and customs. In earlier Soviet times, a distinction was
drawn between “real” Islam and folk Islam, the latter (including, for
example, the cult of saints and polygamy) became the object of sharp
criticism. Local "wild" customs were also opposed to Muslim ones,
and their spread was explained by the lack of high-quality Islamic ed-
ucation and illiteracy. Later, the attitude shifted and the religious Is-
lamic "remnants" were to blame for the oblivion of local "folk" tradi-
tions, which goal stood for preservation of national identity and cul-
tural past (see for example: Sh.D. Inal-Ipa Traditions and Modernity,
1978).
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H. U. Cepukos
(MB PAH)

Ao6pannax Kenb3u 1 ero nepeBoj, 6aceH KpblyioBa Ha
apa6CKMi A3bIK KaK y4yeOHoe nmocooue

Kmouesvle cnroea: O.U. Kenbau (1819-1912); a3bIK; apabCKUi; mpe-
noaaBanue; C.-IleTepOyprckuii yHUBEPCUTET; BOCTOYHBIM ¢a-
kyJsbTeT; Kpblios U. A. (1769-1844); 6acHy; 3301 (5 B. 10 H.3.)

[lepeBoz Ha apabckuil s13bik G6aceH U. A. KpbuioBa (1769-1844)
BIIEPBbIE ObLJ OCYIECTBJIEH 0K0JI0 1863r. 06pyCceBIIMM apMSHUHOM
CHPHUHCKOTO MPOUCXOXKAEHHUS, alennuuneM Abnaniaxom (pyc.: Qe-
nopoM Wibudom) Kesmb3u (1819-1912) ¥ 4l ae. IlepeBog mo-
SIBUJICSL B Ka4eCTBe MPHJIOKEHHs K COCTAB/IEHHOMY UM MOCOBHIO 10
pa3roBOpHOMY apabCcKoMy S3bIKY (cupuiickoe Hapeuue). OHO GbLIO
HamevyaTaHo B 1863r. Tumorpaduern HMMnepatopckod AkajaeMuH
Hayk nmos nmpocTpaHHBIM TUTYJ/I0M: «Pyccko-apabckue o6wecmeeHHble
pas2080pbl, COCMas/ieHHble 8 Nno/ab3ly cmydeHmos BocmouHozo ¢a-
Kys1bmema npu CaHkmnemep6ypackom yHuU8epcumeme U npucnoco6-
JIEHHble K pa32080pHO-apabckomy Hapeyuro, ynompebasemomy 8 Cupuu
u 8 nposuryusx Typeykux u Ilepcudckux, @. Keavsu (u3 Asneno), npeno-
dasamesiem apabckozo si3blka npu mom e YHusepcumeme. C npu.
onsima nepegoda 6aceH U. A. KpvLioea Ha apabcKoM si3bike».

[lepeBoj necsitu 6aceH U. A. KpeuioBa «BopoHa v sncuna», «/lyo
U TPOCTb», «JIArylika u BoJi», «PazbopunBas HeBecTa», «[Ipoxoxue u
cob6akm», «3asil] Ha JIoBJie», «Melok», «J/laHb U fepBull», «PopTyHa U
HULHUI», «BesbMoxka» oxBaTbiBaeT 23 crpaHulpl (109-132). ABTop
OCTOPO>KHO 03arJlaBUJI ero KakK «OIbIT». JTOT «OIbIT» ObLI IPaKTHYe-
CKU 000HJeH BHUMaHHEM HcC/e[oBaTesied 3a UCKIIOYEHHEM KpaT-
ko# ctatbu U. 0. KpaukoBckoro «Apabckue nepeBopl 6aceH Kpbi-
JgoBa» (1922), KOTOpPBI CKOHLEHTPUPOBAJ BHUMaHHEe Ha OTGOpe
apabCKoOM JIEKCUKH, HO He Ha JUJAaKTUUYeCKHUX 0COOEHHOCTSX CaMOTro
nepeBo/ia. [103:xe ero BbIBO/ibI MOBTOPUII A. E. KpbIMCKU.
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Mo¥i aHasiuM3 nmokasaJl, YTO LLeHHOCTb nepeBoja Kenb3u kpoetcs
He B U3slIecTBe apabCKOro €J10ra, HO KaK pa3 UMEHHO B JUJAKTHUKE.

Pa36epem npumep.

H.A. Kpblios A. Kesnv3u

Bopowne rae-to bor no-

Ilepesod Ha pycckull
c apabckozo

[Tocsnan Bor BopoHe Kyco-

Tad O3 il g
o o
Ha esib Bopona Je pﬁ? |

B3rPOMO3/ACh, NEP Y

CJ1aJl KyCOY€K CbIpY. YeK CbIpa.

BopoHna ycesace Ha iepeBo
eJib (ycTpouJach Ha Aepe-

Be).
[losBTpakaTb COBCEM YK skl | e 0K’y Ona mpuroToBuIach
cobpaJiach, K 3aBTpPaKy.
Jla npusagymasace. o b 0K \;5.‘1& s OHa 3agyMastachk. Kycok
A cpIp BO pTY Aepxasa. 4ol (nd|  cbIpa GbLI Yy Hee BO PTY.

[IpuBe/ileHHBIH TEKCT NOKasblBaeT, 4YTOo Kesb3u npesHaMepeHHO
«CHU3WI» cTUJIb KpblioBa M 06X0MJICS NPOCTBIMU C/I0BaMU. PaBHO U
CHUHTAKCHUC JI0HEJ1b351 ObLI YIPOLIEH.

) o el LA ]

[IpakTHyecku Jit060H cTUX 6aceH KpbliioBa MOXKeT Cyl[eCTBOBATh
CaMOCTOSITE/IbHO U JlaKe pa3OUT Ha OTJeJibHble 6JIOKH, HAlpHUMeD,
«Bopowe rze-to Bor nocian kycodek ceipy». [lepeBo/ Ha apabckui
OCYILIECTBJIEH MOYTH JOCHOBHO: (nd!| ' dewd <l Al il Cn. rIarosin-
HBIM npejyioxeHreM. OHO BBEJEHO IJIAr0JIOM «IOCHAD» (), MOJA-
nexamum (Pasua) okasbiBaercss «bor» (&), a momosHeHuem (Ma-
@eyn b6uxu) «kycouek» (4..d). KpbL10BCcKOE «rze-To», Hmpujaroliee
MOBECTBOBAHUIO KOJIOPHUT, OMYIIEHO.

JIto60¥ 6J10K (K11 6JI0KH), 6yyIX HECBSI3aHHBIMHU MEXTy C06010,
MOIJIM JlaJibllie KOMIIOHOBATbCS CTYZEHTOM I10 CBOEMY YCMOTPEHHIO
Y, TaKUM 06pa3oM, COCTABJISIThCS HOBbIe MPEIJIOXKEHHUSI U TIOBECTBO-
BaHMsA. UHBIMM CJIOBaMH, 3TO siBJIEHHE HAllIOMUHAJIO CPeIHEBEKOBbBIE
JIATUHCKHE U TpeyecKue IIEHTOHBI.

[Ipumep: «lllnu aBa npusTesass BeyepHIO nopoi» [[Ipoxoxue u
cobaky, v. 1] «C ucTepTo0 U BeTX0w cyMoi» [POpTyHa W HUILUH,
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v. 1], «ToT He B UMHax, Jpyroil 6e3 opJeHoB» [PazbopurBas HEBeCTa,
v. 18]. «M To He Tak, u TOT Aypak» [Meiok, v. 27,28]. «<Kopoue, Tbics-
YU TaKUX IPUMEPOB ecTb» [PopTyHa 1 HULIUH, V. 28].

Io-apa6eku 370 3ByuHT Tak: (1) Lll &8y (3 Sbals UE Ol - 02!
(z)@\fJ\;,\fum.»(v)WLm.&uwmm(v)dt)&mwfc
(0) @ g ) 1o 1w
[lo-BuaKMMOMYy, nojydaeTcs Hemsuoxo. He 6yzeM 3a6bIBaTh, 4YTO B
6acHsax KpbuioBa (B oTiimuue, HanpuMep, oT U. Y. Xemuunepa 1745-
1784 vunu WU. U. ImutpueBa 1760-1837) , kak npaBUJIO, IPUCYTCTBY-
I0T KOPOTKHe JMaJIOTH, YTO JieslaeT NOBeCTBOBaHKeE Mpolle U OJHO-
BpeMeHHO 3HepruyHee. B aToM cMmbicie 6acHu KpblioBa faeicTBU-
TeJbHO OKa3a/IUCb HAaXOJAKOH JJis1 IpenojaBaTesisi HUHOCTPaHHBIX
SI3BIKOB, YEM MAaCTEPCKU U BOCIO/Ib30BaJIcs A. Kesb3u.

Nikolaj I. Serikoff
(IOS RAS)

The didactic value of Abdallah Kilzi’s translation of
Krylov's fables from Russian into Arabic

Keywords: Kelzi Abdallah (1819-1912); language; Arabic; didactics;
St. Petersburg University; Oriental faculty; Krylov Ivan Andreevich
(1769-1844); fable; genre; literary; Aesopus (5t cent. BC)

The first translation into Arabic of the fables by the Russian poet
Ivan Krylov (1769-1844) appeared around 1863. It was carried out
by Abdallah (Russ.: Fyodor Ilyich) Kilzi (1819-1912) L;JK & JAsthe
russified Armenian from Aleppo. The translation appeared as an ap-
pendix to his manual on colloquial Syriac Arabic. The book under a
lengthy Russian title (Pyccko-apabckue o6ujecmeeHHble pa32o80pbi,
cocmas/ieHHble 8 No/b3ly cmydeHmos Bocmounozo dakyabmema npu
Cankmnemep6ypackoM yHugepcumeme U NpucnocobieHHble K pas3eo-
B80pPHO-apabCcKoMy Hapeyuto, ynompeb.asiemoMy 8 Cupuu u 8 nposUHYU-
sax Typeykux u Ilepcudckux, @. Kesnwv3u (u3 Aseno), npenodasamesiem
apabckozo s13blka npu moM xce YHusepcumeme C npus. onsima nepe-
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eoda 6acen H.A. Kpvliosa Ha apabckom si3vike) was printed by the
Printing House of the Russian Academy in St. Petersburg in 1863. The
pages 109-132 comprise the translation of ten fables by I. A. Krylov,
"The Crow and the Fox", "The Oak and the Cane", "The Frog and the
0x", "The Choosy Bride", "Passers-by and Dogs", "The Hare on the
Hunting", "The Sack”, "The Doe and the Dervish", "Fortune and the
Beggar" ”, “The Nobleman”. Abdallah Kilzi, the translator carefully ti-
tled this section as an "essay". This "essay" and its value was practical-
ly ignored by researchers, with the exception of a brief article by the
Doyen of Arabic studies in Russia L.Yu. Krachkovsky "Arabic transla-
tions of Krylov's fables" (1922), who focused on the Arabic vocabu-
lary, however, not on the didactic value of the work. His judgement
was later repeated by the Ukrainian Arabist A. E. Krymsky.

My analysis showed that the value of Kilzi's translation lies first
and foremost not in the elegance of the translation, but precisely in
didactics. Below is an example.

Translation from Arabic

Ivan Krylov Abdallah Kilzi into English
BopoHe rae-to Bor no- 4ed Ol Al &) Ea The God senta crow a
CJ1aJ1 KyCOYeK ChIpY. O J» Dbiece of cheese.

Ha ens Bopona s Je r}Q <!, Ak  The crow has settled

B3rPOMO3/SCh, <43l himself on a fir tree.

[To3BTpakKaTb COBCEM YK skl | amie 0K’y He has prepared him-

co6pasiach, self to begin with a
breakfast.

Jla npusaiymanace. Al b 0Ky IKies  He started to think

A cBIp BO pTYy AepxaJa. 4oy (! (about something).

The piece of cheese
was in his mouth.

The above text shows that Abdallah Kilzi deliberately “lowered”
the style of the original Russian text and managed with simple words.
For example, the syntax is utterly simplified.

Any Krylov's verse can be divided into separate blocks, which can
remain independent and not be followed: " Bopone rae-to Bor mno-
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can Kycouek cbipy ". The translation into Arabic (o 4ewd <) 2l A Cm
(1) is made by a verbal sentence. It is introduced by the verb “sent”

(&), the sub]ect (fa’il) is “God” (‘m\) and the direct object (maful bihi)
is here “a piece” (4s3). The Russian word «rge-to», which conveys an
additional taste to the whole narration in Russian is omitted in Arabic.

As soon as almost every Krylov's verse can be easily reduced to
this kind of elementary block (or blocks), they in turn could be ar-
ranged by a student at his own discretion. The result would look as
sentences, even new narratives, which is not dissimilar to the Medie-
val Latin cento.

For example: “«llliu gBa mpusTesss BedepHwio mopoi» (Two
friends were walking in the evening) [Passers-by and dogs, v. 1]
«Cucreproro U BeTxor cymoir» (With a worn out and dilapidated
bag) [Fortune and the beggar, v. 1], «ToT He B YuMHax, Apyrou 6e3 op-
neHoB» (This one does not have a position, the other is without deco-
rations ) [The Choosy Bride, v. 18]. «<M To He Tak, u ToT fypak» (This is
wrong, and that one is a complete fool) [The Sack, v. 27, 28], «Kopoue,
TBICSIYM TaKUX NpuMepoB ecTb» (In short, there are thousands of such
examples”) [Fortune and the Pauper, v. 28].

Below is the new text in Arabic: Ll 3, ‘_; Obsle U™ OleNI -0 021

G s N3 18T Ll Vs (1) o2l S 13 oy S s (v) Uy e S (1)

(0) @Y v g el Vi ‘_}e (%)

Apparently, it was working out well. Let's not forget that Krylov's

fables (unlike, for example those by Ivan Khemnitzer 1745-1784 or

Ivan Dmitriev, 1760-1837), as a rule, feature short dialogues, which

makes the narration simpler and at the same time more energetic. In

this sense, Krylov's fables really turned out to be a “blessing” for a for-

eign language instructor, which Abdallah Kilzi masterfully took ad-
vantage.
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A.J. Tepexos
(UBP PAH; CII6I1Y)

TemaTHKa ¢pparMeHTOB YTPAUYEHHOI 0 TEKCTA
KaK pe3yJ/ibTaT ero BOCIPpUATHUA B TPAJULUHA
(Ha npuMepe anokpudpa MuH 1u croii)

Kaouesvle cao08a: yTpadyeHHble TEKCTbI; GparMeHTbl; [UTAThI; MuH
Jau crotl; lpeBauit Kutait

MuH au cwil — nipeAcTaBUTeNb KoOpIyca T. H. allOKpUPUUeCKUX
TEKCTOB, BOSHUKIINX U [10/1b30BaBIINXCSl 3HAYUTEJbHOU MTONYJIAPHO-
cTbl0 B KHTae nepBbIX BEKOB H. 3., HO BIIOCJEACTBUM YTPAayeHHBIX U
JonleIIMX IO HALIKX JHEW JIMIIb B BUJE UTAT B JPYTUX COYMHEHU-
AX. ITOT NaMATHUK BblJieJisieTcsl Ha GOoHe MPOYMX alloKPUPOB 3a CUET
crnenidpuuecKor TeMbl: HACKOJIbKO MOXHO CYIUTb, OH GbLI NOCBALIEH
cucTeMe JpeBHeHIIeNd UCTOPUU MUPOJIOrMYECKOTO TOJIKA, HE UMEI0-
el aHa/IoroB B 60Jlee PaHHUX TEKCTaX. TeM He MeHee, YUCJIO J0-
HmIeJIUX [0 HAllUX AHel pparMeHTOB « MUH JIM CIO», TOCBSIIEHHbBIX
HeIlOCPeJCTBEHHO JpeBHeHIllell HCTOPUM, 3HAUUTEJbHO MEHBIIE,
yeM MOXXHO ObLI0 0KUJaTh. [[pUYUHON 3TOT0, BEPOSITHO, CTaJIU OCO-
OGEHHOCTH BOCIPHUSATHUS 3TOrO MAaMSATHHUKA: B pa3J/iMuHble NEPUOAbI
UCTOPUM OH paccMaTpUBaJICA B KOHTEKCTe TO UCTOPUH, TO KaJleH-
JIApHOW HayKH, TO JIMTePATypbl, YTO HANPSMYIO BJIUSJIO HA XapaKTep
Y co/lep)KaHue UUTUPYyeMbIX pparMeHTOB. MccienoBaHre noka3biBa-
eT, 4YTO B KayeCTBEe WCTOPHUYECKOro TeKcTa MuH .u cioli BOCIPUHU-
MaJicl Ha NpoTsbKeHUM JByx nepuonos: B III-VI BB. u B XII-XIX BB,
OJJHAKO COOTBETCTBYIOIIME NaMATHHUKU NEPBOTO M3 HUX TaKXKe He
JIOILJIM 0 HAIMUX AHEH, 2 KO BTOPOMY y»Ke ObLI yTpayeH caM amo-
kpuod. B pesysibTaTe comepkaBiunecs B «MuH s1u cioll CBeZleHUS] UCTO-
PUKO-MUQOJIOTMYECKOT0 XapaKTepa AOLULIM O HAC NpeuMylleCTBeH-
HO CJIy4alHO, B COCTaBe LJUTAT, COXPAaHUBLIMXCA He U3-3a UCTOpUUe-
CKOM IIEeHHOCTH, a 10 IPUYUHE HAIMYUS B HUX 06pa30B, 3P PEeKTHBIX C
TOYKHU 3PEHUA JIUTEPATYPHIL.
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Anthony E. Terekhov
(IOM RAS; SPbSTU)

The subject area of the fragments of a lost text
as aresult of its perception in the tradition:
the case of the apocryphal text Minglixu

Keywords: Lost Texts; Fragments; Quotations; Minglixu; Early China

Minglixu is a representative of the corpus of the so-called apocry-
phal texts that arose and enjoyed considerable popularity in China in
the first centuries CE, but subsequently were lost and survived only in
the form of quotations in other writings. This text stands out against
the background of other Apocrypha due to a specific topic: as far as
one can judge, it was dedicated to a system of the ancient history of a
mythological nature, which has no analogs in earlier texts. However,
the number of surviving fragments of the Minglixu dedicated directly
to ancient history is much less than one might expect. The reason for
this, probably, was the peculiarities of the perception of this text: at
different periods of history, it was apprehended in the context of ei-
ther history, or calendar science, or literature, which directly influ-
enced the nature and content of the quoted fragments. The study
shows that Minglixu was perceived as a historical text during two pe-
riods: in the 3rd-6th centuries and in the 12th—-19th centuries; however,
the corresponding texts dating from the first also did not survive to
this day, while the Apocrypha itself was already lost by the second. As
a result, the information of a historical and mythological nature con-
tained in Minglixu came to us mainly by accident, as part of quotations
that have survived not because of historical value, but because of the
images spectacular from the literary perspective.
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.M. TUMOXMH
(MB PAH)

06 oaHOM nO3AHEeM npoAo/KeHuu Tapux aa-Bysapa
Hapxm aja-auHa Aoy-ia-Pesbl an-Kymmu

Katoueevle cn08a: foMOHT0IbCKAsA UCTOpUOrpadUsi; UCTOPHUS BU3H-
peit; Kepmanu; an-Kymmu; CenbIKyKu

Counnenve Hamxm ap-auHa A6y-i-Peswl an-Kymmu Ta'pux as-
Bysapa siBjsieTcsl NMaMSITHUKOM MYCYJIbMaHCKOM ucTopuorpadpuu
XII B. 1 HamMCaHO B KaHpe «HcTOpus Busupei» (Peacock 2015: 15).
CaM 3TOT NaMATHUK CJeAyeT CYUTAThb NPoJoKeHHe 6oJiee paHHEro
Tekcta Qymyp as-3amaH ac-cydyp ea cydyp 3aMaH ai-gymyp, KOTopoe
npunuceiBaetcss AHymdpBaHy U6H Xanuay Kawanu (1066/1067-
1137/1139), cam an-Kymmu coo6iiaeT o JJUYHOM 3HAKOMCTBE C Ca-
muM Kamanu u ero tpygom (Peacock 2014(2): 83). Ilpu 3to co6-
CTBEHHO TPyA an-KyMMH M3BeCcTEH TakKe W IOJ Ha3BaHUeM 3aiiiu
Hagpzam an-Macdyp, 94TO OTCblIaeT Hac BCe K TOMY Ke TeKCTy @ymyp
a3-3aMaH, KOTOpbIM ¢urypupoBas c Ha3BaHueM Hagszam aa-Macdyp
(Peacock 2014(1): 4). BopoueM, HenocpeACTBEHHO COYUHEHUIO ajl-
KyMMu Hamu yxe ObLJIO yZieJleHO MPUCTaJbHOEe BHUMaHUeE B CIelu-
asnbHO uccaegoBanuu (Tumoxud 2020: 98-108), mosToMy B 3TOM J10-
KJIaJle HaM XO0TeJsIOoCh 6bl 06PaTUTh BHUMaHHE HA MO3/HIOI KOMIIU-
JIILMIO U OTYACTH MPOJIO/DKEHME 3TOr0 TeKCTa. Peub uaeT o counHe-
Huu Haca’um asa-cuxp W3BeCTHOTO UccenoBaTtesiaM aBtopa XIV B,
KaKUM M0 MpaBy cjefyeT cyutaTbh Hacup ag-auHa ManTtymu (MyH-
mu) Kepmanu (al-Qummi 1985/1363: 42). [loMuMo 3TOro co4YvHe-
HUsl, ero nepy NpUHAaJJIeXaT elle JBa TEeKCTa: OJWH U3 HUX INpej-
CTaBJ/IsIeT CO60M AUAAKTHYECKOE COYMHEHHE XOPOIIO W3BECTHOE HC-
caef0BaTeNsIM 1oJ, Ha3BaHueM Kema6-e e2d-041-04/1a a BTOpPOe SIBJISI-
eTcsl MpPUMepOM «JIOKaJbHOW ucTopuu» obsiactu Kepman (Cahen
1977: 60; A history of Persian literature 2012: 153-154). OgHako B
HalleM cJiyyae Mbl LeJHKOM COCpefoTOYnMcs Ha aHaauze Haca'um
ac-cuxp, Kak MeHee U3BEeCTHOTO BOCTOKOBeJIaM MCCJIe[loBaHUsA U T10-
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CTapaeMcsl CPAaBHUTDb €T0 TEKCT ¢ 60Jiee paHHKUM BapuaHTOM — Ta’pux
an-Bysapa an-Kymmu. [lofo6HOro pojia uccjiefoBaHUE MO3BOJUT
Jiy4llle TIOHMMaTb OCOGEHHOCTH TeKCTa KOHKPEeTHOM Mo3JHed KOM-
NWJIALKY, TO ecTb Haca'um an-cuxp, a TakKe BblJIeJIUThb BKJIIOYEHUS B
TEKCT IOCJeJJHEr0 CBeJeHUH, KOTOpble OTCYTCTBYIOT y an-Kymmu.
Hapeemcs, 4To 3TOT [OKJ/IaJ CIOCOGCTBYET YCUJIEHUIO UHTepeca BO-
CTOKOBEJIOB K TEKCTaM JOMOHI0JIbCKOTO IepHO0/ia, HallMCaHHbIM B
»KaHpe «MCTOPUH BU3UPEN», PaBHO KaK U K M03JHUM HX IPOJOJDKe-
HUSM.

Dmitri M. Timokhin
(IOS RAS)

About one late continuation of Tarikh al-Wuzara
by Najm ad-Din Abu’l-Reza al-Qummi.

Keywords: pre-Mongol historiography; history of viziers; Kerma-
ni; al-Qummi; Seljuks

The work by Najm al-Din Abu’l-Reza al-Qummi Ta’rikh al-Wuzara
is a monument of Muslim historiography of the 12th century written in
the genre of "history of the viziers" (Peacock 2015: 15). The very work
should be considered a continuation of the earlier text Futur az-zaman
as-sudur wa sudur zaman al-futur attributed to Anushirvan ibn Khalid
Kashani (1066/67-1137 /39 AH); al-Qummi himself reports a person-
al acquaintance with Kashani and his work (Peacock 2014(2): 83). At
the same time, the actual work of al-Qummi is also known as Zayli
Nafzat al-Masdur, referring us to the same text Futur az-zaman, which
appeared under the title Nafzat al-Masdur (Peacock 2014(1): 4).
However, close attention has been already paid to al-Qqummi’s compo-
sition in a special study (Timokhin 2020: 98-108), so in this paper
we’d like to draw attention to the late compilation and partial contin-
uation of this text, bearing in mind the composition Nasa’im al-sihr by
a 14t century author known to researchers, who should rightfully be
considered Nasir ad-Din Mantushi (Munshi) Kermani (al-Qummi
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1985/1363: 42). In addition to this work, two more texts belong to his
pen: one of them is a didactic work well known to researchers under
the title Ketab-e egd-ol-Olla, while the other is an example of the «local
history» of the Kerman region (Cahen 1977: 60; A history of Persian
literature 2012: 153-154). However, in our case, we are entirely fo-
cusing on the analysis of Nasa’im al-sihr as a study less known to ori-
entalists, and trying to compare its text with an earlier version —
Ta’rikh al-Wuzara by al-Qummi. This kind of research will allow us to
better understand the features of the text of a particular late compila-
tion, viz. Nasa’im al-sihr, and also highlight the inclusion of infor-
mation in the text of the latter that al-Qummi has omitted. We hope
that this paper will contribute to the strengthening of orientalists’ in-
terest in the texts of the pre-Mongol period written in the genre of
"history of the viziers", as well as their later continuations.
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M. B. Toponbirusa
(MB PAH; UKBuA HHUY BIII3)

«MupoBas juTepaTypa» B ASMOHCKOMN CEpUU
«Ilos1HOe cOOpaHye MUPOBOM JIMTEPATYPbI»
(1927-1932rr.)

Knawouyessle c08a: ANO0HCKas KyJAbTypa; MUPOBas JIMTEPATypa; UCTO-
pUsi KHUTH; CEpUMHOE U3/laHUe; OJHOMeHOBasl KHUTra; U3/JaTelb-
cTBO «CUHTECA»; «[lo/IHOe cobpaHre MUPOBOM JIUTEPATYPhI»

[ToHATHI0O «<MUPOBas JIUTEPATYpPa» MOCBSIEHO HEMATIO HAYYHbIX
HCCIeJOBaHUY, OAHAKO COZiepXKaHue 3TOr0 TePMHHA OCTAeTCA JMC-
KYCCUOHHBIM BONpOCOM. flnoHcKasi KHxHas cepusi «[losiHoe cobpa-
HHe MUPOBOMU JIMTEPATYphI» SABJASETCS NPUMEpPOM TOT0, YTO IOHUMa-
JIOCh MO/, «XMUPOBOH JIUTEpPATYypoOi» B fAnoHKMK Havasa nepuoja Cépa
(1926-1989).

B nepBrie rogpl Césa B fAnoHUM ObLIM U3JaHbl OOJIbLIME KHUX-
Hble CEpPHUH, KaXJbl TOM KOTOPBIX UMeJl GHUKCUPOBAHHYIO LIEHY B
o/lHy WeHy («0o/HOMeHOBbIe KHUTW»). [lepBoe Takoe U3/1aHHUeE, BBIIY-
1eHHOe u3faTesbcTBOM «Kaiazoca» «[losiHoe cobpaHue coBpeMeH-
HOM SINOHCKOM JINTepaTyphl», UMeJIO TUPaX 25 ThIC. IK3EMILIAPOB,
TOrJja Kak OOBbIMHBIM TUPaXX KHUTHU COCTaBJISI 1-2 ThIC. 3K3eMILJIS-
poB. Ycnex «Kal3ocs» npuBes K TOMy, 4TO HOA00HbIE CEPHUU CTATH
U3/1aBaThCsl O HA 33 APYToH.

Camoii yaayHoM 10 TUPaAXKy ceprell 1-iieHOBBIX KHUT ObLI0 «IloJ1-
HOe co6paHre MUPOBOH JIUTEPATYPhI» U3AaTeabcTBA « CUHTECS». Ce-
pHUs coCcTOUT U3 2 4acTtel: nepBas (38 ToMOB) 6blLIa BbINylleHAa B
1927-1930 rr., BTOpas (19 TomoB) — B 1931-1932 rrx.

Ananus nepBo# yactu «[losiHOro co6paHusi MUPOBOH JIUTEpaTy-
pbl» (ero oO6llel CTPYKTyphbl, OTOOpa aBTOPOB U NPOU3BEAEHUH,
HNPUHIMIIOB COCTABJIEHUSI U Ha3BaHUs OT/Ee/bHbIX TOMOB, COOTHOILe-
HUs )KaHPOB) NOKa3bIBaeT, YTO COOpaHUe MoApa3/essaeT JUTepaTypy
Ha «KJacCUYeCKyl», «HOBOTO BPeMEHM» U «HOBYIO»; HauboJbllee
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KOJINYECTBO TOMOB BKJIIOYAIOT MPO3anyecKre NMpou3BeieHus, IUPO-
KO Mpe/iCTaBJIeHa ApaMaTyprus, M033UM MOCBAILIEH BCETO OJUH TOM;
1oJi «KMUPOBOHM JIMTEPATypOH» CO3JaTeJd CEPUH MOHUMAIOT €BpPO-
MEeNCKY0 U aMEPUKAHCKYIO JINTEPATYPY.

Maria V. Toropygina
(IOS RAS; IOCS NRU HSE)

"World Literature" in the Japanese Series
Complete Works of World Literature (1927-1932)

Keywords: Japanese culture; world literature; book history; serial edi-
tion; one-yen book; Shinchosha; Complete Works of World Litera-
ture

The concept of "world literature" has been the subject of much
scientific research, but the content of this term remains a matter of
debate. The Japanese book series the Complete Works of World Litera-
ture is an example of what is meant by "world literature" in Japan dur-
ing the early Showa period (1926-1989).

In the early years of the Showa period large book series were pub-
lished in Japan, with each volume having a fixed price of one yen
("one-yen books"). The first such edition the Complete Works of Con-
teporary Japanese Literature, published by Kaizosha Publishing House,
had a circulation of 25,000 copies, while the usual circulation of a
book was 1,000-2,000 copies.

The success of Kaizosha led to the fact that similar series began to
be published one after another. The most successful in terms of circu-
lation was the Complete Works of World Literature published by
Shinchosha. The series consists of two parts, the first, including 38
volumes, was released in 1927-1930, the second (19 volumes) — in
1931-1932.

An analysis of the first part of the Complete Works of World Litera-
ture (its general structure, selection of authors and works, principles
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of compilation and titles of individual volumes, correlation of genres)
shows that the collection divides literature into “classical”, “modern”
and “new”; the largest number of volumes include prose works, dram-
aturgy is widely represented, and only one volume is devoted to poet-
ry; by "world literature” the creators of the series mean European and
American literature.
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E.B. TrosinHa
(MB PAH)

IIpeacTaBjieHNs1 0 BpEMEHHU B TEKCTAX O MPOCTPaHCTBE
(mo MaTepua/iaM TEKCTOB N0 8acmyasudse U3 NypaH)

Katoueevle cnoea: npeBHsis YU cpeJjHeBeKoBasi UHAUSA; nypaHbl; ea-
cmygudbsi; Ipe/ICTABJIEHNS O BpEMEHHU U MMPOCTPAHCTBE

IlypaHbl — «CKa3aHHUs O MpPeXHUX BpeMeHax» U SBJISIIOTCS CBOe-
00pa3HbIMU M3JIOXKEHUSIMU «MCTOPUK» MUpa. B HUX 110 cpaBHEHUIO €
npesUIecTBYIOLIeN JIMTepaTypold 6oJibllioe BHUMaHHe YAesaseTcs
uleM BpeMeHU. B 3TUX OrpOMHBIX NpPOU3BeJEHUsX, MOCBSIEHHbIX
HCTOPHHM CO3/IaHUA BCeJIEHHOH U ee Moc/e[0BaTe/IbHOMY ONMCAHMUIO,
BCe MUPO3JaHUe NpeACTaBJsIeTCs] KaK MpOosiBJeHHe BEPXOBHOIO 60-
’KecTBa (B 3aBUCMMOCTH OT HalpaBJ/ieHUs NMypaHbl Bumny wiaum u-
Bbl). BaXkHOCTb BpeMeHHOM cocTaBJsoLlell 00'bSCHAETCA TeM, YTO
BEPXOBHBIM 0O0OI UMeeT He TOJIbKO MaTepHUasbHOe, «TeJleCHOe» Ipo-
siBJIeHUe B BUJe [lypywu (HeKoro CyuiecTBa, U3 KOTOPOro Npou3olILIa
BceJieHHas1), HO U B popme Kaswi (kala), T.e. BpeMeHu. KocBeHHO npo-
TSXKEHHOCTb BO BpEMEHU B IypaHaX OKa3bIBAeTCs CBA3aHHOM C «Ipo-
TSXKEHHOCTbIO» TEKCTA (JJIUTEJbHOCTBIO ero YTeHUs1 UM BOCIPOU3-
BeJlEHHsl), UTO BJIMsSET HAa 06'bEM 3THX NAaMSITHUKOB: OHU BKJIIOYAIOT B
CBOM COCTaB OTPOMHBIN KOPIyC NPOU3BEleHUH, HauMHasd OT MUPO-
JIOTUYECKHUX U PUTya/lbHbIX TEKCTOB, KOHYasl TpaKTaTaMH IO pas-
JINYHBIM OTpPAC/ISIM 3HaHHUs. 3a710roM GOpMaIbHOM LeJbHOCTU NYPaH
SIBJISIETCS TO, UTO BCE TEKCTHI, JaXKe Y3KOCHelMalbHbIE, OABEPraloT-
csl nepepaboTKU B COOTBETCTBUM C HEKOTOPBIMHU OOLIMMHU YCTAHOB-
KaMH. [Ipy aTOM B U3/10:keHUEe 1060 TeMbI MOSIB/ISAETCS BpeMeHHast
COCTaBJAIAA. JTO KOCHYJIOCh JaXKe TAaKUX TEKCTOB, KaK eacmy-
8U0bs1 (TEKCTHI 110 CTPOUTENBCTBY U apXUTEKTYpE), KOTOpPbIe MOCBSI-
IleHbl CKOpee KaTeropuu MpOCTPAHCTBA, a HE BpPeMEHH, TaK Kak B
HUX U3J/1araloTcsi MPUHLHMIIBI OPraHU3alMu U OCBSLIEeHUsI TPOCTPaH-
CTBa JIIOObIX PYKOTBOPHBIX OO'bEKTOB U UX OKpYXKeHHUs. B nypaHax B
TEeKCTax 8acmysudbu NOABJSETCA NpoLIIoe — HeKass «ACTOPUSA» BO3-
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HUKHOBEHHS] OCHOBHBIX PUTYaJIOB (HampuMmep, UCTOPHsI NOSIBJEHUs
CTPOUTENbHON MaHOaabt). Ho ocHOBHOe HampaB/ieHHe BpeMeHU —
oyayuee. PekomeHganuu o Haubosiee NpeAnoYTUTENbHBIX Pa3Mepax,
NPONOPLHUAX, IVIAHUPOBKU NOJKPEIJIAITCA NpeiCKa3aHUAMHU O TOM,
KaK 3TO MOBJIMSET Ha CyAbOy KUTeJed CcTposluxcs 3JaHuit. Jis
3TOr0 MCIOJIb3yeTCsl HapoJHas TpaJuLUs rajlaHui u npuMmet. B fo-
KJaJle Ipe/iolaraeTcsl okasaTh 3TH U Apyrue NpueMsl, 6Jaroaaps
KOTOPBIM y3KOCHelualbHbIA TeKCT sacmysudbu NpeobpasyeTcs B
«IypaHUYECKUN» TEKCT.

Elena V. Tyulina
(I0S RAS)

Representations of time in texts about space
(based on the materials of vastu vidya texts
in the Puranas)

Keywords: ancient and medieval India; Puranas; vastu vidya; concepts
of time and space

The Puranas are "tales of former times" and are a kind of exposi-
tion of the "history" of the world. In them, in comparison with the
previous literature, much attention is paid to the idea of time. In these
huge works devoted to the history of the creation of the universe and
its consistent description, the entire universe is presented as a mani-
festation of the supreme deity (depending on the direction of the Pu-
rana Vishnu or Shiva). The importance of the temporal component is
explained by the fact that the supreme god has not only a material,
"bodily" manifestation in the form of Purusha (a certain being from
which the universe originated) but also in the form of Kala, i.e. time.
Indirectly, the length of time in the Puranas is related to the "length"
of the text (the duration of its reading or reproduction), which affects
the volume of these works, they include a huge corpus of works, rang-
ing from mythological and ritual texts, ending with treatises on vari-
ous branches of knowledge. The key to the formal integrity of the Pu-
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ranas is that all texts, even highly specialized ones, are processed fol-
lowing some general guidelines. At the same time, a temporary com-
ponent appears in the presentation of any topic. This has even affect-
ed texts such as vastu vidya (texts on construction and architecture),
which are devoted to the category of space rather than time since they
set out the principles of organizing and sanctifying the space of any
man-made objects and their surroundings. In the Puranas, the past
appears in vastu vidya texts. This is a kind of "history" of the origin of
the main rituals (for example, the history of the appearance of the
vastu-mandala). But the main direction of time is the future. Recom-
mendations about the most preferred sizes, proportions, and layouts
are supported by predictions about how this will affect the fate of res-
idents of buildings under construction. For this purpose, the folk tra-
dition of fortune-telling and signs is used. It is assumed that the paper
will show these and other ways in which a highly specialized vastu
vidya text is transformed into a "puranic” text.
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M. B. ®poJioBa
(MCAA MTY)

TpaagMLIMOHHBIN MOTUB NyTeLleCTBUA
B pOMaHaxX MH/J0HEe3UICKOro nucaTteas
Xao6ub6yppaxmana 3J1b lllupasu (2000-e rr.)

Kaloueasvle cno6a: MOTUB NyTelIeCTBUS; MyCyJIbMaHCKas JIMTePaATy-
pa; nmyTeBble 3aMeTKH; XabubyppaxmaH 3Jb-lllupasu; maccoBas
KyJIbTypa

OfaHOBpeMeHHO C MOJUTHYECKMMH W3MEHeHHWSMH, B Hadaje
2000-x rr. B MH10He3UMU HAYMHAeT HabupaTb 060pOThI MaccoBasi Uc-
JIaMU3aLus «BTOPOM BOJIHBI». [l/1 y40BJIETBOPEHHUA HOBOTO 3amnpoca
0011 ecTBa NMOSABJASAETCA MHOXECTBO IPOJYKTOB MacCOBOM KyJIbTYPBI.
«MsArko# cuioi» AJ14 NpUOOILEeHUs MacC K UC/IaMy CIy»KaT [IpOU3Be-
JleHus nucaTesis XabubypaxmaHna ajb-1lupasu (pog. 1976, CemapaHr,
LentpanpHas fIBa). [/ ero poMaHOB XapaKTEPHbI CHOKETHI O 3a-
6J1yAIINX, O FpellHUKaxX Y NpaBeJHUKax. ABTOp UCNOJIb3yeT GopMy
IIOBECTBOBAHUSA OT NePBOTro0 JIMLA, MOJIOLOTO0 WHJAOHE3UHLaA, yexaB-
1iero M3y4aThb UcjaaM 3a rpaHuny — B Erunet (Ayat-ayat Cinta «AsTbl
Ja106Bu», 2004) u Poccuro (Bumi cinta«3emis jito6Bu», 2010). MoTus
NyTellecTBUS UMeeT (QOJIbKIOpPHbIe KOPDHU U BOCXOAUT K MUQOJIOTHU-
YeCKOMy CLieHapHl0 UHMLHALMKU TJIaBHOTO repos 4epes MocelleHue
Mupa MepTBbiX. CKasaHusl W BOJILEOHO-aBaHTIOPHbIE IOBECTHU-
XUKahaTbl CpeJHEBEKOBOTO THIIA TaKKe MOCTPOEHbl Ha CHOXKETO000-
pasymwolieM MOTHUBe NyTellecTBUA (HanmpuMmep, LUK/ 0 npuHLe [laH-
Jkd). HycaHTapa 3HaKOMUTCS € MCJIaMOM nocTeneHHo, U K XVI-XVII
B. MaJlaliCKUe U fIBaHCKHUE JIUTepaTyphbl y»Ke XOpOLIo afalTHpOBaIn
6/IM>KHEBOCTOYHbIEe 00pasubl (moBectu 06 Hckangepe /[IByporom,
Amupe Xamsze u T.4.). [lasiee B pervoHe, kak u Ha bsimkHeM BocToke, B
nepexofHbI IepHUoJ, K JUTepaType COBPEMEHHOTO THIa 0COOyIo
pOJIb UTpaeT KaHp MyTEeBbIX 3aMETOK — B €ro pacliupeHHbId QyHK-
LMOHAJ BXOJWJIU MOJUTHYECKHE, PEeJIUTHO3HbIe BONPOCH], COLMab-
Hasl KpUTHKa (XMKalaTbl AGyaysiaxa MyHuu). TpaAUIMOHHBIN MoO-
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THUB MyTellecTBUS B poMaHax XabubyppaxmaHa dib lllupasu peanu-
3yeTcsl KaK KaK 3KCKypCUsl, 3HAKOMCTBO C HpaBaMU POCCUSIH U erUll-
TSAH COOTBeTCTBeHHO. B noatuke Jub Illupasu Kaup u Mocksa npo-
THUBOIOCTAaBJIEHb] KAK MUD NPaBeJHUKOB U MUp pa3BpaTa. OCHOBHOH
MOCBLJT TBOPYECTBA — MPUOOIUTH MAaCCOBOT'O YUTATEJS K PEJINTUH,
Morpy»as reposi CBOMX pOMaHOB B HEMPOCThIE UCNbITAHUS, KOTOPbIE
Croco6eH MPOWUTH TOJIBKO BepyMOIIMH. JTU 33Ja4dl Pean3yloTcs B
yBJIeKaTeJbHOW MaHepe «M3y4YeHHUsI HPaBOB», YTO OCTATOYHO COXpa-
HAEeT TPaJULUIO OTMCAaHUSA 9y/ieC 3aMOPCKUX CTPaH.

Marina V. Frolova
(IAAS MSU)

Traditional travel motif in the novels by Indonesian writer
Habiburrahman El Shirazy (2000’s)

Keywords: Travel motif; Muslim literature; travelog; Habiburrahman
El Shirazy; mass culture

Simultaneously with the political changes in Indonesia in the early
2000s, the "second wave" Islamization became a phenomenon of the
mass culture. To meet the new demand of society, a lot of products of
mass culture appeared, mainly books and films. The works of the
popular writer Habiburrahman El Shirazy (b. 1976, Semarang, Central
Java) also serve as "soft power" for introducing Islam to the masses.
The author gained fame and recognition, his numerous texts tell us
about love and honor, sinful way of life and retribution. The author
uses the first person form of narration, a young Indonesian man, who
went to study Islam abroad — to Egypt (Ayat-ayat Cinta "Verses of
Love", 2004) and Russia (Bumi cinta "Loveland", 2010).

The motif of the journey has folklore roots and goes back to the
mythological scenario of the protagonist's initiation through a visit to
the world of the dead. Tales and magical adventurous stories —
hikayat’s of the medieval type of literature are also built on the plot-
forming motif of the journey (for example, the Prince Panji cycle).
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Nusantara got acquainted with Islam gradually, and by the 16th-17th
centuries Malay and Javanese literatures have already well adapted
Middle Eastern literary works (tales about Iskander the Two-horned,
Amir Hamza, etc.). Further in the region, as well as in the Middle East,
in the transition period to modern literature, the genre of travel notes
plays a special role — it extended its functionality to political, religious
issues, and social criticism (Hikayat’s by Abudullah Munshi). The trav-
el motif in the novels of Habiburrahman El Shirazy becomes similar to
an excursion, an acquaintance with the Russians and the Egyptians. In
the literary works of El Shirazi, Cairo and Moscow are opposed as the
realm of the pious and the sin city. The main message of creativity is
to introduce the mass reader to religion, plunging the hero of his nov-
els into difficult trials that only a devoted Muslim can pass. These
tasks are carried out in a captivating "study of manners" way, which
retains the tradition of describing the wonders of overseas countries.
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H. U. Xaumyp3saes, M. H. OcmaHOBa
(MUA3 JIHLI PAH)

CBegeHus 6uorpadpuyeckoro xapakrepa
o l0cyde-adpanau an-UaxcaBu (U3 MapruHaIu
B PYKONUCH, IPUHAAJIe)KaBILIEH y4eHOMY)

Kawuesvle caoea: JlarectaH; y4eHble-‘aJIUMbl; IIapu‘aT; apabCKui
S3bIK; PYKOIMCHAsl KHWrQ; MaprUHa/IbHble 3alUCH; CeMeUHbIN
XpoHorpad; reHeaJJOrH4ecKoe JPeBO

B nsesfie KpynHbIX JareCTaHCKUX PEeJIMTHO3HBIX yYEHbIX U aK-
TUBHBIX MOJIUTHYECKUX JesTesnell cepeaunbl XIX B. HOcyd-adpangy,
cblH Mychl-xapku KibrueBa u3 Akcas (an-MaxcaBu) 3aHuMaeT ocoGoe
MecTo. COOTeueCcTBeHHUKH 3anoMHunu FOcyda an-Haxcasu B nepByio
ouyepe/ib Kak NpoTUBHUKA MMama lllamuis, oTpULaBLIero JieruTUM-
HOCTb €ro BJIACTH [0 HOpPMaM IllIapu‘aTa U aKTUBHO BBICTYIABIIETO
MPOTUB GEeCrepCleKTHBHOM, 0 ero MHEHHI0, BOOPY>KEHHOU 60PbObI
¢ Poccuiickoit UMmnepueil. ApryMeHTUpPYysl CBOU [JIOBO/bl, OH NpPHBO-
JIAJ1 TIoJIOKEeHUWe 1apy‘aTa 0 "3alpeTHOCTH JPKHXaJa 3aBefloMo CJla-
60ro NpoTUB 60Jiee CUJIbHOTO Bpara", NbITasiCb OTTOBOPUTb UMaMOB
OT CTOJIb PUCKOBAaHHOI'O MEpPONPUSATHS JIOOBIMU CPeACTBAMHU, CHaYa-
Ja y6exJjas, a mosxe Jgaxke o6BUHAA uX. CielyeT OTMETUTb,UTO
HOcyd-adanau 6bL1 faneko He OJUHOK B CBOUX yOEXJEHUSIX: C IO-
JIOOHBIMU 3asIBJIEHUSIMU U BO33BaHUSIMU BBICTYNAJIU U Apyrue Jare-
CTaHCKHE yYeHble- aJINMBbI.

Jlnanocte KOcyda-adangy Bcerza npuKoBbiBaja BHUMaHHUE HC-
TOPUKOB, UHTEPECYLHXCs nepuoioM KaBkasckoi BoiHbL Biectsi-
1le 06pa30BaHHbIN, BJIA/IEIOIUA MECTHBIMU U BOCTOYHBIMM SI3bIKa-
mu, [0cyd an-MaxcaBu mosib3oBasics GOJMBIIMM YBaKEHHEM Cpeau
‘a1rMoB /JlarectaHa, IpM3HaBaBIIHX €ro 3HATOKOM apabCKoro s3blKa
Y JIUTEpPaTyphl, U 0COGEHHO PEeJUTMO3HbIX HayK. B pogHOM cesieHUU
Akcaint I0cyd npopomxuTenbHoe BpeMsi ObLI kadueM, COBMellas 3Ty
JIO/DKHOCTD € IpenojiaBaHueM B MeCTHOM Medpece.
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06 obiuiecTBeHHOM *)13HU H0cyda-adaH 1 U3BECTHO JOCTATOYHO
MHOTO: BoeHHasi cayx6a B llapckoil apmuu B CaHkT-IleTepbGypre
(1825-1842), pabora kaduem Kymbikckoro OKpy»KHOr'0O HapOJHOTO
cyna ( mo 1860 r.), cayxx6a B Tepckol 06J1aCTHON aJIMUHUCTPALIMH.
Y4eHbI# 06J1a71aJ1 OCPOMHBIM aBTOPUTETOM CPeJ COOTeYeCTBEHHHU-
KOB U MMeJ1 60raThId }KU3HEHHbIN OIbIT, TPWXK/IbI COBEPIITUJI XA0JKC.

OzHako, 0 ceMbe IOcyda an-MaxcaBu coxXpaHMIUCH BecbMa He-
MHOI'OYHCJIEHHbIE CBeJleHHsl. 3HAUUTeJbHO 060raTUTh UX I03BOJINJIO
u3y4yeHHe pYKONHUcCeld, NpUHAaJJeXaBIIUX y4deHoMy. CoxpaHMJIach
yacTb 6ubamoTeku 0cyda-apangu (20 kHUT Ha apabCKOM U TIOpK-
CKOM fI3blKax), B HacTosllliee BpeMsl INpPUHaJJIeXallasi ero NOTOMKY
IOcyny KnbiueBy, xkuTtedto 1. XacaBlopT (Jarectan). Cpeau Hux — Ma-
kamam aa-Xapupu MyxaMmmajia u6H an-Kacuma an-Xapupu an-bacpu
(1054-1122), ogHo W3 aw6UMBIX npousBegeHuil l0cyda, mepenu-
caHHoe ero pykoi. Ha moJisix 3Toro MaHycKpHUnTa 6b1J1d 06HapyKeHbI
Ba)KHbI€ /1151 IOTOMKOB Y4Y€HOI'0 BHETEKCTOBbIE 3alIMCH Ha apabCKOM
s3bIKe, Ipe/CTaBJIAIILMe O0JIBIION MHTepec TakXke U AJs UCTOPU-
koB. [lo cyTH, 3TO KpaTKui ceMelHBbIA XpoHOrpad, B KOTOPOM yue-
Hbld QUKCUPYET JJaThl POXK/IEHHUSI CBOUX MOTOMKOB. UHTepecHas Je-
Ta/b: aa-MaxcaBu MPUBOAUT JAThl POXKAEHHS CBOUX JeTeil, mpuMe-
HfSl pa3Hble KaJleHJapy JIeTOMCYUC/IeHUs], B JaHHOM cJydae QUKca-
1S AaThl IPUBOJSATCSA 110 XUDKpe U 10 12-/1eTHEMY KaJleHaplo KHU-
BOTHOTO LIMKJA, KOTOPBIM, KaK U3BECTHO, HMCIO0JIb30BaJICSl, IOMHUMO
KO4YeBbIX CKOTOBOAYECKHX HapooB lleHTpanbHON A3UH, TIOPKCKUMU
Hapozsamu CeBepHoro KaBkasa, K YHC/Iy KOTOPBIX OTHOCATCS U KY-
MBIKH.

ComocTaBYB JaHHbIe, MOJyYeHHble NPU MU3yYeHUU MapruHallb-
HbIX 3alKCel B BBILIEYIIOMSHYTONW PYKOIHWCH, C YCTHBIMHU UCTOYHHU-
KaMU{ U TeTPaZblo MOKOJIEHHBIX pocirceld ceMbr KibueBbIx, j1106e3-
HO npejocTaBjeHHbIX HaM CoJsiTaHaxMezsioM KiiblueBbIM, IOTOMKOM
Ocyda-abansy, yaanocb ycTaHOBUTb TOYHOE KOJMYECTBO JieTel
Ocyda-adanay, ux nosHble UMEHa, JaThl POXKJEHHUS, a TAKXKe COCTa-
BUTb reHeaJIoTHYecKoe JpeBO U3BECTHOTO B 3acysakcKol KyMbIkuu
poza KibryeBbix. Kpome Toro, cran usBecTeH TOYHBIM BpeMeHHOU
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oTpe3ok cayx6bl 0cyda an-MaxcaBu B MMnepaTopckoM KOHBOe U
Jpyrvie BaKHble MOMEHTHI B €I0 )KU3HU.

TakuM o6pasoM, 6Jiaro/japss U3y4YeHHI0 MapruHaJbHBIX 3amucei
U3 pykonucu Makamam aa-Xapupu, NpUHaJJIeKaBlIed U3BECTHOMY
JlareCTaHCKOMY peJIMTMO3HOMY JesiTeslo U yyeHoMy H0cydy-adanau
an-MaxcaBu ¥ nepenucaHHoM ero pykoi, CTaHOBATCS U3BECTHbI Ba-
Hble JaThl €ro )XU3HEeHHOro MyTH, UMelIlHe CBA3b C HEKOTOPbIMU
HCTOPUYECKUMU COOBITHUSMU CTPaHbl U Kpasi, UMeHa U JaThbl pOXK/e-
HUS eTr0 NIOTOMKOB, YTO N103BOJISIET COCTaBUTh IeHeaIoThiecKoe Jipe-
BO u3BecTHOTo B CeBepHOM JlarectaHe poJia KyYMBIKCKUX IIEPBOCTe-
MEeHHBIX Y3/leHew.

Ismail I. Khanmurzaev, Milena N. Osmanova

(Institute of History, Archeology and Ethnography,
Daghestan Federal Research Center, Russian Academy of Sciences)

Biographical information about Yusuf Afandi al-Yahsawi
(from marginalities in the scientist's manuscript)

Keywords: Daghestan; scholars-alims; shari‘a; Arabic; handwritten
book; marginalities; family chronograph; family tree

Yusuf Afandi, the son of Musa-Hadji Klychev from Aksai (al-
Yahsawi) occupies a special place in the galaxy of major Daghestan
religious scientists and active political figures of the middle of 19th
century. Compatriots remembered Yusuf al-Yahsawi primarily as an
opponent of Imam Shamil, who denied the legitimacy of his power
according to Shari‘a law and actively opposed the futile, in his opinion,
armed struggle with the Russian Empire. While giving his arguments,
he cited the Shari‘a provision on "the prohibition of jihad of a deliber-
ately weak against a stronger enemy", trying to dissuade the imams
from such a risky event by any means, first convincing, and later even
accusing them. It should be noted that Yusuf Afandi was far from
alone in his conviction: other Daghestani scientists-‘alims also made
similar statements and appeals.
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The figure of Yusuf Afandi has always attracted the attention of
historians interested in the period of the Caucasian War. Brilliantly
educated, fluent in local and Oriental languages, Yusuf al-Yahsawi was
highly respected among the Alims of Daghestan, who recognized him
as an expert in Arabic language and literature, and especially religious
sciences. In his native village Aksai Yusuf was a Qadi for a long time,
combining this position with teaching at a local madrasah.

Quite a lot is known about the public life of Yusuf Afandi: military
service in the Tsarist Army in St. Petersburg (1825-1842), work as a
Qadi of the Kumyk District People's Court (until 1860), service in the
Terek Regional Administration. The scientist had great authority
among compatriots and had a rich life experience, he went to Hajj
three times.

However, very scant information has been remained about the
family of Yusuf al-Yahsawi. The study of manuscripts belonged to the
scientist allowed to enrich this information substantially. A part of
Yusuf Afandi's library has been preserved (20 books in Arabic and
Turkic), currently owned by his descendant Yusup Klychev, a resident
of Khasavyurt (Daghestan). Among this books is Maqamat al-Hariri by
Muhammad ibn al-Qasim al-Hariri al-Basri (1054-1122), one of
Yusuf's favorite compositions, copied by his hand. In the margins of
this manuscript there had been found out-of-text records in Arabic,
important for the descendants of the scientist and very interesting to
the historians. In fact, it is a short family chronograph in which a sci-
entist recorded the dates of birth of his descendants. An interesting
detail: al-Yahsawi gives the dates of birth of his children, using differ-
ent calendars of chronology: in this case, the dates are fixed according
to the Hijra and according to the 12-year calendar of the animal cycle,
which, as is known, was used, in addition to the nomadic pastoral
peoples of Central Asia, by the Turkic peoples of the North Caucasus,
which include the Kumyks.

Comparing the data obtained during the study of marginalities in
the above-mentioned manuscript with oral sources and the notebook
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of generational records of Klychev family, kindly provided to us by
Soltanakhmed Klychev, a descendant of Yusuf Afandi, it became pos-
sible to establish the exact number of Yusuf Afandi's children, their
full names, dates of birth, and also to compile a family tree of Klychev
family, which is well-known in Zasulak Kumykia. In addition, the exact
time period of Yusuf al-Yahsawi's military service in the Imperial Con-
voy and other important moments in his life became clear.

Thus, owing to study of marginalities from the manuscript
Maqamat al-Hariri, belonged to the famous Daghestan religious figure
and scientist Yusuf Afandi al-Yahsawi and copied by his hand, the im-
portant dates of his life path connected with some historical events of
the country and the region, names and dates of birth of his descend-
ants become known. This makes it possible to compile a genealogical
tree of the Kumyk major uzdens family, well-known in the Northern
Daghestan.
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J.B. lIBeTKOB
(CII6THUK)

BiMsiHU e KUTalCKOU KYJIbTyPbl
Ha 001 eCTBEHHO-NI0JIMTHYeCKHe npoueccsl B Poccun
XVIII B. Ha npuMmepe TpyZAa A.Jl. /leoHThEBaA
«KuTanckue MbIC/IU»

Kouesvnle caoea: Kutaiickad KyabTypa; uctopusa Poccun XVIII B;
nepeBO/, C KUTAWCKOrO fA3bIKa Ha PYCCKUH; KYJbTYpPHOE BJIUSHUE;
Jdnoxa [IpocBelleHMs; MACOHCTBO

JlaHHBIN [OKJIaJ MOCBALEH UCCIeLOBAaHUIO KHUTU NepeBoAYMNKaA
C KUTAUCKOTO U MaHbWKYpPCKOro A3bIKOB A.JI. JleonTheBa «Kurai-
CKHe MBICJIU» B KOHTEKCTE COLUATbHO-NIOJIUTHYECKOH xu3HU Poccuun
BTOpOil mosioBuHbI XVIII B. [laHHBIN Tpy/ npeacTaBJiseT co60il co-
OpaHue NepeBOJIOB pacCy>KJeHUH 06 ynpaB/eHUH IoCyJapCTBOM U
HacTaBJIeHUH NpaBUTEJISIM, HAIUCAaHHbIX B pa3Hble MEPUOJbl UCTO-
pun Kutas. Beio ycTaHOBJIeHO, YTO CTPyKTypa «KUTalCKHUX MbIC-
Jieil» 6blIa 3aMMCTBOBAHA y MONYJISIPHBIX B T€ BpeMeHA PYKOBO/ICTB
M0 BOCIUTAHUIO MOJIOJEXH. ITH PYKOBOJCTBA ObLIM OPHEHTHUPOBA-
Hbl Ha NpeJCcTaBUTE/IEd 06pa30BaHHOM MOJIOJEXH, KOTOphIe, B BOy-
JlyllleM, JO/DKHBI ObLJIM 3aHUMAaTh FOCY/JapCTBEHHbIE NOCTHI. 3 aTOr0
MOXKHO CJieJlaTh BBIBOJ, O TOM, UTO «KuTalcKyue MbICJW» MOTIJIH Bbl-
MOJIHATH aHAJIOTUYHYy0 QyHKIUI0. KHura 6pl1a HaneyataHa B Tuno-
rpa¢un UmnepaTtopckod AkajieMuu HayK. Bo BTOpo#l moJioBHHE
XVIII B, B AkaJileMUH HayK COCTOSJIO 60J/IbIIIOE KOJIMYEeCTBO MAaCOHOB.
Ha ocHOBaHMHU 3TOr0, MOXKHO MPEANOJN0KUTD, UYTO Nyoaukanusa «Ku-
TAWCKHX MbICJIeH» MOTJIa OBbITh C/leJIaHa B paMKax MPOCBETUTEIbCKOU
JleITeJIbHOCTH NIpeJiCTaBUTe/IeM pyCCKOr0 MacOHCTBA.
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Dmitry V. Tsvetkov
(SPb. State Institute of Culture)

Chinese cultural influence on social and political life
in the 18t century Russia, based on the text of
“Chinese thoughts” by A.L. Leontiev

Keywords: Chinese culture; history of Russia in the XVIIIth. century;
translation from Chinese into Russian; cultural influence; Era of
Enlightenment; masons

This presentation concerns the research of the book “Chinese
thoughts” by a translator from Chinese and Manchu, Alexei L. Leon-
tiev in context of social and political situation in Russia in the 18t
century. The book consists of translations of discussions about state
government, along with teachings for emperors, which were written
by different authors, in various periods of Chinese history. It has
been determined that the structure of “Chinese thoughts” was bor-
rowed from textbooks about education of young people, which were
popular in this historical period. Those textbooks had been oriented
to young people who were to take government posts in the future.
Thus, we can state that “Chinese thoughts” could have the same
function. The book was printed in the Typography of Imperial Acad-
emy of Sciences. In the second part of the 18t century, a lot of ma-
sons served in the Russian Academy of Sciences. Thus, we can sup-
pose that the publication of “Chinese thoughts” was part of Russian
masons’ educational activity.
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H.10. YaaucoBa
(MKBuA HMY BIIII)

YTO B MMEHH,
WK TepMHH pahlavi B KOHTEKCTax U nepeBojax

Kaloueegvle caoea: niexsieBy; cpefHENEPCUCKas JUTepaTypa; Hep-
CUJICKasl KJIacCUYecKasl 033U

Ha npoTspkeHUM ABYX C JIMIIHUM ThICAYeJeTUN TepMUH pahlavi
npuobpes B KylbType MpaHa HeMasio 3Ha4YeHUN — OT NepBOHaYa/lb-
HOI'0 JIMHI'BOHMMA U 3THOHUMaA JI0 Ha3BaHHUS MeJIOJUU KJIACCUYeCKOH
MY3bIKH, 2 3HAUUTEJIbHO M03Ke — U MOCJeJHEN aXCKOW JUHACTHH,
30JI0TOM MOHeThl U ¢$acoHa TOJIOBHOTO y60pa. ITHMOJIOTHUYECKH
IPOU3BOJHBIN OT pahlav «napdsHCKUN», 3TOT TEPMHUH 3aKPENUJCcs
He Kak 0603HaueHHe COOGCTBEHHO MapPsiHCKOro (MPaHCKOro si3blKa
CeBepo-3ama[HON I'PYIIIbI), HO CTaJl UCIO0JIb30BaThCA KaK ompe/iesie-
HU€ CJIOBECHOCTU CACAHUZCKOT0 NMepUoja — NeXJIeBUNCKON KHIKHON
JINTEPATyphl, 3alMCAaHHOW Ha CpeJHeNepcuCKoM s3blke (parsik,
sI3bIKE 10T0-3aMaJHOM TPyNINbl) ¥, B OCHOBHOM, KYPCHBHOM pa3HO-
BU/ITHOCTBIO NMHCbMa, BOCXOAAIIEr0 K mapdsiHCKOMY hax/a1asuk. B my-
CyJIbMaHCKOe BpeMs y TepMUHa pahlavi, Hapsily ¢ HA6OpOM KOHHOTa-
[[MH, OTChLIAIOIIUX K UPAHCKOM CTapUHE, MOSBJSETCS elle 0JHO 3Ha-
yeHue. CHayasia B apabCKUX COUYMHEHHSX, a 3aTEM U B MEPCUACKUX
TaK CTajia 0603HAYAThCA COBOKYIMHOCTb MECTHBIX JUAJIEKTOB, pac-
NPOCTPaHEHHBIX B UcTopuyeckoil obsaactu [laxnaB (Mcdaxan, Peis,
XamajsaH, HaxaBang u 4yacTh Asepb6aiipkana). Ha aTom mnexseBy,
HauyMHasg ¢ 9 B, co3gaBaauch axaasutiam (fahlaviydt, Taxxe
liramand@n) — CTUXW Ha MEeCTHBIX MaJieKTaX. boraras Tpaauius «ie-
XJIEBUNCKUX TECEH», TEHETUYeCKU CBsI3aHHasi C TBOPYECTBOM Map-
(SHCKUX CKa3UTeeW-rocCaHOB U CAaCaHUICKUX MeHeCTpeJiel, Ha po-
TSDKEHHM MHOTHX BEKOB COCYIIECTBOBAJIa C I033MeNH Ha Kjaccude-
CKOM TEepPCU/ICKOM si3blKe, HO OCTAaBHJIa HEMHOTO NMHUCbMEHHbBIX CBU-
JleTesbCTB. O )KUBOM «IeXJIeBU» KaK S3bIKe «aJIbTePHATUBHON» M03-
3UM U YIIOMUHAHUAX O HEM B MIO3TOJIOTUYECKUX TpakTaTax 13-14 BB.
Y IOUJEeT peyb B JOKIAJE.
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Natalia Yu. Chalisova
(IOCS NRU HSE)

What's in a name,
or the term pahlavi in contexts and translations

Keywords: Pahlavi; Middle Persian literature; Persian classical poetry

Over the course of more than two millennia, the term pahlavi has
acquired many meanings in the culture of Iran, from the original lin-
guonym and ethnonym to the name of a classical music melody, and
much later, to the last Shah dynasty, a gold coin, and a headwear. Et-
ymologically derived from pahlav ‘Parthian’, this term was fixed not as
a designation of Parthian proper (Iranian language of the northwest-
ern group) but as a definition of Sasanian literature or Pahlavi book
literature. It was written in the Middle Persian language (parsik, lan-
guage of the southwestern group) and mostly in a script dating back
to the Parthian pahlavik. In Muslim times, the term pahlavi, along with
a set of connotations referring to Iranian antiquity, takes on additional
meaning. In Arabic writings, and later in Persian, it starts to designate
the local dialects of Pahlav region (Isfahan, Rey, Hamadan, Nahavand
and part of Azerbaijan). Poems in local dialects (fahlaviyat, also
uramanan) have been composed in this Pahlavi since the 9th century.
Rich fahlaviyat tradition, genetically connected with the songs of Par-
thian gosans and Sasanian minstrels, coexisted with poetry in classical
Persian for many centuries, but left little written evidence. The report
will consider living and spoken ‘Pahlavi’ as the language of ‘alterna-
tive’ poetry, as well as references to it in poetic and literary treatises
of the 13th-14th centuries.
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E.A. IOaunkaa
(MB PAH)

Pemapka ityardhokte (50c/1. «TaK CKa3aHO HAIlOJIOBUHY»)
B KJIaCCU4YeCKOM CAaHCKPUTCKOM ApaMe

Kawueevle c/i08a: Knaccuieckasi CAHCKPUTCKas JpaMa; pedeBoi
cOoM; 6xpama; fpeBHEUH UM CKasA Teopus ApaMbl; ardhokti

Pemapka ityardhokte [0BOJIBHO 4acTO BCTpevyaeTcs B KJjaccuye-
CKOM CaHCKPHUTCKOMU ApaMe. Mbl ee BUJUM B MbeCax JIIOOOTO KaHpa U
Jo60ro BpeMeHU. [lepcoHaky caMoro pasHoro poja oka3blBalOTCS B
CUTyalM{, KOTJa UX pedyb BBIHYXKJEHO 0OpBIBaeTCA Ha IOJIyCJIOBE.
JTO NPOUCXOAUT KaK C IJIaBHBIMU reposIMH, TaK U C reposIMU BTOPOTO
IJIaHa U C 3NM30U4eCKUMU. HUKakoU B3aMMOCBSA3U MeXAY JINYHbI-
MU KauyecTBaMU reposi WK ero COLUaJbHbIM IOJIOKEHUEM U 3MU30-
JAaMU C NpepBaHHOM peybl0 MO TEeKCTaM CAaHCKPUTCKOM ApaMbl He
npocjexuBaeTcsd. Ckopee, NpepBaHHasd peyb — 3TO yKasaHHe Ha
onpezeeHHOe IICUX03MOLMOHAbHOE COCTOsIHME NepcoHaxa. Takoe
COCTOsIHME, IPU KOTOPOM MEepCOHaX, 3abbIBasiCh, TepsieT KOHTPOJIb
Ha/Jl COOCTBEHHOH peyblo U JIeNCTBUAMHU. B cloxkeTe nbec 414 nepefa-
YU 3TOT0 COCTOSIHUSA UCII0JIb3YeTCs onpeJesleHHbli MOTUBHBIM KOM-
MJIEKC, y2Ke JJOCTAaTOYHO IOJTHO Pa3paboTaHHbIN B 60Jiee paHHUX JIH-
TepaTypHblx ¢opmax (Hampumep, B NPAKPUTCKON M033uM). Peub
UJieT 0 Pa3HOTO POJia OrOBOPKAX, OCJ/IBILIKAX, [IPOTOBOpax», NyTaHU-
Ile B CJI0Bax U IMPOYMUX HENpPOM3BOJIbHBIX peyeBBbIX OMIMUOKax. ITH
OIIMOKH JOBOJIBHO YaCcTO MPUBOJSAT K OCTAHOBKE pedud MepcoHaxa H,
COOTBETCTBEHHO, MAPKUPYIOTCA B becax peMapKoH ityardhokte. B To
’Ke BpeMs [IpepBaHHasl peub MOXeT ObITb pacCCMOTpPEHAa U B KayecTBe
OTJlesIbHOU GOpMbl, IOMOJIHSIOIIEN BbllIeNepeYrucAeHHbINA P, KO-
TOPBIH, B CBOIO OYepe/ib, MOKET ObITh PAaCIIUpPEH 3a CUET BKIOYEHHUS
B HEr0 TaKUX TUIIOB PeYH, KaK peuyb 6€3YMHOI0, peyb CISIIETO U Aa-
Ke pedb pebeHKa. [IloMHMMO TOTrO, 4YTO aHa/IM3MpyeMble HAMU «BBICKA-
3bIBaHUSI HaMoJIOBUHY» (ardha-ukti) MOryT OBITb PacCMOTpPEHBI B
KOHTeKcTe (eHOMeHa He3aBeplIeHHOro B JIMTepaType, OHU TaKxe
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ABJISIIOTCS NPOSIBJIEHUEM XapaKTEPHOMU ISl UHAUMCKOW JipaMbl M03-
TUKHU HapylleHUs], CBSI3aHHOH C BKJIIOUEHHBbIMHU B MHJUICKHE TI03TO-
JIOTUYeCKHe TPaKTaThl MOHATHAMU 6Xpamd U 6xpaHmu (OmuoKa Boc-
npuATHA, 3a6J1yXAeHHe, 3aMellaTebCTBO). Hapsaay ¢ Jpyrumu ciy-
yasiMU peyeBOro c6osi, IpepBaHHasl pedb B KJIaCCUYeCKOW CaHCKPHUT-
CKOU ipaMe — 3TO 0COOBIN 3/IEMEHT €€ CTPYKTYPhI, BbICBEYUBAIIUN
JJ1s1 Hac ee crieLluPUKY.

Ekaterina A. Yuditskaya
(IOS RAS)

Ityardhokte (lit. ‘thus half-said’) as a stage direction
in classical Sanskrit drama

Keywords: classical Sanskrit drama; speech errors; bhrama; an-
cient Indian dramatic theory; ardhokti

Ityardhokte is a quite common type of stage directions in classical
Sanskrit drama. It can be found in plays of all periods and genres.
Characters of all kinds find themselves in a situation when their
speech is forcedly interrupted in mid-sentence. This happens with
main characters as well as with second-plan and episodic ones. There
is no correlation between personal qualities of a character, his or her
social position and episodes with interrupted speech in texts of San-
skrit drama. Interrupted speech is rather an indication of a character’s
certain psychoemotional state. In such a state a character loses control
over his or her words and actions. To convey this state in plays, a cer-
tain motif complex is used, which has already been quite fully devel-
oped in earlier literary forms (e.g., in Prakrit poetry). Here we are
talking about various sorts of tongue slips, mishearings, word confu-
sion and other involuntary speech errors. These errors quite often
lead to a stoppage in the character's speech and are accordingly
marked as ityardhokte. At the same time, interrupted speech can also
be considered as an independent type of a speech fault, in addition to
the above-mentioned. The variety of these faults can be extended by
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including such types of speech as a madman'’s speech, talking in sleep,
and even child speech, all of which function alike in Sanskrit drama.
Besides the fact that such “half-utterances” (ardha-ukti) can be ana-
lyzed in context of the incompleteness phenomenon in literature, they
are also an example of the poetics of disruption that is very common
within Sanskrit drama and associated with such concepts as bhrama
and bhranti (perceptual error, illusion, confusion). The latter are in-
cluded in Indian poetological treatises. Along with other cases of
speech errors, interrupted speech in classical Sanskrit drama is an
important element of its structure that highlights its specifics.
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