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OT cocTaBuTeien

Exxeronnble koHdepeHL MY, NpoxoAsaLiMe B UHCTUTYTe Bo-
crokoBeJieHUs: PAH u nocBséHHble U3y4eHHUI0 TUCbMEHHOT0
Hacjeaus cTpaH BocToka, yxxke ctanu o06poit Tpaguuueit. Uc-
cJlefloBaTe iy, paboTarllye 0 3TOM TeMaTHKe, 3HAIOT, 4YTO UX
JIOKJIaJibl Bcerzia 6y1yT C UHTepeCcoM BCTpedeHbl Halllel ayJuTo-
pHeii, a MHOTHe U3 HUX ONyOJIMKOBaHbI B IPOQUIBHBIX COOPHU-
Kax cTaTel WM, KaKk MHHMMYM, HalledyaTaHbl B BUJle TE€3HCOB
WJIM KOHCIIEKTOB B HALLIMX €KeT0/IHBIX BbIITyCKaX, OZJMH U3 KOTO-
PBIX BbI cefyac AepKUTe B PyKax.

[TocTOSIHCTBO, C KOTOPBHIM MbI U3 TOJla B TOoJ — U Ha KoHOe-
peHLMAX, U B CBOUX MeYaTHBIX U3JaHUSIX — 00'beJUHSIEM UCCIe-
JIOBAHUS1, OTHOCSIIMECS K TAaMATHUKAM CaMbIX pa3HbIX KYJbTYP,
SI3bIKOB Y »KaHPOB CJIOBECHOCTH, TOPOM YAUBJISIET PUBEPKEH-
IIeB «CTPOroro» perdoHajibHOTO, SI3bIKOBOTO WJIM TeMaTHhye-
CKOro eJMHO00Opa3us TEKCTOB, MyOJUKYeMbIX NOJ OJHOU 06-
JIOKKOH. BbICKa3bIBaJIOCh JaKe MHEHMe, YTO Halll MOAXO0[, He
M03BOJISIET 00CY>K/1aTh IOKJIaibl HA I0CTaTOYHO BbICOKOM CTpa-
HOBEeJYECKOM YPOBHE, KaK 3TO C/Ay4YaeTcs, KOrja U BbICTYIAlO-
UK, U ero ayJUTOpUsl SIBJASIOTCA ClelUaJMCcTaMu B J0CTa-
TOYHO Y3KOH o6JiacTy. OHaKo u3bpaHHasA HAMU MO/JieJIb COOT-
BETCTBYET IJIaBHOU 33/jaue, KOTOPYIO Mbl CTaBUJIY Ilepes;, Co60i
Y KOTopasi 0Tpa3usach B CaMOM Ha3BaHUU IjUKJa — «TekcToio-
I'Msl U ICTOYHUKOBeleHHe BocToka: npo6JsieMbl epeBojia U UH-
TeprnpeTaiiu». O4eBUJIHO, YTO B ILIeHTpPe Halllero BHUMaHMs
HaXOAUTCS IEPBOUCTOYHUK, KOTOPBIN HA/IJIEXKUT MPOYECTh (UTO
He BCer/ia JIETKO, eC/IM He MMeellb Jiesla C Y>Ke HaneyaTaHHbIM
MaTepuajioM), a 3aTeM IepeBecTU U UCTOJIKOBaThb. Pacckas o



MeTO/lax U pUéMax paboThl C BOCTOYHBIM TEKCTOM, 103BOJISAIO-
IIMX HAWTU B HEM HEYTO HOBOE, [10JIe3€eH /IS JII0OO0ro ciylia-
TeJisl, BHE 3aBUCHMOCTH OT cdepnl ero COGCTBEHHBIX U3bICKa-
HUH.

AKTya/IbHOCTB UCCJIeJOBAaHUM PA3JIMYHBIX ACIIEKTOB COBpe-
MeHHOro BocToka y»xe JaBHO He CTaBUTCA M0, COMHEHHe Jaxe
CaMbIMHU 3aKOpeHeJIbIMU CKeIITUKaMHu U puropuctamu. OgHako
rJ1Iy00OKOe TIOHMMaHHe CYyTH NpPOLecCoB, MPOTEKALUX B CTpa-
Hax A3uu 1 AQpuUKY, ceroHd NPOCTO HEMBICIMMO 6€3 aHa/IM3a
KYJIbTYPHBIX U [TOJIMTUYECKUX, 3KOHOMHUYECKUX U ITPABOBBIX MO-
JleJier MpouLIoro.

/1. B. I'opsiesa, B. H. Hacmuvy



M. A. AJIOHIIEB
(HAY BILI3)

Hctopus o nepBoM xaHakaxe B «Pa3psagax cybues»
‘A6aasiaxa AHCapU B KOHTEKCTe MOJIEMUKH
MYCYJIbMaHCKHUX MUCTHUKO-aCKeTH4eCKUX Y4eHUU
B XopacaHe B X-XIII BB.

Kiouessle cnoea: cydusm; kKappaMHU3M; XAHAKAX; KOHCTPYHUPOBa-
HHU e TPaJHUIMH; MyCyJIbMaHCKasi MoJIeMHKa

Buorpaduueckuit coopHuk ‘Abaasnaxa AHcapu (ym. 1088)
Tabagqat as-Stfiyya «Pa3psaabl cypreB», CAUTAIOLIMKACA OJJHUM K3
NEePBbIX 1ePCOSI3bIYHBIX CYGUNCKUX COUMHEHUH, TPAJULIUOHHO
CTAaHOBUTCA 0O6bEKTOM BHUMaHHUS HCC/e0oBaTesed Kak obpa-
3el| repaTCKOro AuaJjieKTa KJacCU4ecKoro nepcu/CKoro A3blka,
B TO BpeMsl KaK C TOYKH 3peHUs CoZlep:KaHusl paboTa npeJCcTaB-
JISIeTCs e/1Ba JIM He BTOPUYHOM 110 OTHOLIEHHIO K ropas/io 6oJiee
BJIUATEJIbHOMY OZJHOMMEHHOMY apab0s3bIYHOMY KOMIIEHJUYMY
‘A6 ap-PaxmaHna Cynamu (ym. 1021). U xota BausiHue Cynamu
Ha CTaHOBJIEHUE CYQUICKON «y4eHOU» JIUTepaTyphl Kak B X0-
pacaHe, TaK U 3a ero npejiejaMu, BeJIMKO (M O4eBHU/IHO HAOJIIO-
faetcs B «Paspsgax» AHcapH), 3TO HU B KOEM C/1ydae He JJ0KHO
/laBaTb OCHOBaHUU yNycKaTb U3 BUJY CaMOCTOSITEJBbHOCTD CO-
YUHEHHUs] TepaTCKOro aBTOpa U ero 4YeTKYH OpPUEHTHPOBaH-
HOCTb Ha U/I€0JIOTMYECKYI0 06CTAaHOBKY B PETHOHE.

B nepBoM paszene «Pa3psagoB» AHcapH, IPUBOJUTCS CO00-
leHHe o MoJBMKHUKe A6y XauiuMe ac-Cydu U3 cpeJHeBEeKOBOU
Cupu, «11epBOM, KOI'0 Ha3bIBaJIM CypUEM», — OH MPe/ICTABJISAET-
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csl JlereHJapHbIM OCHOBATeJIEM JIBUKEHHS], U UMEHHO C HUM aB-
TOp CBSI3bIBAET CO3/]JaHME NEPBOr0 XAHAKAXA — CTPAHHOIPUUM-
HOTO JI0Ma, B 310Xy AHcapu WUrpaBlliero Bce 6OJIbLIYIO POJib B
YKpeIUJIEeHUH U PacHpoCTpaHeHUU CyPUMCKOro JBUXKeHHs. JTa
HCTOpHS MHTEPEeCHAa B KOHTEKCTE MPOTHUBOCTOSIHUS CyQUEB U
npeAcTaBUTeNed KappaMUTCKOrO0 TeYeHHUs], BJUsSHHUE KOTOPOro
O6bLJI0 0COOEHHO CUJIbHO B 3eMJisiX ['a3HeBUA0B (977-1186) u I'y-
puzoB (1148-1206). UMeHHO KappaMMUTBI CUATAIOTCS CO3/aTe-
JIIMM 0CO6eHHO 3()QPEeKTUBHOM CUCTEMBI MNMpoMaraHibl CBOEro
y4€eHUs1, OCHOBAHHOM Ha CEeTSIX XAHAKAX08, BO I'JlJaBe KOTOPBIX CTO-
/I CcrelraJbHO OOyYyeHHble MPOMOBEAHUKU. [l yCHenHoro
IPOTUBOCTOSIHUSI KappaMu3My B O0pb06e 3a H/Ie0JIOTHYecKoe
BJIMSIHUE B peruoHe cypuu NPUHSJIM HA BOOPYKeHHE KappaMUT-
CKHe MeTO/ibl PaCIpOCTPaHEHHUS yUEHHS] — B T.4. UCIIOJIb30BAIU
XAHAKaXu KaK LieHTPbI CO3/laBaeMbIX UMH CETEH BIUSHUSI.

Maxim A. Alontsev
(HSE University)

The story of the first khanaqah in "The Generations
of Sufis" by 'Abdallah Ansari in the context of the
controversy of Muslim mystical and ascetic teachings
in Khorasan in the 10th-13th cent.

Keywords: Sufism; Karramism; Khanaqah; Construction of
Tradition; Muslim Polemics

The biographical collection of ‘Abdallah Ansari (d. 1088),
"The Generations of Sufis" (tabaqgat as-siifiyya), which is consid-
ered one of the first Persian-language Sufi writings, traditionally
draws scholarly attention as an example of the Herat dialect of
the classical Persian language; meanwhile, in terms of content,
this work seems almost secondary to the much more influential
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Arabic-language compendium by ‘Abd al-Rahman Sulami (d.
1021) of the same name. Despite the towering influence of Su-
lami on the formation of Sufi "scholarly" literature both in Khora-
san and beyond (which is obviously seen in Ansari's "Genera-
tions"), one shouldn’t by any means lose sight of the independent
character of the work of the Herati author and his clear focus on
the ideological situation in the region.

In the first section of Ansari's "Generations", there is a story
about the ascetic Abu Hashim as-Sufi from Syria, "the first to be
called a Sufi", who is represented as the legendary founder of the
movement. The author attributes to him the foundation of the
first khanaqah, a Sufi lodge, which in Ansari’s era played an in-
creasing role in strengthening and spreading the Sufi movement.
This story invokes interest in the context of the confrontation be-
tween the Sufis and representatives of the Karramites, whose in-
fluence was especially strong in the lands of the Ghaznavids
(977-1186) and the Ghurids (1148-1206). It is the Karramites
who are considered the creators of a particularly effective prop-
aganda system for their teachings, based on networks of
khanaqah, headed by specially trained preachers. In order to suc-
cessfully resist Karramism in the struggle for ideological influ-
ence in the region, the Sufis co-opted Karramite methods of
spreading their teachings and, inter alia, employed khanaqahs as
centres of the newfound networks of influence.
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B. B. BesibcKkuu
(MockoBckas /lyxoBHast AkazieMusi)

EBXoJsioruyecKve M acMaTu4eckue TeKCcTbl BeTxoro 3aBeTta
B APEBHEBOCTOYHOM KOHTEKCTE

KiroueBble c/10Ba: 6orocaykeHue; BeTxuit 3aBeT; MOJIMTBbI;
NeCHOIEHUS; ICAZIMbl; CTPYKTYpa TEKCTa; KOMMYHUKALMS;
JpeBnuii bavxuaui Boctok

Cpeay ApeBHEBOCTOYHbBIX MUCbMEHHBIX UCTOYHUKOB, KOTO-
pble BBeJleHbl U MPOJIO/HKAIOT BBOAUTBLCSA B HAayYHBIA 000pOT,
3HAUUTEJIbHBIM MJIACT BO MHOTUX C/Y4YasiX COCTABJISIOT TEKCThI
60rocyy:ke6HOro Ha3HaYeHHUsl, IJIaBHbIM 06pa30M — MOJIMTBBI U
ruMHbl. OZJHaKO NMpaBUJIbHAsA UHTEPIIpeTALUs YKa3aHHbIX TeK-
CTOB HEBO3MO>KHA 6€e3 y4yeTa 0COOEHHOCTEN UX UCIOIb30BaHUS
B-00TOC/IYKeOHOU MpaKTHKe. Mcxoas1 U3 TOro, 4To 60rociayxe-
HUe 00J1a/]laeT BCEMU HEOOXOAUMbIMU PU3HAKAMH KOMMYHHKa-
THUBHOTI0 NIpolecca, MPUHIUIHUATbHOE 3HaYeHUE UMEET BhIsIBJIE-
HUEe CTPYKTYPbI U TUIIOJIOTUU €BXOJIOTUYECKHUX U aCMAaTUYECKUX
TEKCTOB, IMo03BoJisollee AuddepeHIUPOBaTh MOJIUTBbI U
TMMHBL.

B noksaze sta nuddepenHumnanus 0yaeT nokadaHa Ha MpU-
Mepe MOJIUTB U NCaJIMOB, 3apUKCUPOBAHHBIX B TeKCTe BeTxoro
3aBeTa. B pamkax O6u06JIEHCKOrO HappaTHBa €BX0JIOTHYECKHE
TEKCTbl 0OHAPYKHUBAIOT CTA6UJIbHOE COUYETAaHHE CTPYKTYPHBIX
KOMITOHEHTOB, KOTOPbIE OTJIMYAKTCS He TOJIbKO XapaKTepPHbIM
CUHTAKCHCOM, HO Y UCII0JIb30BAaHUEM YCTOHYUBBIX GOPMYJI, CXO/1-
HBIX C YCTOWYHUBBIMHU POpPMyJIaMHU TEKCTOB OPHUIIMAIBbHO-/EJI0-
BOTO XapakTepa. [I[py 3TOM TEKCT MOJIMTBBI He SIBJISIICST PUKCH-
POBaHHBIM, MOCKOJIbKY MPOU3HOCUJICS B CUTYallUM MOTPEGHO-
CTH WJIM OTIAaCHOCTH KaK Mpochba K 60kecTBY (afpecaTy) 06 u3-
MEHEHWH 3TOH CUTYallMH B T0JIb3y MPOCUTENS (aApecaHTa).
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[Tocne AOCTHXKEHUA KOMMYHHKaTHBHOﬁ e HeO6XO,£[I/IMOCTb
B JdHHOM TE€KCT€ OTCYyTCTBOBAJIA.

KoMMyHUKaTUBHasA CUTyalysl HCIOJIb30BaHUS acMaTU4e-
CKUX TEKCTOB 0Oo0Jiee pa3HOOOpa3Ha (xBasieHHe, 6J1aroilapeHue,
NOKasiHUe, IJ1a4y U 1poy.). UcrosiHeHue TUMHOB (IICaIMOB) XO-
pPOM WJIM COJIMCTOM U MCII0JIb30BaHUEe/Halu4ue Mesoca (B T.4.
IpU peryjsipHOM XpaMOBOM OOroC/Ay:KeHHWH) Mpeznosaraio
06s13aTeIbHYI0 MO3THUYECKYI0 OPTaHU3aLUI0 CTPYKTYpPbl JaH-
HbIX TEKCTOB U HEOOXOJUMOCTb MX NMUCbMEHHOW (UKCcaLuy,
BT.4. U B paMKax CrelUaJbHbIX 60T0Cay>Ke6HbIX COOPHUKOB.
OpHako HaxoAsLKecs: B HEKOTOPBIX IcajiMaxX YCTOMYHBbIE 060-
pOTBI, aHaJIOTMYHble MapKepaM CTPYKTYPHbIX KOMIIOHEHTOB
MOJIUTBBI, BBINOJHAIOT UHYI0, YeM B €BXOJIOTUUYECKUX TEKCTaX,
byHKLMIO.

Hanuuue B KysnbTypax ApeBHero biawmxHero BocToka Tek-
CTOB, aHAJIOTUYHbIX 6M6JIECKUM ICaiMaM U MOJINTBaM, 103BO-
JIsleT PacnpoCTPaHUThb OTZeJIbHbIe pe3yJIbTaThl U3y4YeHUs BET-
X03aBETHbBIX TEKCTOB Ha aKKa/ICKUE, XeTTCKUE U yrapuTcKue 60-
rocJy>KeOHble TEKCThI.

Vladimir V. Belsky
(Moscow Theological Academy)

Euchological and Asmatic Texts of the Old Testament
in the Ancient Oriental Context

Keywords: Worship; the Old Testament; Prayers; Hymns; Psalms;
Text Structure; Communication; Ancient Near East

Among the ancient Eastern written sources that have been in-
troduced and continue to be introduced into academic use, a sig-
nificant layer is, in many cases, made up of texts of liturgical
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purpose, mainly prayers and hymns. However, the correct inter-
pretation of these texts is impossible without taking into account
the peculiarities of their use in liturgical practice. Worship has all
the necessary features of a communicative process, so it is highly
important to identify the structure and typology of euchological
and asmatic texts to be able to differentiate between prayers and
hymns.

In the paper, this differentiation is explored on the basis of
prayers and psalms from the Old Testament. In the biblical nar-
rative, euchological texts reveal a stable combination of struc-
tural components that stand out with their characteristic syntax
and with the use of set formulas similar to those of official texts.
At the same time, the text of a prayer was not established since it
was pronounced in a situation of need or danger as a request to
the deity (addressee) to change this situation in favour of the pe-
titioner (addresser). After reaching the communicative goal,
there was no need for this text.

The communicative situation of using the asmatic texts is
more diverse: praise, thanksgiving, repentance, lamentation, etc.
The performance of hymns (psalms) by a choir or a soloist and
the presence of melos and its use, including during regular tem-
ple services, necessarily implied the poetic organisation of their
structure and the need for their written fixation, in particular
within the framework of special liturgical collections. However,
the set phrases found in some psalms, being similar to the mark-
ers of the structural components of the prayer, still perform a dif-
ferent function compared to the euchological texts.

The existence in the ancient Near East cultures of the texts
that are similar to biblical psalms and prayers enables to extrap-
olate the particular results of Old Testament studies to Akkadian,
Hittite and Ugaritic liturgical texts.
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B.JI. bByrosiuH
(MKBuA HHUY BII3)

K Ky/IbTypHBIM QYHKIUSAM 30p0aCTPUIICKOT0 KaJleHJaps
B anoxy 'asHeBH0B

Kawuesule c108a: 30poacTpUNCKUI KaJleHAaph; KJlaccudyecKasi
NepcUicKas noasus; anoxa 'asHeBu0B8; UpaH

[locne pacnpocTpaHeHUsl MclaMa OCHOBHasA (QYHKLMA Ka-
JieH/lapsl — MCYMC/IeHVe BpeEMEeHH — 3aKpenu/iach 3a HOBbIM, My-
CyJIbMaHCKUM JIYHHBIM KajleHZapéM. KyabTypHas ke poJb, KO-
TOPYI0 UTpaJl 30p0ACTPUMCKUM KasleHJaphb B 310Xy CacaHU/ 0B,
a MMEHHO ollpe/ieJieHHe JaT HauboJiee pOCKOIIHBIX MUPIIECTB
IIpU [IBOPE, COXpaHWUIACh U B PAHHEMYCYJIbMaHCKY10 310Xxy. [Ipu
JIBOpax MyCyJIbMaHCKUX NpaBUTeJed OTMeyaJUChb HpPaHCKHe
npasaHuku Hoypys, Muxpras u Cazie, AaTbl KOTOPBIX ONpejeis-
JIUCBb 110 30P0aCTPUUCKOMY KaJleH/1aplo, KOTOPBIX B IEPCHUICKOU
KyJIbTYpe paHHEMYCYJIbMaHCKOM 3110XY NPHUOOPEJ poJib pa3j-
HUYHOTO KasleHjaps. B mepcujckoil mo33uu paHHeK/accuye-
ckoro nepuoja (koH. X — Hau. XIII BB.) nostyunsiu pacnpocTtpaHe-
HUe KaJleHJapHble MeTadophbl, a HA3BaHUS EPCU/CKUX MeCSLEB
YyHNOTPEeOSANNCh KAK CUHOHUMMbI Ha3BaHUW COOTBETCTBYHOIIUX
npasaHukoB (PapeapduH — Hoypys, Muxp — MuxpraH, baxmax
— Cagzie). YnoMMHaHYe B CTHXe JaThbl 30POACTPUUCKOTO KasleH-
Jlapsl 4acTo CJYKHUJI0O HAMEKOM Ha NMPUOJIMKaloleecs npasjHe-
cTBO. OTZie/IbHO CTOUT BbIEJUTh 3NUYECKHE 103MbI O CTApPUHE,
B KOTOPBIX ONMCHIBAIOTCS BpeMeHa NpeobJsaZlaHusl 30poacT-
pyU3Ma — B 3TUX IPOU3BE/IEHUAX aBTOPbI 00paIAOTCA K 30pO-
aCTPUKUCKOMY CIIOCOOY JIETOCYMCJIEHUS He KaK K IPa3iHUYHOMY
KaJIeH/]ap1o, a KaK K Cpe/ICTBY apXau3aliuy I0OBeCTBOBAHUS, YKa-
3aHUs Ha J[peBHME BpeMeHa M Ha UPaHCKOe NMPOUCXOXKAEHUE
ONMMChIBa€MbIX MU CIOKeTOB. B anoxy ['asHeBU0B BUHENINE
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NpeACTaBUTEN MPUABOPHOTO MO3THYECKOT0 Kpyra HeOZHO-
KpaTHO 00pallaIuCh K 30P0ACTPUUCKOMY KaJleHJapto, UCIIO0JIb-
30BaJIM 3JIEMEHThI UPAHCKOTO KasleHAapsl B Mpa3HUYHbIX Ka-
JIEH/IJApHBIX NMPOU3BEJEHUSAX KaK CpeJCTBA CTH/IM3ALUU MOJ
«CTApOUPAHCKOE» U COXpPAaHEHHUs MaMSTH O BEJIMKOU MO3THYe-
CKOM Tpajuuuu mpouuioro. Hacrosuui fokias pacCMOTPUT
CIOCOOBI MO3TU3AIMU 3JIEMEHTOB 30P0ACTPUHCKOT0 KaJleHAapst
B 310Xy ['a3HEeBH/IOB, @ TAKXKe €ro poJib B KYJbTYPHOU KU3HU

JiBOpa.

Vladimir D. Boutoline
(IOCS NRU HSE)

On the cultural functions of the Zoroastrian calendar
in the Ghaznavid era

Keywords: Zoroastrian calendar; classical Persian poetry;
Ghaznavid era; Iran

After the spread of Islam, the main function of the calendar—
the calculation of time—was assigned to the new Muslim lunar
calendar. The cultural role played by the Zoroastrian calendar in
the Sassanid era, namely the determination of the dates of the
most luxurious feasts at court, however, was preserved in the
early Muslim era. Iranian season festivals such as Nawruz,
Mihrgan, and Sadeh, the dates of which were determined accord-
ing to the Zoroastrian calendar, were celebrated at the courts of
Muslim rulers. In the Persian culture of the early Muslim era, the
Zoroastrian calendar acquired the role of a festive calendar. In
Persian poetry of the Early Classical period (late 10t —early 13th
cent.), calendar metaphors became widespread, and the names
of Persian months were used as synonyms for the names of the
corresponding festivals (Farvardin — Nawuz, Mihr — Mihrgan,
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Bahman — Sadeh). The mentioning of the date of the Zoroastrian
calendar in the verse often served as a hint of the approaching
festival. Epic poems about ancient times, which describe the
times of Zoroastrianism's prevalence, should be singled out sep-
arately. In such poems, authors refer to the Zoroastrian method
of chronology not as a festive calendar but as a means of archaiz-
ing the narrative, pointing to ancient times and the Iranian origin
of the subjects they describe. In the Ghaznavid era, the most
prominent court poets repeatedly used elements of the Iranian
calendar in festive calendar works as a means of stylizing it as
"Old Iranian" and preserving the memory of the great poetic tra-
dition of the past. This paper will examine the ways in which ele-
ments of the Zoroastrian calendar were poeticized in the
Ghaznavid era, as well as their role in the cultural life of the court.
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JI.H. loaxyaoeBa
(HezaBucumblii ucciegoBatesb, TaP)KUKUCTAH)

K Bonpocy o AUCKypCMBHOU CTpaTeruu
B OTCTAaUBAaHUHU OPTOAOKCHUH
(mo matepuanam MaHakub aa-xyaaga’ 3 poHpaa
HanuoHanbHOM akaZieMuu HayK TaKUKHUCTaHA)

Kamouesvlie cnroea: Manaku6b an-xyaaga’; lllnb6aHuabr;
an-gpupka aH-HadxHculilia; Xaaychbl; MpaBeHble Xaau bl

®oKyc HalllUX UCCeIOBAHUN — TpaKTaT MaHakub aa-xyaaga’
«JlocrouHnctBa xanudoB» (ganee — MX), cocTaB/eHHbIH B
997/1588 r. npenogaBaTesieM 6yxapckoro majpaca Myxamma-
JioM an-XycaiHu an-XapaBu (MyJisia Mup) B OTBET Ha NPOTECT-
HOe MoC/IaHUe WK ‘UTOB ['epaTa, nepeXxuBLIUX JIeBATUMECSYHYIO
ocajly U B3sATHe ropoja BoHckamu lllu6anugos (906-1007/
1500-1599). Hapsay ¢ OcMaHCKOW U MOTroJibCKOM UMIIEPUSIMU
XaHCTBO BOIILJIO B TaK Ha3biBaeMbl « CyHHUTCKUU MOSIC», 06pa-
30BaBIIMiCcA B EBpa3uu Kak peakiusi Ha MpoBO3IJallleHHe IU-
M3Ma rocyJjapcTBeHHou pesurueit CadpaBuackoro rocyaapcraa.
3az1a4a OTCTauBaHUSA UCTUHHOCTHU U30paHHOM OPTOOKCUM daK-
THUYECKU BCeX Ha3BaHHbIX ['OCYyJaPCTBEHHbIX 06pa30BaHUM U ca-
MOBOCIIPUAITHS UX COOOLIECTB KaK a/-(upka aH-Haodxculilia pe-
I1aJ1ach Y Ha MOJIAX CPXKEHUH, U B UJleoJiorudeckoit cpepe. Uc-
KJIIOUUTEJIbHbIA HaKaJl 9TOMY MPOTUBOCTOSIHUIO TPU/iaBasl GaKT
npuobIMXKeHUs ThicsiyeseTus nucaama (1000/1592).

Ha Ham B3rJisiji, o MeHblIel Mepe, elje /Ba GaKTa JeJaiT
MX 1eHHeWIIUM HMCTOYHUKOM. TpaKTaT — pe3y/bTaT KOJIJIEK-
TUBHOTO OCMBICJIEHUSI €ro TeKCTa CYHHUTCKHMH yJiamMa U3
OKpy:KeHMsl mpaBsillero xaHa ‘A6aaiaxa Il (mp. 991-1006/
1583-1598), a ero aBTOp — mpenojaBaTesib 6YXapcKoro mad-
paca Bo BTOPOM IOKOJIEHUH, TO €CTh 4YeJIOBEK, BJUSBUIMNA Ha
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dbopMHpoBaHUe 0611leCTBEHHOI'0O MHEHHUS B UHTEJJIEKTYaIbHOU
cpezie XaHCTBa. JTO JjlaeT OCHOBAHUE pacCMaTpUBATh ero apry-
MEHTALMI0 KaK BbIpaXKeHHe MPUHSATOMN U OOLPsieMOH B TOT UC-
TOPUYECKUH MOMEHT JMCKYPCUBHOM CTpPATErUU «JIUTEPATypPhI
npoTecTa». ABTOp BbICTPOUJI CBOM TPYJ, Ha XaZJucax, COObITUIM-
HbIX IpUMepax U3 Ku3HU [Ipopoka, yeTblpex NpaBeJHbIX XaIu-
$OB, MOJIYYHUBUIMX CTATYC 3TAJIOHHBIX B CJIOXKUBLIENCS CUCTEME
MOPaJIbHbBIX, IOJTUTUYECKUX U COLIMO-IPABOBbIX KOOPAUHAT CyH-
HU3Ma-XaHapu3Ma. AKTyasiM3alusi COObITUMHON KaHBbI U Ca-
KpaJIbHOW aHTPOMOJIOTUH BEJIMKOI0 MPOULIOT0 6€3yCJI0BHO SIB-
JISIJIaCh KJIF0UEeBbIM 3/1EMEHTOM 3TOW CTpaTETUH.

Lola N. Dodkhudoeva
(Independent researcher, Tajikistan)

Towards the question of discursive strategy
in defence of orthodoxy
(on materials of Manaqib ul-khulafa’ from the fund of the
National academy of sciences of Tajikistan)

Keywords: Manaqib ul-khulafa’; Shibanids; al-firqa al-najiyya;
hadiths; righteous caliphs

A focus of our research is a manuscript of a treatise Manaqib
al-khulafa’ «Values of caliphs» (further on — MKh) compiled in
997/ 1588 by the madrasa teacher in Bukhara, Muhammad al-
Husaini al-Haravi (mulla Mir) as a reply to the protest letter of
the Shi‘ites of Herat after 9 months of its siege and conquest by
the troops of Shibanids (906-1007/1500-99). The Khanate,
along with the Ottoman and Moghul empires, became part of the
so-called «Sunni Belt», formed in Eurasia as a reaction to the
proclamation of Shi‘ism as the state religion of the Safavid state.
The task of defending the truth of the chosen orthodoxy of
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virtually all the mentioned polities and the self-perception of
their communities as al-firqa al-najiyya was solved both on the
battlefields and in the ideological sphere. The fact that the millen-
nium of Islam (1000/1592) was approaching made this confron-
tation extremely heated.

In our opinion, at least two more facts make MKh an ex-
tremely valuable source. The treatise is the product of collective
comprehension of its text by Sunni ‘ulama from the entourage of
the ruling khan 'Abdullah I (991-1006/1583-98), and its author
is a second-generation Bukhara madrasa teacher, i.e. a person
who influenced the formation of public opinion in the intellectual
environment of the khanate. This suggests that the author’s argu-
mentation can be seen as an expression of the discursive strategy
of «protest literature» adopted and encouraged at that historical
moment. The author built his work on hadiths, event examples
from the life of the Prophet, and the four righteous caliphs, which
received the status of models in the established system of moral,
political, and socio-legal coordinates of Sunnism-Hanafism. The
actualization of the event frame and sacred anthropology of the
great past was certainly a key element of this strategy.
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M. 10. WirromuHa
(MKBuA HUY BIID, C.-IleTepbypr)

TF'opockon aJig cyaTaHa
(mo maTepuasnaM pykonucu Ayasofya 4793)1

Knawueswle caoea: Erunet; CylTaHAaT MaMJIIOKOB; PYKOMKUCHAsA
KHUTa; FOPOCKOII; cysiTaH an-Aupad Kancyx an-I'ypu

[lepeHoc pe3sugeHuu ab6acuckux xanudon u3 bargana B
Kaup B 1261 r. cTasn nepBbIM 1IaroM ¥ popMaibHbIM OCHOBa-
HUEM JIJIs TOTO, UTO6bI c/iesaTh cTouny Cy/ITaHaTa MaMJIFOKOB
[IEHTPOM CYHHUTCKOTO McJaMa U apabo-MyCyJIbMaHCKOM KyJb-
Typbl. MaMJIFOKCKHE CYJITaHbl U SMHUPBI CTAJIH LeIPbIMHU TOKPO-
BUTEJISIMU yYEHOCTH, OCHOBATEJSIMA MHOTOYMCIEHHBIX Meye-
Tel, MejJpece, OUOJHUOTEK, BeJUKOJIENME U CJaBa KOTOPBIX
JIOJKHBI ObLIIN CJIYKUTh YKPEIJIEHUI0 aBTOPUTETA MaMJIIOKOB B
MyCyJIbMaHCKOM MHpe U 3a ero npejejaMmu. B yepkecckuil ne-
puoj (1382-1517) sMuUpBI U CyJITaHbl, A TAKXKE COCTOSITEbHbIE
pe/ICTAaBUTEN MECTHOM 3JIMThI, MPOAOKUIN PabOTy MO CO-
3/JaHUI0 KPYNHBIX PEJIMTMO3HBIX KOMILJIEKCOB, BK/JIIOYABIIUX B
cebs, Kak MpaBUJIO, 60/ibLIMe cCOOpaHUs KHUT. OUH U3 Toce]-
HUX MaMJIOKCKUX Cy/ITaHOB, asn-Auipad Kancyx an-I'ypu (1501-
1516) 6bL1 A10OUTENEM JIUTEPATYPHI, CaM NKcaa CTUXH, 10OL]-
psJ1 YTeHUe Ha ClleliuajbHbIX accaMbJiesx (Madxcaauc), rje Bbl-
CTyINaJsl He TOJIbKO OPraHW3aTOPOM, HO U aKTUBHBIM Y4aCTHHU-
KOM, cobGpaJl BEJIMKOJIENHYI GUOJIUOTEKY U COJleprKaJl CIelu-
aJIbHY10 MacCTepPCKY1o, T/le CO3/jaBajIMCh PyKOIKUCH 10 ero 3aKasy.

Juis 6ubauotexku Kancyxa an-I'ypu ermneTckuil UICTOPUK U
gutepatop XV - Hauyasa XVI B. ‘A6 an-Bacut ubH lllaxuH as-

1 WicciiejoBaHMe BBIMIOJIHEHO 3a CYET rpaHTa Poccuiickoro Hay4YHOro
donga Ne 23-18-00869, https://rscf.ru/project/23-18-00869/
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Masnatu (1440-1515) co6CTBEHHOPYYHO HamucaJ COOPHUK U3
YeThIPHA/LIATU TPAKTATOB, MOCBSIIEHHBIX CaMbIM pa3HbIM
npejMeTaM — OT 3K3ereTUKH JI0 acTpoJIoruu. B TpuHazaTom
TpaKTaTe O CeJbMOM, cyacTJUBOM 3Be3ze [liness, an-Manatu
NPUBOJUT TOPOCKOM C YKa3aHUEM TOro, /I/isl KaKUX Jiesl 6J1aro-
NPUATEH KOKJbIA U3 TPUALATH AHEN 3Be34HOTO [jMKJa. U3yde-
HUe 3TOr0 NaMsATHUKA Ha OCHOBE METO/0JIOTUY€eCKHUX NT0X0/0B,
pa3paboTaHHBIX B paMKax IIKOJIbl «AHHAJIOB», IIO3BOJISIET PH-
6JIM3UTBCS K IOHUMAHHUIO IEHHOCTEN U CTEPEOTHUIIOB, U B 6oJiee
IIMPOKOM CMbICJIE — KAPTHUHBI MUPA MaMJIFOKCKOM 3TIOXH.

Milana Yu. Ilyushina
(HSE University, St. Petersburg)

Horoscope for the Sultan
(Istanbul, Siileymaniye Kiitliphanesi, Ayasofya 4793)

Keywords: Egypt; Mamluk Sultanate; manuscript; horoscope;
al-Ashraf Qanisawh al-Ghawri

Since the middle of the 13t cent. Cairo, the capital of the Mam-
luk Sultanate (1250-1517) was the residence of the Abbasid Ca-
liphs as well as the center of Sunni Islam and Islamic culture. Nu-
merous mosques, madrasas, libraries, founded by emirs and sul-
tans served to strengthen the authority of the Mamluks — former
slave soldiers of non-Islamic origin from regions north of the
Black Sea and Caucasus — in the Muslim world and beyond. The
penultimate sultan of the Circassian period (1382-1517) al-Ma-
lik al-Ashraf Qanisawh al-Ghawri (1501-1516, also known as
Qansuh al-Ghuri) was a prominent bibliophile. He convened his
famous majalis — salons, or meetings of high-level bureaucrats,
judges, scholars, poets, musicians — and established a splendid
library.
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‘Abd al-Basit ibn Khalil ibn Shahin al-Hanafi al-Malati (1440-
1515), a mamluk descendant, a historian, a traveler and a distin-
guished Egyptian intellectual wrote a book especially for the li-
brary of al-Malik al-Ashraf Qanisawh al-Ghawri. The manuscript
titled al-Madjmii‘ al-Bustan al-Nawri li-Hadrat Mawlana al-Sultan
al-Ghawri is preserved in the Siileymaniye Library (Ayasofya
4793) and contains fourteen separate works. In one of those, giv-
ing a description of the seventh star of the Pleiades, ‘Abd al-Basit
ibn Khalil ibn Shahin al-Hanafi al-Malati provides a horoscope in-
dicating which days of the star cycle would be good for various
activities. The study of the treatise can reveal some patterns of
court culture and the everyday life of the Mamluk elite, as well as
some stereotypes in Mamluk world view.
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0.A. KazakeBu4
(A3 PAH; PITY)

OJMHOYECTBO, YBeYbe, TH6e/Ib: KAPUTHBHbIE POPMBI
B CEBEPHOCE/IbKYNCKUX MO3TUYECKUX M MPO3aNYeCKHUX
YCTHBIX TEKCTaX

Karouesble ca108a: ceIbKyTICKAM A3bIK; CEBEPHOCEIbKYTICKUI
KapUTUB; KOPIYC CEBEPHOCETBKYIICKUX TEKCTOB; CEMaHTHKa
KOpHeH, 0popMJIsieMbIX KADUTUBHBIMU I10Ka3aTeaIMHU

B noksazie peub NOMAET O CEMaHTUKE CEJIbKYTICKUX KOPHEH,
odopM/IsieMbIX KAPUTUBHBIMU NOKa3aTesIMU, B KOpPIycCe yCT-
HbIX CEBEPHOCEJbKYIICKUX TeKCTOB. Kopnyc coiepKUT N03TH-
yeckue (JIMYHble W IIAaMaHCKHE I[eCHU) U Npo3auyecKkue
(cka3ky, pacckasbl O »KM3HH, OXOTHUYbHU paccKa3bl) TEKCThI —
ok. 120000 cioBoynoTpebsieHHH, 3aIMCaHHbIX MeXy 1925 u
2015 rr. O6 o611eM 3HaYeHUU KapUTUBHBIX PopM cM. (OCKOJIb-
ckas u ap. 2020).

CeBepHOCeNbKYIICKME KAPUTUBHBIE [TIOKa3aTe/u NpeJCTaB-
JIeHbl U B CJOBOM3MeHeHUH (majexHass ¢opMa KapuTuBa -
ko:lin (-ko:l) (1), kapuTuBHOe npudacTHe -kuntfitiA, KapuTHB-
Hoe seenpuyactue -kuntfo:lin/k (-kuntf:l), u B cnoBoo6paso-
BaHUM (MMEeHHOUW KapUTUBHBIN cyPPUKC -kita v a/beKTUBHbIN
KapUTUBHBIN cydPukc -kitid (2)). [loTeHIIMa/IbHO OHU MOTYT
NPUCOEeAUHATBCA K JII060MY KOpHI0. O/JHAaKO pacCMOTpPEHUeE CO-
yeTaeMOCTH 3TUX [I0Ka3aTeJiell B KOpIyce BbIsSIBJISET UX CEMaH-
THUYECKHe IIPeJOYTEHUS».

CaMbIM YacCTOTHBIM KOPHEM KOpIyca ¢ KAPUTUBHBIMHU I10-
KasaTeJsISIMU OKasbIBaeTcCs peli ‘ToBapulll, HaMapHUK' : peli-ko:l
‘OMUHOKHUH :
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(1) peli-ka:l e-j-a izja-ko:l e-j-a
ToBapull-CAR  6bITh-EP-3SG.SB]  cbhiH-CAR  6bITh-EP-3SG.SB]
pompa-ira naj
3BEHK-MY>X4YMHa  BOT

‘OpuHoKuM (6yKB. 6€3 ToBapuIla), 6e3 CblHA 3BEHK .

Jlanee uaet rpynmna KopHeu, 0603HavaKUX YacTy Tesa. Ux
OTCYTCTBHE — 3TO yBeube 0OBIYHOI0 YeJIOBEKA, KOTOPOe MOXKET
OBbITh Y MPU3HAKOM XXUTEJSI UHOTO MHUpa: oli ‘TosioBa’, oli-kitiA
‘6e3roJioBbIi’ (6€3roJIOBbIM YesJ0BEK — aHTUIEPOM CesbKyI-
CKOM cKa3KH). CM. TaKxe:

(2) mat  fan-kitid javol-n-a:k

1SG  nynok-CAR  gbsaBosa-EP-1SG
‘Al — 6ecnynblil AbSABOJ .

K aToi1 rpyniie npyUMBIKalOT KOPHHU, ONKUChIBAOLEe HEBU/U-
Mble, HeMaTepUaJibHbI€E, HO CTOJIb K€ HEOT'beMJIeMble COCTABJIS-
I0l[Mie YeJI0OBEKA, KaK T'0JIOBa, PYKU WM HOTU — ilsat ‘pymia’, a:ti
‘cnoB0’, fan ‘cuna’, te:ni ‘ym’:

(3) nun-i;j  ilsa-kitiA  ima-p na tatti-nt-i

oor-ceiH gyma-CAR xeHmuua-ACC Bot npuHectu-EVID-3SG.SB]
‘bora cbIH 6€3/yIIHYI0 KEHY BOT IpUBe3’.

CoyeTaHue Ha3BaHUM >KM3HEHHO BaXKHbIX YaCTel TeJsia C Ka-
PUTHUBHBIMU MOKa3aTeNsIMU AaeT GopMyy HeObITHS:

(4) se:-ko:l qo:-ko:l

a3bIK-CAR  yx0-CAR

‘He roBopuT, He cabIIUT (OYKB. ‘6€3 A3bIKa, 6e3 yiieit’) = ‘ymep’.
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Olga A. Kazakevich
(Institute of Linguistics, Russian Academy of Sciences)

Loneliness, handicap, death: caritive forms
in Northern Selkup poetic and prosaic oral texts

Keywords: Selkup; Northern Selkup caritive; Northern Selkup oral
text corpus; semantics of the bases with caritive markers

In the paper the semantics of the Selkup bases with caritive
markers in a Selkup oral text corpus will be analyzed. The corpus
contains poetic and prosaic texts — personal and shamanic songs,
fairy-tales, life stories, hunting stories — ca. 120000 running
words, recorded between 1925 and 2015. Not long ago an article
about the definition of caritive was published (Oskolskaya et al.
2020).

The Northern Selkup caritive forms are well grammaticalized.
They are represented both in the inflection (caritive case -ko:lin
(-ko:1) (1), caritive participle -kuptfitif, and converb -kuntfo:lin/k
(-kuntfo:)) and in wordformation (noun caritive suffix -kita and
adjective caritive suffix -kitid (2)). Potentially, caritive markers
can be attached to any grammatically corresponding base. Stil,
the analysis of their matching with bases in the corpus reveals
their semantic “preferences”.

The most frequent base in the corpus with a caritive marker
is peli ‘partner’: peli-ko:l ‘lonely’:

(1) peli-ko:l &-j-a izja-ko:l &-j-a
partner -CAR  be-EP-3SG.SB] son-CAR be-EP-3SG.SB]
pompa-ira naj
Evenk-man  so

‘A lonely (without partner), lonely (without son) Evenk'.
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Then there comes a group of bases describing body parts.
Their absence is a candicap for an ordinary person, but it can also
appear to be a sign of a creature of another world: oli ‘head’, oli-
kitiA ‘headless’ (a headless man is an anti-hero of a Selkup fairy-
tale).

(2) mat  fop-kitiA javol-n-o:k

1SG navel-CAR  devil-EP-1SG

‘l am a navelless devil'.

Some bases describing unseen, non-material elements, be-
longing to the inner part of a person, just like head, hands or legs,
also join this group — ilsat ‘soul’, a:ti ‘word’, fan ‘streangth’, te:ni
‘mind”:

(3) nun-i;j ilsa-kitid ima-p na tatti-nt-i

god-son soul-CAR  woman-ACC  so bring-EVID-3SG.SBJ

‘The god’s son brought a soulless wife’.

A combination of the bases describing body parts most cru-
cial for the life processes with the caritive markers gives a for-
mula of death:

(4) se:-ko:l qo:-ko:l
tongue-CAR  ear-CAR

‘he/she neither speaks nor hears’ (lit. ‘without tongue, without
ears’) = ‘dead’.
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A.A. KupwioBa
(M43 PAH)

06DbsA/IM MeHs BOAbI A0 AYLIU MOEu:
aHa/IM3 TepMuHa sif us HoHa 2:6

Katoueswle cao8a: bubnus; ceMUTCKHUe 13bIKH; adpa3uiicKre
SI3bIKW; CPAaBHUTEJIbHO-UCTOPUYECKOE I3bIKO3HAHUE

Knura npopoka MoHbI — 0JMH U3 CaMbIX KOPOTKHX TEKCTOB
B cocTaBe TaHaxa, HO MPU 3TOM OJJUH U3 CaAMbIX 6OraThIX B JIEK-
CUYeCcKOM IJ1aHe. Bo BTOpoii ryiaBe 3TOM KHUTH COAEPIKUTCS MO-
autBa MoHbl k ['ociozly, koTopas npejcTaB/sieT cO60H BEUKO-
JIETIHbIX 0Opasel; 6M6/1eMCKOM M033UH, HAMlIOJIHEHHBIA pa3/iny-
HbIMU TPONaMU. B 4aCTHOCTH, MPUCYTCTBYET CAEAYIOLUNA CTUX
(3zech U fanee npuBoAUTCA o CUHOAAIBHOMY NEPEBOJY):

HoHa 2:6: 065111 MeHS1 BOJIbl 10 IyLIY MO€eH, 6e3/1Ha 3aKJII0-
YHJIa MeHsI; MOPCKOI0 TPaBOIO 0GBHUTA Obljia rOJIOBa MOSI.

B opurrvHasbHOM TEKCTe 3aCBU/IETEbCTBOBAH TEPMUH SUf,
JUII KOTOpPOTO KJacCU4eCKUMU cioBapb bpayHa-/lpanBepa-
Bpurrsa npeasaraet nepeBoj ‘reed’ — «TpocTHUK» [BDB 693].

Kak nmumet A.9pMaH B ctatbe «OTHOLIEHME eruIneTCKOro
s3blKa K CEMUTCKHUMY, ipeBHeeBpelicKas JekceMa suf 6bL1a 3a-
MMCTBOBaHa U3 eruneTtckoro twf ‘nanupyc’ [Erman 122]. Bepo-
ATHO, B [10JIb3Y 3TOM BEPCUU MOXKET FOBOPUTD ellle OZlHa U TaTa
u3 eBperickor bubsny, Ho yxe U3 Topsel, a He U3 [Ipopokos, a
MMEHHO — 3MU130/ C jouepbio dapaoHa U MJaJieH1ieM MourceeMm:

Hcxo0 2:3: ...HO He MOT1IHU Ji0Jiee CKpbIBaTh €ro, B3sjia Kop-
3MHKY U3 TPOCTHHUKA U OCMOJIKJIA ee ac$asbTOM U CMOJIOKO U, 110-
JIOXKVB B Hee MJIaJIEHIIA, IOCTAaBWJIa B TDOCTHUKE Yy bepera peKHu.

OxnHako B. Makc MroJiep B cBoelt paboTe «A3usi v EBpomna o
JIpEBHEETUINeTCKUM MMaMSATHUKAaM» MHUILIET, YTO 3aMMCTBOBaHHE
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13 IpeBHEETHUIETCKOT0 B CEMUTCKHE SI3bIKU B JAHHOM CJIy4ae He
JI0Ka3aHo; 60Jiee TOro, CJIelyeT M0A03peBaTh 06paTHOE — 3aUM-
CTBOBaHHE U3 CEMUTCKUX SI3bIKOB B J[p€BHEETUITETCKUH.

Elle oiH UHTEpeCHbIN acleKT, CBS3aHHbIN C TEPMUHOM SUf,
— 3TO NPUCYTCTBUE B JIpeBHEEBPENCKOM sI3bIKE OMOHUMUYHOTO
TepMHUHa Sufd co 3HayeHUeM ‘storm-wind’ — «yparaHHbI{ Be-
Tep» [BDB 693]. CeMaHTHKa 3TOro CJioBa UHTEpPeCHa B 001eM
KOHTEKCTe UCTOPUM MOHBI, B KOTOPOH 6OJIBILYIO POJib UTPAET
pasbIrpaBluascsa Ha Mope 6yps. B paMkax JaHHOTO JJ0KJ1a/ia MbI
paccCMOTPUM TEPMUH SUf U TOTbITaeMCsl IPOAaHATU3UPOBATh CaM
baKT NMPUCYTCTBUS B JpeBHEEBPEMCKOM sI3bIKE JByX OMOHHU-
MUYHBIX JIEKCEM.

Anastasia A. Kirillova
(independent researcher, Moscow)

The waters compassed me about to the soul:
analysis of the term sifin Jonah 2:6

Keywords: Bible; Semitic languages; Afroasiatic languages;
comparative linguistics

The Book of Jonah is one of the shortest texts in the Bible;
however, its vocabulary is extremely diverse. In Chapter 2 of this
book, we find Jonah'’s prayer to God, which is a wonderful piece
of Biblical poetry full of various figures of speech. The following
verse originates from the said chapter (the King James transla-
tion is used below):

Jonah 2:5 (2:6 in BHS): The waters compassed me about,
[even] to the soul: the depth closed me round about, the weeds
were wrapped about my head.
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The original text contains the term stf, which is translated as
‘reed’ in the Enhanced Brown-Driver-Briggs Hebrew and Eng-
lish Lexicon [BDB 693].

As A.Erman puts it in the article ‘Das Verhdltniss des Ae-
gyptischen zu den semitischen Sprachen’, the ancient Hebrew
word suf was loaned from the ancient Egyptian term twf ‘Papy-
rus’ [Erman 122]. Another verse from the Hebrew Bible can be
considered a proof of this idea; however, it originates in the To-
rah and not in the Prophets (Nevi'im), and it describes the story
of the Pharaoh’s daughter and baby Moses:

Exodus 2:3: And when she could not longer hide him, she took
for him an ark of bulrushes, and daubed it with slime and with
pitch, and put the child therein; and she laid [it] in the flags by the
river’s brink.

However, W. Max Miiller in his work ‘Asien und Europa nach
Altagyptischen Denkmalern’ argues that loaning from the An-
cient Egyptian into the Semitic languages was not sufficiently
confirmed; moreover, the opposite process could take place in
this case.

Another intricate issue connected with the term siif relates to
the homonymous Hebrew word stifa, which means ‘storm-wind’
[BDB 693]. The meaning of this word is of great interest within
the framework of Jonah'’s story, where the sea storm is a turning
point. In this paper, we will access the term siif and we will also
try to analyse the fact that there are two homonymous words in
ancient Hebrew.
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JI.T. JlaxyT
(MB PAH)

Mup 3emHoO# B rasenu Xadpusa

Katloueevle cio08a: nepcuzckas no3sus; Xadpus; MUp 3eMHON
Y MUp OyAyILUI

B cooTBeTCTBUM CO CpeiHEBEKOBOU MepPCU/CKOM TpaJuLien
BcesieHHass COCTOUT M3 JIByX MUPOB — «CEro», T.e. 3eMHOTO, U
«AHOTO0», OKUJIAIOLIEro 4yejoBeKa B OyAyiied KU3HU. MOXKHO
Ha3BaThb LIECTh CJIOB, 0003HAYAIIUX MUDP U ABJSIOLIMXCA Ya-
CTUYHBIMU CHUHOHMMaMH (B CKOOKaX YKa3aHO YMCJIO BXOXK/eHU N
B /luBaH): ato dahr (14), jahan (154), ‘alam (56), kawn (8), giti
(7), dunya (19), U3 Hux dahr Hau6o0J1ee LIUPOKOeE MOHSITHE, OXBa-
ThIBalolllee BCIO BcesleHHYI0 — M MaTepUaibHbIA MUp, U OeCKO-
He4yHOe BpeMs OT mnpeaBedyHOCTU (azal) [0 TOC/IEBEYHOCTH
(abad) — B oT/iM4YKe OT OrpaHUYEHHbIX OTPE3KOB BpeMeHU. Ca-
Moe y3kKoe — dunyd: 3TO TOJIbKO «OJMXKHUNA MUP», HUSKUU U B
NpsSIMOM 3HAUYEHUU — MUP OT NMOBEPXHOCTU 3eMJIU [I0 HUKHEU
(iyHHOM) HebGecHOU cdepbl, U B NEPEHOCHOM — HU3MEHHBIH,
nojsbli. OTCl0/ia YCTOMYHUBOE BbIpaxkeHUe dunyd-yi diin — MUp
HU3KUK U npe3peHHbIH. OcTasibHble 4YeTbIpe MO YMOJYAaHHUIO
O3HAYalT «MHUP Cei», a B COUETAHUU C ONpeJieJIEHUSIMU «JIpY-
roit» (digar), «ToT» (An) — «MUP UHOU».

Mup B rasesiu Xadu3sa MoXKeT BbICTYNAThb KaK IPOCTPAHCTBO,
KaK HeWTpaJibHas CYLIHOCTh, @ TaKXKe KaK aKTHBHbBIU U 3JI0XKe-
JIaTeJIbHbIM JleTelb, BCTYNAOLMA B CJI0XKHbIE OTHOILLUEHUS C
yesioBeKOM. Ha 3TOM CTpOsITCSI MHOrOYMC/IEHHble MeTadophl,
nepejamllye NpeJcTaBjeHUss O CBOMCTBax Mupa. B poknage
npe/jlaraeTcsl pacCCMOTpPeHHEe HEKOTOPbIX U3 TaKUX MeTadop.
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Leyli G. Lahuti
(VB PAH)

The earthly world in the ghazals of Hafiz
Keywords: Persian poetry; Hafiz; earthly world and future world

According to the medieval Persian tradition, the Universe con-
sists of two worlds — “this”, i.e. the earthly one, and the “other
world”, the world of hereafter where a person ends up in the fu-
ture life. There are six partial synonyms that denote the created
world (figures in the brackets indicate the number of occurrences
of the word in the Diwan): dahr (14), jahan (154), ‘alam (56), kawn
(8), giti (7), dunya (19). Of these dahr has the broadest meaning. It
covers the entire Universe, including the material world, as well as
time without beginning before now (azal) and endless time after
now (abad) as opposed to limited time intervals. The dunya has
the narrowest meaning, it signifies only the lower world in both
senses, literal and figurative. In the literal sense it constitutes the
space between the lower celestial sphere and the surface of the
earth, while in the figurative sense it means that the world has a
vile and base nature. This is where the common phrase dunya-yi
diin, the low and despicable world, comes from. The other four
words also can denote the other ‘future’ world, when used in con-
junction with determiners ‘other’ or ‘that’.

The world in Hafez's ghazals can take on several, in some
ways contradictive, roles. It can represent space, it can act as a
neutral entity, or as an active malevolent agent that enters into a
complicated relationship with human beings. This forms a basis
for numerous metaphors which in turn convey views on the
world’s characteristics/properties. The paper will offer an exam-
ination of some of these metaphors.
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C.B. JlaxyTn
(UB PAH, PITY)

Anesuianuu K bory B gopmasibHOM paMKe nuceM
u3 lllaxname A6yibkacuma ®Pupgoycu

Karouesvle ca08a: 3nucTo/IsspHasd KOMMYHUKaLMs; ONI0Cpe0BaH-
Has KoMMyHUKanus; Pupgoycy; Ulaxname; anennsanus K bory

[Tocianus, KOTOPBIMU 0OMeEHUBAIOTCA IEPCOHAXHU LllaxHame
@uppoycu (X-XI BB.), HepeaKo NpeaBapslOTCS HayaJbHOHU 4a-
CTbIO TPAAULMOHHOU (pOpMaJbHON paMKHU IMCbMa UJIU HEKOTO-
pBIMU U3 ee 3JIeMEHTOB — NPUBETCTBUEM, 6J1aronoxxejaHueM
azpecaty 4 Ap. CaMbIM 4aCTOTHBIM M3 TaKUX 3JIEMEHTOB SIBJISI-
eTcs aneJigLUs K bory, oHa HaJIM4ecTBYeT B IEPBYIO ouepe/ib B
INMCbMEHHBIX MOCAaHUAX. UMEeHHO 3Ta 4acTb OOBIYHO OTKpHI-
BaeT GOpPMa/IbHYIO0 paMKy (MCK/IOYEHHUEM MOXKET CTaTh TOJIbKO
aJipecHas 4acTb, YH8aH). Anesnsayusa k bory BkitoyeHa B pop-
MaJIbHYI0 paMKy NPUOJIM3UTENbHO CEMUECATH MOCJaHUH B 10~
3Me.

JTOT 3/1eMeHT GOpMaIbHOM paMKU BBOJUTCS pa3HbIMHU CIIO-
cob6amu. Tak, MOXKeT yKa3blBaThCsl, YTO B Ha4aJle MUCbMa ajpe-
CaHT BOCXBaJIWJ bora, HO TEKCT NpU 3TOM He NPUBOAUTCH.
Hanpumep: «B Hauyase nucbMa 6bl10 BocxBajieHue borax». On-
HaKO Yalle Mocjie TAKOro yHOMUHAHUS BBOJUTCS YKe HENOCPe/ -
CTBEHHO TEKCT BOCXBaJIEHUS, TaK YTO IPAHULIA MEXy TEKCTOM
CaMOro NOCJAaHUSA U OCTAJbHBIM TEKCTOM I03MbI HECKOJIBKO
pasMbiBaeTcs: «B nepBbIx cTpokax xBasny Bo3zas / Tomy Crpa-
BeJINBOMY, KOTOpbIA MUp coTBopu: // OT Hero pagocts, oT
Hero cuna...» (B U3aHUM OpUTHMHA/A 3HAKU MYHKTYallUX U 3a-
rJIaBHblEe OYKBbI OTCYTCTBYIOT). BO3MOXeH U Apyroil BapuaHT,
KOT/la CHavyaJsia MPUBOJUTCH «KPAaTKOe coZiep:kaHue» GpopMasb-
HOM paMKH, a Jlajiblie yKe UAEeT COOCTBEHHO TEKCT Ha3BaHHbIX
yacteil: «[lucbMo Hamucan geny / O BoMHe, XUTPOCTSAX U
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ynoBKax. // BocxBanua TBopla, / a 3aTeM yOMsIHYJI CIaBHOTO
maxa: // baarogapeHue Biagbike Mupa no6ejoHOCHOMY, / OT
KOTOpPOTI0 CHJIa M 00J1eCcTh <...> Teneps [apio] @apuayny ia 6y-
JieT oT Hero 6s1arocsioBeHue...». Kak MO>XHO BUJETD YK€ U3 3THUX
IPUMepOB, aneJliALYs K bory MoxeT BKJIOYaThb BOCIIeBaHUE Jie-
SIHUM U cBOMCTB bora, a MOXeT nepexouTh B BbIpaXkeHUe 6J1a-
rolapHOCTH 3a JapoBaHHble UM 6s1ara. «biara» npu aTom MoryT
ObITb Pa3HOI'0 CBOMCTBA — KaK MIOMOLIb CAMOMY aJipecaTy, TaK U
HEeYTO, lapOBaHHOE BCEMY YeIOBEYECTBY.

Cnennduka aToro 6s10ka GoOpMasbHOW paMKU TaKXKe BUHA
B CBSA3SIX C [PYTUMH €€ YaCTSIMHU.

Sofia V. Lahuti
(RSUH; I0S RAS)

Invocation of God in the formal structure of letters
in Ferdowsi’'s Shah-nameh

Keywords: epistolary communication; mediated communication;
letters; Ferdowsi; Shah-nameh; invocation of God

The messages that are circulating between the characters in
Ferdowsi’s Shah-nameh (10th-11th cent.) often follow the tradi-
tional formal structure with the introductory part including
such elements as blessings for the addressee, greetings, etc. The
element most commonly found in said introductory part is the
invocation of God, which is found almost exclusively in written
messages.

It is this part which opens the letter (the only possible excep-
tion being the unwan, i.e. the superscription). The invocation of
God is included in the formal structure of approximately 70 let-
ters in the poem.
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Invocations are introduced in several ways. They could be
simply mentioned at the beginning of the letter, but without men-
tioning the contents. For example, “In the beginning of the letter
was praise to God”. There are, however, more examples in which
the reference is followed by the text of invocation itself. In cases
like this the boundary between the text of the letter and the rest
of the poem becomes slightly blurred, e.g., “In the first lines [he]
praised The Just, who created the world // He gives joy, He gives
power <...>” (the publication of the original text does not have
capital letters and punctuation.) Another scenario is possible,
when a short ‘summary’ of the introductory part is followed by
its actual contents, as we can see in this example: “[He] wrote a
letter to the grandfather / about the war, arts and wiles. // [He]
praised the Creator / and then he mentioned the glorious shah:
// Thanks be to the victorious Sovereign of the World, / from
whom comes power and valour <...> And now let there be a bless-
ing from Him to [king] Faridun” These examples show that an in-
vocation can directly address God’s deeds and qualities, or morph
into an expression of gratitude for everything that was granted
by Him. The latter can vary from much needed aid to the ad-
dressee to things granted to humanity in general.

The specificities of this element of the epistolary formal struc-
ture also manifests itself in its relations with other elements.
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H.P./InpoBa
(MMJIN PAH)

AKBaTHUecKas TEPMHUHOJIOTUA
B KOCMOTIOHHYEeCKHX rUMHaXx Puzeedul

Karoueevle ca06a: akBaTuiyeckass TEpPMUHOJIOTHS; BOJIQ; TIEPBO-
MaTepusi; KOCMOroHUsT; Pueeeda; reHe3uc; amobxac; canuad

[IpoucxoxaeHre MUpa U3 eJUHOM NepBoOMaTepuu, GpopMoK
KOTOPOM HEpeAKO BBICTYNAeT TaKOe MPUPOJHOE Hadyalo Kak
BO/Ia, U3BECTHO MHOTUM JIDEBHUM TPAJULUAM, K YUCJAY KOTO-
pbIX IPUHAJIEXUT U BeAUNCKas KyAbTypa. [[peBHELIUM UHAW K-
CKUM NaMATHUKOM, COXpaHUBLIUM MU(}OJIOTEMY O BOSBHUKHOBE-
HUM BCeJIEHHOW U3 BOJbI, siBasieTca Puzeeda. B noknazne 6yayt
paccMoOTpeHbI [iBa HanboJiee peIKUX MOHATHS U3 aKBaTUYECKON
TEPMHHOJIOTHH 3TOr0 MaMATHUKA, a UMeHHO, ambxac (dmbhas),
BCTpeYyarwIluKcs TOJbKO B OJHOM KOCMOTOHUYECKOM r'MMHe Pu-
rBesibl U caausa (salild), ynoMruHaHaeMasi B TUMHax NAThb pas.
AHa/v3 COOTBETCTBYIOLUX KOHTEKCTOB MO3BOJIMJ CHOPMYIIH-
pOBaTh rMIOTE3Y O TOM, YTO JlaHHbIE TEPMUHBI UCI0JIb30BAJIUCh
KaK HaubOoJiee clieljdajibHOe 0603HAaYeHHEe TOW MepPBOPO/HOU
BOJIHOM CpeJibl, KOTOpasi CAY>KUJla OCHOBOM [Ji1 OCTPOEHUS
mupa. [IpeacraBiiss cobor HeoAyllleBIeHHbIE CYLHOCTH, TOHS-
TS amMbxac v caauia 0603HavalIu Bce e HeUTO HoJiee CJI0KHOE,
HeXXeJIM UHepPTHas U KOCHasl epBoMaTepUsi U HaJessJIuCh Ka-
yecTBaMH, OTPaXKalOUIMMHU MOPOXKAAIILYI CIOCOOHOCTbL ObI-
THs. [lo cyTH, ¢ UX TOMOUIHbI0 0603HAYUIUCH T€ pa3JUYHbIE ac-
COLMHPYIOLUMUCS C KEHCKOW KpeaTUBHOCTbIO CBOMCTBa, OJ1a-
rojiapsi KOTOPbIM MUP HaIMOJIHSJICS }KU3HbIO, B HEM MOSIBJISIJIUCH
oJyuieBJIeHHbIE BOAbI (apo devih) v 3ap0Xaioch epBoe MOKo-
JieHue 6oroB. Ocoboe BHUMaHUeE B [l0K1a/ie OyAeT yaesneHo u-
3UYEeCKMM CBOMCTBaM 3TOW MEepBOPOAHOM CTUXUH. Kak
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CBU/IETE/IbCTBYIOT COOTBETCTBYIOLIME KOCMOTOHWYECKHe KOH-
TEKCTHI, C IOMOLbI0 TEPMUHOB amMbxac U caaua B Pureezie 06o-
3Hava/lacb He TeKyllas U )ujkas ¢opMa BoJpbl, a CKOpee U3Ha-
YaJIbHas BJIQXKHOCTb, CBOET0 poJia CyMepeyHas MIJia, paclblIeH-
Has B BU/le TYCTOT0 TyMaHa.

Natalia R. Lidova
(Institute of World Literature, Russian Academy of Sciences)

The Aquatic Terminology
in the Cosmogonic Hymns of the Rgveda

Keywords: aquatic terminology; water; prime matter; cosmogony;
Rgveda; genesis; dmbhas; salild

The origin of the world in a primordial matter, most com-
monly water, is known to many ancient traditions, Vedic culture
included. The Rgveda is the oldest Indian source that employs the
mythologem of the origin of the universe from water. This paper
offers an in-depth analysis of two very special concepts forming
part the aquatic terminology used in Rgveda, namely, dmbhas, oc-
curring only in one cosmogonic hymn, and salild, mentioned five
times in several hymns. The overall investigation of the contexts
of use offers enough ground to formulate a hypothesis that these
terms were used as very specific designation of the primordial
aquatic medium, which served as the basis for the construction
of the world. At the same time, while defining inanimate entities,
the concepts of dmbhas and salild denoted something more com-
plex than merely the inert and cosmic prime matter since they
were clearly endowed with additional meanings reflective of the
procreative capacity of being. In essence, they signified various
properties associated with female creativity and fertility that
filled the world with life, gave rise to animate waters (apo devih)
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and birth to the first generation of gods. Special attention is going
to be paid to the descriptions of the physical properties of this
primordial element. As the relevant cosmogonic contexts indi-
cate, the terms dmbhas and salild in the Rgveda did not denote
the flowing and liquid form of water, but rather the primordial
moisture, a kind of twilight haze, dispersed in the form of dense
mist.
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3. A. MaromegoBa
(UMA3 IDUL] PAH, Maxaukasia)

ApaGosA3bIYHOE 3NMUCTOJIAPHOE Hacleaue /JlarecrtaHa
XVIII - Hayas1a XX BB. KAaK UCTOPUYECKHI UCTOYHUK
(mo maTepuasam ®oH/1a BOCTOYHBIX PYKONMCEN
WHCcTUTYTa MCTOPUH, apX€e0JIOTUX U 3THOrpadpuun
Jlarectanckoro ¢efiepajibHOTO UCCIe0BATENbCKOTO
neHTpa PAH)

Kamuesvble cao08a: anucToisipHble UICTOYHUKY; KaBKkas;
JlarectaH; apabCcKui s3bIK; MUCbMa

B ®onjpe BocTtouHbix pykonucerd UHMAI JIOUILl PAH xpa-
HUTCSl OKOJIO NSATHU ThICAY 3MHUCTOJISPHBIX JOKYMeHTOB. Bce
NKMCbMa HAYMHAIOTCS CO CJIOB 6J1aronoXkeaHusl Uin 6acmassl U
HalKCaHbl HA POCCUMCKOMN WJIM eBpornenckol bymare ¢pabpuy-
HOTO NMPOU3BOJCTBA KaBKA3CKOW PAa3HOBHJHOCTBIO HACXd, HO
BCTPEYAIOTCS TAKXKe 3JIEMEHThI IOYEPKOB MA /IUK U HACMA NUK.
YnocroBepsioliye JOKYMeHT Ie4YaTH MPOoCTaB/eHbl KaK Ha JIu-
IIeBOM TaK U Ha 060POTHOM CTOPOHE MHCEM U COJlepKaT Xapak-
TepHbIe JJIs TOW 3M0XHU Nnajseorpadpruyeckre 0COGEHHOCTH apab-
ckoro nucbMa Ha KaBka3ze. OyeHb 4aCTO MHCbMa UCI0JIb30Ba-
JIUCb MIOBTOPHO, TO €CTh HA 060POTE MOIJIO GbITH OTBETHOE I10-
CJIaHUE aJIpECAaHTy UJIM COBEPUIEHHO JPYyroe MocjaHue K Apy-
romy ajipecarty. [IocKoJIbKy nucbMa B Ja/ibHENIlIEM YacTO HC-
M0JIb30BAJINCh KaK 3aKJIaJIKU B PYKONMCSX, OY€Hb 4YacTo, IO-
MHMO OCHOBHOTO TEKCTa, Ha MMCbMaX J|eJIa/INCh BBITUCKU U3 CO-
YUHEHUU Cpe/IHEBEKOBBIX aBTOPOB U MECTHBIX JJareCTaHCKUX.

XapaKTepHOW OCOGEHHOCTBIO 3TUX 3MUCTOJSAPHBIX JIOKY-
MEHTOB fIBJII€TCS UCII0JIb30BaHHE TPONenYeCKUX CpeSiCTB — Me-
Tadop, CpaBHEHUH U T. . [lesioBble XKe NHMCbMa OTJIMYalTCA Jia-
KOHUYHOCTBIO U3JIOKEHHUA. 3/1eChb JIMIIb yKa3aHbl UMeHa afipe-
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CaHTa W ajjpecaTa U HU3JI0’KeHa NnpobsiemMa 6e3 Kakou-a160 mos-
THUYECKON OKPACKHU.

AnucrtonsspHoe Hacneaue XVIII - nayana XX B. ciegyer pac-
CMaTpUBaTh KaK YHUKaJIbHbIM HCTOYHUK UCTOPHUYECKUX CBeJie-
HUM, cofiepKallliil HEOL|eHUMYIO N0 CTeNeHW 3HAaYMMOCTH UH-
dopMaluio 0 KM3HU U B3aMMOOTHOIIEHUSX Pa3JIMUHbIX CJI0EB
HacesieHUsl. UMeHHO 3TO Hac/ieue MO3BOJISIET PEKOHCTPYUpPO-
BaTb UCTOPHIO TOBCEJHEBHOCTH, IPOSICHUTD Olpe/ie/IeHHbIE ac-
NEeKThI [ICUX0JIOTUU U MUPOBOCIPUATUSA YeJI0OBEKA B Pa3HbIE UC-
TOpUYeCKHe Nepuobl.

Zeynab A. Magomedova
(Dagestan Federal Research Centre of RAS, Makhachkala)

Arabic epistolary heritage of Dagestan
of the 18th - early 20t cent. as a historical source
(based on the materials of the Oriental Manuscripts Fund
of the Institute of History, Archeology and Ethnography
of the Dagestan Federal Research Center
of the Russian Academy of Sciences)

Keywords: epistolary sources; Caucasus; Dagestan; Arabic
language; letters

About five thousand epistolary documents are kept in the Col-
lection of Oriental Manuscripts of the IHAE of the RAS. All letters
begin with the words of benevolence or basmala and are written
on Russian or European factory-made paper with the Caucasian
variety of naskh, but there are also elements of ta lik and nasta lik
handwriting. The seals certifying the document are affixed both
on the front side and on the backs of the letters and contain pale-
ographic features of Arabic writing characteristic of that era in
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the Caucasus. Very often letters were reused, that is, on the back
a reply message to the sender or a completely different message
to another addressee could be found. Insofar as the letters were
later often used as bookmarks in manuscripts, one can find in the
margins extracts from various works of both medieval and local
Dagestani authors.

A characteristic feature of these epistolary documents is the
use of tropeic means, such as metaphors, comparisons, etc. Busi-
ness letters are characterized by conciseness of presentation.
They contain only the names of the sender and the addressee and
the presentation of the problem without any poetic coloring.

The epistolary heritage of the 18th - early 20th cent. should be
considered as a unique historical data source, a goldmine of in-
formation about the life and relationships in various social strata.
It is this heritage that allows us to reconstruct the history of eve-
ryday life and to throw light to some aspects of human psychol-
ogy and worldview in different historical periods.
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. B. MUKy/1bCKHM I
(VB PAH)

IlepBbIi A/LKUPCKUA aKaJAeMUYeCKU apaouct Myxammaz,
BeH lllene6 (1869-1929) u ero oyepk o XVII koHrpecce
BOCTOKOBe 0B B Okcdopae (1927 r.):

OT TPAAULMOHHOM YYE€HOCTH K HAyYHOMY 3HAHUIO

Kamouesvle caoea: apabyvicTuka B AJDKUpe; apabcKast JuTepaTypa
pux/a; BceMUpHbIe KOHTpecchl BOCTOKOBe/10B; M. BeH llleHe6

N ¢paHuy3ckas, U amkupckas apabUCTUYECKUe LIKOJIbI
BIlpaBe ropAuTbcsi MyxammazoMm ben lllene6om (1869-1929),
3HAaTOKOM M HOCHUTEeJIEM POJHOU aPKUPCKOW KyJIbTYPHI, TPaJH-
oMU adaba v, OAHOBpPEMEHHO, ObJiaZaTesieM aKaJleMHU4YeCKUX
3HAHUH B 3TOM 06J1acTU. BaxkHOM cdepoii ero paboThl ObLIa IPO-
CBeTUTeJIbCKas pabota. CBou ctaTbU M. beH llleHe6 nucas u ne-
yaTaJ Mo-apabCcKu B MepUOJUYECKUX U3LAAHUAX, BbIXOJAUBIINX
KaK B caMOM AJKUpe, TaK U B [PYTUX CTpaHax apabCcKoro Mupa.

CtaTbs, Jieruiasi B OCHOBY HACTOSILIETO COOOILIeHHs, ObLIa
ony6siniKoBaHa B Hos6pe 1928 r. B xxypHane aw-lluxa6 «CBe-
TUJIbHUK», U3JaBaBlierocsi B Amxkupe Accouuanued MycyJib-
MaHCKHUX yJieMOB. OHa HOCUT XapaKTepHoe 3arJiaBue «CeMHa-
JIIaTbIi KOHI'pecc BOCTOKOBE/ 0B, NPOXOAMBILINU B ropoze Okc-
dopze B CtpaHe aHrauvan» (My'mamap aa-mycmawpukKuH ac-
cabu‘ ‘awap aa-myH‘akad ¢u maduHam Ykc@ypo 6u-6uaad an-uH-
anu3). B Her M. beH llleHe6 3HAaKOMUT YHUTATEJS C TOPOJOM, Ilie
eMy JI0BeJIOCh MOObIBATh, U €ro «JUKOBUHAMHU» — XPUCTHAH-
CKMMU XpaMaMH, YHUBEPCUTETOM, a TaKXKe COOPAaHUSIMHU PYKO-
nUceld U MpOUUX «pefKocTel». [lasiee OH pacCcKas3bIBaeT O CeK-
[[MSIX, B paMKaxX KOTOpPbIX paboTas KOHIpecc, U 0 HauboJiee UH-
TepeCcHbBIX JIoK/1aiaX. CTUIMCTUKA CTaTbU POJAHUT €€ C TPaAUILU-
OHHBIMH COYMHEHUSIMU B KaHpe pux/id: B HUX aBTOP, OKa3aB-
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IIUKCA B Ja/IbHUX CTPaHaX, JIMLe3peeT HEBUJAHHbIE Uyeca U
BCTpeYyaeTCsl C YAUBUTENbHbIMU JI0/bMU. U36paHHas ben Ille-
HeOOM MaHepa BIIOJIHE eCTeCTBEHHA — BeJlb €ro CTaTbe HajJle-
KAT OBbITb NOHATHOM 4YWTaTeNAM KypHasa au-lluxa6, amxup-
[JaM-MyCyJIbMaHaM, CBSITO OeperyiuM OCHOBbI MCKOHHOM aJ-
YKAPCKOH KyJIbTYPbI, HO B TO K€ BpeMs He 4yparoliuMcs COBpe-
MEeHHbIX 3HAaHUH 00 OKPYKaI0IlEM UX MHUPE.

Cam M. Ben llleHe6 BbICTYNHJI HAa KOHIpecce C COOOLeHUEM
06 aHZasnycckoM Bpave U ctuxoTBople XIV B. A6y XaTume. XoT
JIOKJIaJl IpO3By4YaJsl no-ppaHIy3CKH, caM aBTOp ObLI 06JIa4eH B
TPaJYLIUOHHbIE A/LKUPCKUE OJeX/bl, a MaHepa ero BbICTYILJIe-
HUS HOCHJIa KCKOHHO-apabCKU, KpaCHOPEeYHBBIN U BbIpAa3UTeE I b-
HbIM XapakTep. Tak uTo 1 06/1MK M. beH llleHeba, 1 ero peub U306-
JINYaJIU B HeM YeJIOBeKa [IBYX KyJIbTYp M [IBYX IIKOJI 3HAHHUS.

Dmitri V. Mikulski
(Institute of Oriental Studies, Russian Academy of Sciences)

The first Algerian academic Arabist, Muhammad Ben
Cheneb (1869-1927): from traditional scholarship
towards academic knowledge

Keywords: Arabic studies in Algeria; Arabic Rihla literature; World
Orientalists’ Congresses; M. Ben Cheneb

Both the French and Algerian schools of Arabic studies may
be proud of a prominent figure: the first academic Arabist from
among the native Algerians, Muhammad Ben Cheneb (1869-
1929). A connoisseur and bearer of his native Algerian culture
and the Adab tradition, M. Ben Cheneb was at the same time the
holder of academic knowledge in the field. An important area of
work the Algerian scholar was engaged in was educational
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activity. M. Ben Cheneb wrote and edited popular science articles
in Arabic in periodicals published both in Algeria and in other Ar-
abic-speaking countries.

The paper discusses the article published in November 1928
in the Algerian magazine al-Shihab (The Lamp), edited by the As-
sociation of Muslim Ulema. The article bears the title "The Seven-
teenth Congress of Orientalists, Held in the City of Oxford in the
Land of the British" (Mu'tamar al-mustashrikin al-sabi' 'ashar al-
mun'akad fi madinat Uksfurd bi-bilad al-ingliz), characteristic of
the Arab educational opus. M. Ben Sheheb introduces the reader
to the city he happened to visit and its "curiosities”"—Christian
churches, the university, as well as collections of manuscripts and
other "rarities". Further on, he describes in detail the sections in
which the congress worked and the most interesting reports. The
style of the paper reveals its similarity with traditional composi-
tions in the Rihla genre: a traveller who finds himself in distant
countries contemplates unprecedented miracles and meets
amazing people. Such a manner, chosen by M. Ben Sheneb, is
quite natural because his paper should be intelligible to readers
of the magazine al-Shihab, religiously minded Algerians who sa-
credly cherish the foundations of Algerian culture but do not shy
away from modern knowledge about the world around them.

At the congress, the Algerian Arabist spoke about Abu Katim,
an Andalusian doctor and poet of the 14th cent.. Although the au-
thor spoke in French, he was dressed in traditional Algerian at-
tire, and the manner of speaking was originally Arabic, extremely
eloquent and expressive. So both the appearance of M. Ben
Sheneb and his speech exposed him as a man of two cultures and
two schools of knowledge.
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J.E. MUIIUH
(MB PAH)

Emé ogHa napasuienb mexay buoimen
U apa6cKoi imtepaTtypoil CpeHeBEKOBbS

Knawueswie cnoea: Hadan; naps JlaBuz; fovciamckas ApaBus;
A6y Puranb

Paccka3zaHHas, COrJiacHO BeTX03aBETHOMY TEKCTY, My peLioM
Hadanom napro /JlaBuay vcropus o 6oraye, KOTOpbIA 0TOOpas y
6e/iHsIKa eAUHCTBEHHYIO, IIOOMMYI0 UM 0BedKy (2 LlapcTts, 12, 1-
6), MMeeT HEKOTOpble NapasljieJid B MyCyJIbMaHCKOM JINTepaType
CpeaHeBeKOBbs. B HCTOYHMKAX 10 HAC AOUIH paccka3bl 06 AGy
PuraJsie, KoTopbIH, 06/1a/1as1 BJAACTbIO HAJ, OJIHOM OOILMHOM apa-
60B, 0TOOpaJ Y HUX eJUHCTBEHHYIO OBLY UJIM KO3y, YTO IPUBEJIO
K CMepTH pe6EéHKa, KOTOPOTro KOPMUJIU e€ MosiokoM. ComnocTas-
JIeHUe TEeKCTOB UCTOYHUKOB, B KOTOPbIX BCTPEUYATCS 3TU pac-
CKa3bl, MOKa3blBaeT, YTO apabCKue JiereHAbl BOCIPOU3BOAAT
MMEHHO MOTHB HelPAaBOMEPHOI'0 OThEMA MOC/TEJHEr0 UMYIle-
CTBa, JMUHCTBEHHOT0 UCTOYHUKA KU3HH, a He OUOJIENCKUH Clo-
keT. HempaBOMepHOCTb TAaKOr0 OTbEMa MOJYEPKUBAETCH TEM,
YTO B MCTOYHUKAX OH NMPUMNHUCbIBaeTcs1 A6y Purasio, KOTOpbIi
06BbIYHO BBICTYIIAET B KauecTBe 3J10/esl. [IpeinooKUTEeTbHO UC-
TOpHsi 06 OTOOPAHHOM e/JMHCTBEHHOU OBIIE ObLJIa 3aMMCTBOBaHA
apabaMu y eBpeeB ellé B JOUCIaMCKOe BpeMsi. B apabckoM KyJib-
TYPHOM KpYyTYy OHa Oblja MepepaboTaHa 3a CYET BKJIIOUEHUS B
Heé JleTaJiel, ie/laBIIuX e€ OJIKe apabCcKoMy CIyLIaTeHo.
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Dmitry E. Mishin
(IOS RAS)

Another Parallel Between the Bible
and Mediaeval Arabic Literature

Keywords: Nathan; King David; pre-Islamic Arabia; Abu Righal

The Old Testament legend of a rich man who seized a poor
man’s only beloved ewe lamb, which Nathan told King David (2
Samuel 12, 1-6), has parallels in mediaeval Muslim literature. Is-
lamic sources contain stories of Abu Righal, who, having author-
ity over a community of Arabs, seized their only sheep or she-
goat, which led to the death of a child fed by the animal’s milk. A
comparison of those stories suggests that Arabic legends repro-
duce the motive of an unlawful seizure of the last property, which
is the only source of survival, rather than the Biblical story. The
unlawfulness of such a seizure is stressed by the fact that it is at-
tributed to Abt Righal, who usually appears in mediaeval Islamic
literature as an evildoer. The story of the only sheep seized ap-
pears to have passed from Jews to Arabs in pre-Islamic times. It
was considerably reworked in the Arabic cultural milieu, supple-
mented with a number of details that made it more familiar to the
Arab audience.
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E.J/I. HukutTeHKo
(MKBuA HUY BIII3)

CTpaTeruu Ky/JIbTypPHO# anponpyanuu
B COBPEMEHHOM HPAHCKOM JIE€TEKTUBE

Kalouesvle ci06a: coBpeMeHHas auTepaTypa MpaHa; MaccoBas
JINTepaTypa; leTeKTUB; KyJIbTypHasl allponpHaLUs; )KaHp

2KaHp peTeKTHBa He NMOJYYUJI IIMPOKOTO PACIPOCTPAHEHUS
B COBPEMEHHOM NepPCU/ICKON JIuTepaType. ITO IBJIeHHE OTMeva-
I0T Y JIMTEPATYPOBEAbI, U UPAHCKUE MU CATEH U U3AaTeJH; 00-
CY>KJAI0TCs MPUYHMHBI, 10 KOTOPbIM, HECMOTPS HAa 0OUJIHE Nepe-
BOJIHBIX JIeTEKTUBOB, CPe/Iu UPAHCKUX aBTOPOB 3TOT >KaHP He
N0JIb3yeTCs MOMyJsAPHOCTbIO. [IpeAIpMHUMAOTCA U MONBbITKU
3aMoJIHUTD 3TOT «MPOOEI» — CTUMYJIMPOBATH CO3JJaHHE OPUTHU-
Ha/IbHbIX UPAHCKUX JeTEeKTUBHbIX POMaHOB. Tak, HAapuUMep, U3-
AatenbCTBO «Yewme» B 2017 r. MUHULIMMPOBAJIO U3JaHUE CEPUU
«YepHBbIH cTe/1aX», B KOTOPOH MYyOJUKYIOTCS e TEKTHUBbBI, KPU-
MUHaJ/IbHblE, MUCTUUYECKHE W TCUXOJIOTUYECKHEe TpUJLiepbl. B
nocnejHee JecsaTuieTre B MpaHe nossBU10Ch 0KOJIO IBYX J,€CAT-
KOB MPOHW3BEJIeHNUH, KOTOPblE MOXHO, MMYyCTh MHOTAA C HATsXK-
KOU, OTHECTH K JIeTeKTHBHOU JINTepaTYype.

B noksiazie Ha mpuMepe Tpex UPaHCKUX POMaHOB Oy T pac-
CMOTpPEHbI pa3JuYHble 0COGEHHOCTU MepeHoca JAeTEKTHUBHOIO
poMaHa Ha UPAHCKYIO MOYBY U CIIOCO6BI MPUAAHUS TPOU3Bee-
HUIO HAIlMOHAJIbHOT'O KOJIOPHUTA.

KaBe Mup-‘A66acu B poMmaHe «“CuH”, Kak B uMeHH “Cyzabe”»
(2017) obpailaeTcs K UPAaHCKOMY HallMOHAJIbHOMY 3I0Cy —
HachIlIaeT CBOe MOBECTBOBaHUE OTChlIKaMU K llaxHame dup-
foycu. Takyke HMCIOJIb3yeT Hac/leJue MacCOBOM JIUTEpATyphbl
WpaHa TpeTbeiil yeTBepTU XX B.: BBOJAUT B NOBECTBOBAaHHUE re-
posi-«1ymu», FOpoJCKOr0 MaJio06pa30BaHHOTO XyJIUTaHa.
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Pasue AHcapu B cBoeM poMaHe «KeHIIMHA C KeMYY>KHOH
opoiukoi» (2017) nepeHOCUT AeHCTBUE B OJJUH W3 KJIIOUYEBbIX
NepUO/I0B UPAHCKOM UCTOPUU — 3TI0XY KOHCTUTYLIMOHHOTO JIBU-
»KeHus (nepBas yeTBepThb XX B.), 30Xy IPOCTHOI'O0 NIPOTUBOCTO-
SAHUSA TPAaJULUUA U COBPEMEHHOCTH, U BKJIIOYAET B YUCJIO JleH-
CTBYIOIUX JIML, 3HAMEHUTBIX NO3TOB U OOPLIOB 3a CBOOOAY —
Upamxa Mupsy u ‘Apeda KasBunu.

Mexpaaa Mopaa B pomane «A36yka cMepTu» (2017) obpaiua-
eTCsl K CTpaTeruu, XapakKTEPHOU JJisi UPAHCKHUX JeTeKTHUBHbIX
TeJlecepyasioB: CTPEMUTCSA NpaBJonoj06H0 U300pa3UTh paboTy
VPAHCKOU MOJIULIUH.

Evgeniya L. Nikitenko
(IOCS NRU HSE)

Strategies of cultural appropriation
in contemporary Iranian detective fiction

Keywords: narrative of martyrdom; autobiographical narrative;
self-testimonies of individuals; Iran; 20t cent.

The detective genre is not widespread in contemporary Ira-
nian fiction, despite the abundance of translated detectives. Lit-
erary scholars, as well as Iranian writers and publishers, give
their attention to this problem and discuss the reasons for this
phenomenon. Attempts are also being made to fill this “gap” by
stimulating the creation of original Iranian detective novels. For
example, Cheshmeh Publishing House invited Iranian authors to
contribute to its “Black Bookshelf” series for detectives, crime,
mystery, and psychological thrillers. In the last decade, about two
dozen works that can be categorized as detective literature, al-
beit with a stretch, were published in Iran.
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This paper will examine different strategies of appropriation
of the detective novel in Iran and the attempts to give it a national
flavor. Three novels, all published in 2017, will be analyzed for
this purpose.

Kaveh Mir-‘Abbasi embeded his novel “'Sin' like in 'Sudabeh"
with references to Ferdowsi's Shah-nameh. He also used some
features of Iranian popular literature published during the third
quarter of the twentieth century. For example, he introduced luti,
an uneducated hooligan, as the main character of his novel.

Razieh Ansari chose a historical setting for her novel “A
Woman with a Pearl Brooch”. She moved the action to one of the
key periods of Iranian history, the period of the constitutional
movement. She also included the famous poets and advocates of
freedom Iraj Mirza and ‘Aref Qazvini in the protagonists group.

Mehrdad Morad’s novel “The ABC of Death” (2017) adopted
a strategy characteristic of Iranian detective television series: it
sought to realistically portray the work of the Iranian police.
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H. Hypos
(XTY um. b. 'adpyposa, Xymxaug, Taf»kMKUCTaH)

Peakas pykonucb KoMMeHTapus K JueaHy beauiis
U ee POJib B OCMBIC/IEHUH B3I/IS10B I03Ta

Katoueevie caoea: beuib; pyKonuck; dusaH; KOMMeHTapHH;
raseJib; 6ubarnoTeKa ['aHpK6axI

Jlok/1az, NOCBsILEeH UCCIeJOBAHUIO OHOTO U3 PeIKUX MUCh-
MEeHHBIX 9K3eMILISIPOB pyKonucu «KomMeHTapuil beausi», Ko-
TOpast XpaHUTCs B bubaroTeke ["aHpxk6axi [lakuctaHa noj Ho-
MepoM 8717. 06 3TOM PYyKONMHUCH M3BECTHO TOJIBKO, YTO OHA
OblJ1a HaNlKMCaHa B MATHUILY, 27 Mecsla Pabu ysi-aBBan 1327 r.x..
W13 3TOro0 IBCTBYET, YTO, XOTS €€ aBTOP U HEU3BECTEH, 3TO OJUH
M3 NepBbIX KOMMEHTAapHeB, HANMCAaHHbIX K JWBaHy rasesied
Mupso Abaynkaaupa beauns nocsie ero cMepTH, U CYATAETCS
OJIHUM U3 KJIACCUYECKUX KOMMEHTApHeEB.

KoMMeHTapu#i BK/ItO4aeT B cebs rasesnu, us Juearna beauns
c pedugpom ‘anud’. laHHasA pyKONUCh UMeeT 60JIbIlI0e 3HAYEHHUE
JUIS1 BOCTIpUSTHS CMbIc/1a ra3esiedd beauss. B xone cBoel paboThl
aBTOpP KOMMeEHTapHus, HapsiZy C KOMMEHTHPOBAHUEM COJeprKa-
HUSI CTUXOB, TAaKXKe MUHTepPNpeTHpoBaJl HEKOTOpblie ¢puiocod-
CKO-MHCTHYECKHE TEPMHUHBI, KOTOPbIe BaXKHbI /IJIs TOHUMaHUS
0011Iero CMbIC/Ia €ro CTUXOB.

XoTs TagKUKCKUe y4éHble, mpodeccopbl A6 yiMaHHOH Hac-
puaauH 1 bobo6ek Paxumu, coobijanu o CylieCTBOBaHUM ellé
OZTHOM BepcuU KOMMeHTapusl Ha beauss, HanucanHoro Cubra-
TyJ1J1I0M Xal0J11, ¥ BKJIIOYAIOILEro TakKe CTUXU [103Ta, HO [0 0~
C/IeJHUX JIET TOYHBIX CBeZleHUN 00 3TOoM Bepcuu He 6bLI0. Of-
Hako 12 sieT Ha3aj UpaHCKUU UccaenoBaTenb Caug A64yIpu3o
MycaBuu Tabapu fan KpaTKyto UHGOPMALUIO O CYLeCTBOBAHUHU
3TOro KOMMeHTapus B cBoel KHure MyxanHadom «HpoBefe-

50



HHUe» U NoATOTOBHJI TEKCT K U3JdHHUIKO KOMMEHTAapPHUA K IIEPBbIM
JABYM ra3eJjidM.

B aHHOM J10KJ1a/ie BiepBbie OAPOGHO Mpe/iCTaB/eHa MUCh-
MeHHasl Bepcusi KOMMeHTapus /JueaHa benuss, ycTraHoBJieHa
€ro IleHHOCTb Y 3HaYyeHHe B O3HAaHUHU M033UH 3TOr0 3HAaMEHH-
TOTO0 M03TA UH/I0-TIEPCUJICKOU JIUTEPATYPHI.

Nurali Nurov
(the B. Gafurov Khujand State University, Tajikistan)

A rare manuscript of a commentary on Bedil's Divan
and its role in comprehending the poet's views

Keywords: Bedil; manuscript; divan; commentary; ghazal,
Ganjbakhsh library

The paper is devoted to the study of one of the rare manu-
script copies of the “Commentary on Bedil” stored in the Ganj-
bakhsh Library of Pakistan under number 8717. It is only known
that the manuscript was written on Friday, the 27t of the month
of Rabi‘ ul-Awwal 1327 AH. It is therefore clear that, although its
author is unknown, this is one of the first commentaries on the
“Diwan of ghazals” by Mirzo Abdulkadir Bedil written after his
death considered one of the classic commentaries.

The commentary includes ghazals from Bedil’s Divan with the
radif‘alif’. This manuscript is of great importance for understand-
ing the meaning of Bedil's ghazals. In the course of his work, the
author of the commentary, along with commenting on the
content of the poems, also interpreted some philosophical and
mystical terms important for understanding the general meaning
of his poems.
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Although Tajik scholars, professors Abdulmannon Nasriddin
and Bobobek Rahimi, reported the existence of another version
of the commentary on Bedil, written by Sibgatullah Hayoli and
also including the poet’s works, until recent years there was no
exact information about this version. However, 12 years ago,
Iranian researcher Said Abdulrizo Musavii Tabari gave brief
information about the existence of this commentary in his book
Muhannadot “Indian Studies” and prepared the text for the
publication of a commentary on the first two ghazals.

This report for the first time presents in detail the written
version of the commentary on Bedil's Divan, establishing its value
and significance in the knowledge of the poetry of this famous
Indo-Persian poet.
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B. B. [loHapsaaos
(MUAJIU Komu HIJ YpO PAH,. CeiKTBIBKap)

Kak W6H Xy3aiia ucnosib3oBaa KHury U6H Axu Xusama

Katloueevle ci08a: cpeiHeBeKOBasi apabcKasi IMTEPATypa;
BOEHHbI€ TPAKTAThI; PeLeMNIHs TEKCTOB

Yusmnii B XIV B. ‘Anu 6. ‘A6z ap-Paxman 6. Xysaiii an-AH-
Janycu (nanee M6H Xysails) sIBJAsIETCS aBTOPOM, MOXKaJyH,
HauboJsiee U3BECTHOTO U3 CpeJHEBEKOBBbIX apabCKHWX BOEHHO-
TEXHUYECKUX COYMHEHUH, NOCBALIEHHbIX WHAUBU/YyaJlbHOU
IO/ATrOTOBKe MYyCyJIbMaHCKOro BouHa. Ero kHura Xuaiiam as-
¢ypcaH 8a wu‘ap aw-wydxic‘aH «YKpalleHre BCaJIHUKOB U JIEBU3
XpabpenoB» AOCTyNHA BO GPAHIy3CKOM K MCIAHCKOM IepeBo-
Jlax, kotopble noarotoBuan JI. Mepcobe (1924 r.) u M. X. Burepa
(1977 r.); Ha pycCKMM fI3bIK 00J1aJialolue Xy/A0XKEeCTBEHHOHU
LIeHHOCTbIO OT/leJIbHble OTPbIBKA K3 Hee (He Kacalwlluecs,
paB/a, TEXHUYECKUX aClIEKTOB BOEHHOTO JieJia) nepeBesa b. .
[uadap, u oHU 6bLIM U3JaHbl B 1985 1. B cocTaBe cOOpPHUKA
«CpeiHeBeKOBasi aHJja/lycckasi mpo3ay. [Ipy HanmucaHUM CBOEro
npousBeeHus U6H Xysals onvpasics Ha caMmoe paHHee apab-
CKOe COYMHEeHHUe MoA06HOro poaa — KHury Kuma6 axa-¢ypy-
cutitia sa-s1-6atimapa, KOTOPy cocTaBuJ eule B [X B. C/yKuB-
UK Ha4aJIbHUKOM KOHIOILIeH y a66acu/ickux xaanudoB Myxam-
Maj 6. Ma‘ky6 6. Axu XusaMm an-XyTtanu (ganee U6H Axu Xusam).
Koe-rae W6H Xysaiin npsiMo ccpuiaetcs Ha M6H Axu XusaMma, HO
ropas/io yalle BJIUsSIHUE MOC/eHEr0 NpOosIBJISETCS B He COMpO-
BOXKJJAaeEMbIX CCbLJIKAMU TEKCTYaJbHBbIX COBNaJieHUusaX. HOH
Xy3aiis1 He 0AMHOK B onope Ha 6H Axu Xu3ama, 061U pPHbIE 3a-
MMCTBOBAaHHSI U3 KHUTM KOTOPOTO BCTPEYAIOTCS M Y MHOTUX
JIpyTUX MyCYJIbMaHCKHX aBTOPOB, MMCAaBLIMX O BOEHHOM /ieJie B
XIII-XVI BB. Ho B oTsimuyue oT HuxX, M6H Xysais He MpPOCTO
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BCTaBJISIET B CBOIO KHUTY NOYTH HEM3MEHEHHbIe LIUTAThl U3 CO-
yrHeHus M6H Axu Xu3aMa, a 4acTo Mo/ABEPTraeT UX CylleCTBEH-
HOW CMBbICJIOBOW mepepaboTke. CpaBHeHHe TeKCTOB MWOH
Xy3aiia 1 U6H Axu Xru3ama no3BoJIsIeT Ces1aTh HEKOTOPbIE Bbl-
BO/Ibl OTHOCUTEJIbHO ee MpU4HH. [lopoit okasbiBaeTcs, 4YTO BO-
MHCKHE NpUueMbl, 0 KOTOpbIX numeT M6H Axu Xusam, Ko Bpe-
MeHU M6H Xy3aiia yctapesu. [1o aTor npuyrHe M6H Xy3ait 3a-
MeHSIET UX Ha 6oJiee Jijisl ero 3M0XU akTyasbHble. He MeHbIINM
UHTepecC NpeCTaBA[0T cayvay, korga M6H Xysana oTX0AUI OT
TekcTa U6H Axu Xu3ama, IOTOMY YTO CTaJIKMBAJICS C 00'beKTHUB-
HbIMU TPYAHOCTSIMU PU UHTEPIPETALUH €T0 ONIMCAHHUM.

Vadim V. Ponaryadov
(Komi Scientific Centre of Ural Division, RAS)

How Ibn Hudhayl used Ibn Akhi Hizam’s book

Keywords: mediaeval Arabic literature; military treatises;
reception of texts

‘Ali b. ‘Abd al-Rahman b. Hudhayl al-Andalusi (14t cent.) is
the author of probably the most famous of the mediaeval Arabic
military treatises describing the individual training of a Muslim
knight. His book Hilyat al-fursan wa shi‘ar al-shudj‘an "The orna-
ment of the knights and the sign of the braves" is available in
French and Spanish translations, which were made by L. Mercier
(1924) and M. ]. Viguera (1977);, some of its fragments of great
literary value, although containing no description of technical as-
pects of military affairs, were translated into Russian by B. Shid-
far and published in 1985 in the collective volume "Mediaeval
Andalusian prose literature”. In writing his work, Ibn Hudhayl
based himself on the earliest Arabic treatise of this kind, the book
Kitab al-furusiyya wa-I-baytarah, which was written in the 9th
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cent. by Muhammad b. Ya‘qub b. Akhi Hizam al-Huttali, who
served as the stable master for the Abbasid Caliphs. Sometimes
Ibn Hudhayl directly points to Ibn Akhi Hizam as his source, but
much more often the influence of the latter is manifested in tex-
tual coincidences without references. Ibn Hudhayl is not unique
in basing himself on Ibn Akhi Hizam, since many other Muslim
authors writing on military affairs in the period of the 13th-16th
cent. also made extensive borrowings from this author’s book.
But, unlike them, Ibn Hudhayl not only inserts into his book al-
most unchanged citations from Ibn Akhi Hizam's treatise but of-
ten considerably changes their meanings. A comparison of Ibn
Hudhayl’s and Ibn Akhi Hizam'’s texts allows us to come to some
conclusions concerning the reasons for such changes. By Ibn
Hudhayl’s time, some practices described by Ibn Akhi Hizam had
become outdated, and therefore Ibn Hudhayl changed them for
more modern ones. But of no lesser interest are the cases where
Ibn Hudhayl deviated from Ibn Akhi Hizam’s text because he
faced objective difficulties in the interpretation of his descrip-
tions.
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H. U. [IpurapuHa
(MB PAH)

[po61eMbl GPUI0IOrHIECKOTO IEPEBOAA
KJIaCCMYECKOM NMepPCUACKOM NM033UH

Kamwuesvle caoea: Xadus; razesib; 6eUT; nepeBosi; KOMMEHTAPHU;
JIMpUYECKHM IepCOHAX

[los1HBIN, IpO3auYeCKUH, KOMMEHTUPOBAHHbBIN IIepeBO/, ra-
3esier Xadusa (1315-1389) 6611 3aiymMaH ¥ npeAnpyUHAT B OT-
Jlejie TaMSATHHUKOB NUCbMEHHOCTH HapoZoB Boctoka MB PAH
BrepBble B 1994 roay. [lepBbii aTan 6611 3aBepuieH B 2001 rogy
Y NIpeJicTaBJisiJ coboil mepeBoj 495 rasesieil C YaCTUYHBIM KOM-
MEeHTUPOBAaHWEM Ha OCHOBaHUHU pykonucu [aHu-KasBuHy, ne-
peBoguuku: H.I0. Yanucosa, H.U. [Ipurapuna, M.A. PycaHos.

[IpeacTaBieHHbIN JOK/IA/ MOCBSIEH BKJAAy HAIIEro KoJi-
JIeKTUBa B GOpMUpOBaHUE KOHIIENIUU IlepeBoa. [lepeBogunKH
PYKOBO/ICTBOBAJIMCh 3TOM KOHILENIMEN B MOCAeAyIolled 0d8a-
dyamusiemHell paboTe Haj U3JaHHEM IepeBoja dgyxcom nep-
8bix 2azesell JusaHa Xagusa.

[Ipexxsie Bcero 6bly1a NPUHATA KOHUENLUS Pu10102U4ecK020
nepesojia U cGopMyJIMpPOBaH psiJi YCJIOBUM: a) HE guumbieams
TPaIMLIMI0 PYCCKOM M033UM B IIepeBO/, rasesy; 6) He CTPOUTb
nepeBo/, Kak UHMepnpemayuio CMbIC/1a, 0TKa3aThCsl OT MOAX0/1a
K rasesi B iyxe cy$usMa; B) YUYUTbIBATh, YTO rasesib 0TYACTH
B3s1/1a Ha ce6s1 QyHKIUU PUABOPHOM KacblObl.

BakHy10 poJib chirpasia yCTaHOBKa, NpeJsioKeHHasa M.A. Py-
caHoBbIM 1 H.}0. YasincoBoW, Ha ©I3MeHeHHEe TPAJUILIMOHHOTO M0-
HUMaHUs JTUPUKHU Xadr3a KaK JIIOOOBHOTIO MOC/JaHUs, 06pallieH-
HOT'0 K BO3JII0OJIEHHOW. 3a MpU3HAaHWEM MPUABOPHOrO Xapak-
Tepa rasesid Xadusa nocsjeoBaja He06X0JUMOCTb CMEHbI a/l-
pecaTa mnocjaHus. PenepTyap BkJO4Yas afpecaToB OT BOCIe-
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BAaeMOr'o MpaBUTEJIsI UM JIPYrOro MpeACTaBUTENS BJAACTH, Y-
XOBHOI'0 HaCTaBHUKA — /10 JIIOOUMOTO ApyTra WU UHOW BO3J100-
JIECHHOU mepcoHbl. U3-3a OTCYTCTBUS IpaMMaTHYECKOr0 po/ia B
MEPCU/ICKOM sI3bIKE KEHCKHH aZjpecaT OTpa)kasiCsl B MepeBo/ie
TOJIBKO MPHU MPSAMBIX YKa3aHUSAX B TEKCTE WM IIPHU a/JIIO3UH Ha
M3BECTHbIE UCTOPUYECKHE PAKTHI.

[locnepyroniye robl paboThl HAJZ PUIIOJIOTUYECKUM [TIEPEBO-
JIOM ¥ U3JjaHueM nepeBoja rasesierd 1-200 gokasanyd TBopye-
CKMU NOTEHIMaJl 3TUX YCTAaHOBOK. [I[pou3oiuia onpeseseHHas
nepeopueHTalsl TEeHJEPHOM COCTaBJSAWILEN Tras3esd; BO3-
HUKJIM [IONOJIHATE/JbHble KOHHOTAUUM B KOMMEHTAapHU{X K
OelTy; pacuIMpUIOCh TOHUMAHHE CBSIBHOCTU OEUTOB B CBETE
npo6JsieMbl le3UHTEerpalu raseu.

Natalia I. Prigarina
(IOS RAS)

Philological Translation of Classical Persian Poetry

Keywords: Hafiz; ghazal; bayt; translation; commentary; lyric
person

A complete, prosaic, annotated translation of the Hafiz's
ghazal (1315-1389) was conceived and undertaken at the De-
partment of Written Sources of the Institute of Oriental Studies,
Russian Academy of Sciences in 1994 for the first time. The first
stage was completed in 2001-2002 and represented a transla-
tion of 495 ghazals based on the manuscript of Gani-Qazvini with
a partial commentary.

The subsequent translation of 200 ghazals was performed by
N.Yu. Chalisova, N.I. Prigarina, and M.A. Rusanov.
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This report highlights our collective contribution to the con-
cept of translation.

First of all, we gave a definition of the genre of our translation
as philological.

At the same time several important principles were also for-
mulated: a) to refrain from transferring the tradition of Russian
poetical renderings into our translation of a ghazal; b) to keep
apart the translation and interpretation of the meaning (specifi-
cally, with regard to Sufi interpretations); c) to consider that at
the time of Hafiz the ghazal partly took over the functions of the
court gasida.

M.A.Rusanov and N.Yu. Chalisova insisted that the traditional
understanding of Hafiz’s lyrics as a love message addressed to a
female beloved should be revised. The recognition of the court
nature of Hafiz's ghazal demanded a different perception of the
message’s addressee. As aresult, addressees of ghazal would turn
out to be male characters — a glorified ruler or other representa-
tives of power, a spiritual mentor, or a beloved friend. Due to the
absence of grammatical gender in Persian, the translators re-
sorted to feminitive only following direct indications in the text
or allusions to the known historical facts.

Twenty years of work on the philological translation and sub-
sequent publication of the commented translation of ghazals
#1-200 proved the creative potential of the proposed approach.
As a result, the gender aspect of the ghazal was partly reconsid-
ered; additional connotations were highlighted in the comments
to the bayt; the understanding of the connectedness of the bayts
was expanded.
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M. J1. PelicHep
(MCAA MI'Y)

IIpopoyeckue uyaeca (My‘dacuzam)
B MOTHUBAX U CI0KeTax NepCUACKON N033Umn
(XI-XV BB.)

Knawouesuwlie c08a: noviciaMckas apabckas 0331si; Marus;
yyneca B KopaHe; nepcuzickasi KJlaccuieckasi o33usi;
qyzieca B 103311

B Mycy/ibMaHCKOW peJIMrHO3HON TPaJUIIMU, BOCXOASILEN K
KopaHy u xaaucaMm, IpOTHUBOMNOCTABJISIIOTCSA /iBa THIIA CBEPXbEC-
TeCTBEHHbIX siBJleHUH. OJIHA ObLIM CBsI3aHbl C Marueu (cuxp),
pPaKTUKOBAaBILEMCs B CpeJie MJIeMeHHbBIX T03TOB- Wd UPO8 U T0-
punanucek. Jlpyrue, HasblBaeMble My ‘0xcu3am, COBEPIIATIUCH C
Npou3BOJIeHUs1 AJlslaxa NMPOPOKAaMH U CJAYKUJIK J0Ka3aTeJlb-
CcTBOM MX u3bpaHHOcTHU. O HUX paccka3aHo B KopaHe, xajucax,
KOMMEHTATOPCKOU JInTepaType, B TOM uucie B «McTopusx npo-
pokoB» (Kucac aa-auébutia).

Kak pasHble TUIIbI 3aMMCTBOBAHMU TeMa 4y/ieC BOLJIa BO Bce
»KaHpbI IEPCU/ICKOM KJIACCUYECKOW 033U MU: B KACbIJY Y 2a3€e/1b —
KaK KJIMLIIMPOBaHHbIE MOTHUBHI («JbixaHue ‘Ucbl», «1ocox Mychbl»,
«J1aHb Mychl», «py6amka Hycyda» u ap); B MacHasu — Kak 3J1e-
MEHT CHKETHOU KOHCTPYKLIMH, MOTUBUPYIOLLEN X0, COOBITHH.
[lepcoHakaMy NOBECTBOBAHUM, COBEPILAKIIUMU NOL00HbIE Uy-
Jleca, MOTYT BBICTYNAaTb JIM60 CaMM KOpaHW4YeCKHe MPOPOKU
(Myxammaz B oame «Bapka u I'ysbuiax» Aiityku — XI B., Uycyd
B moame «Mycyd u 3yeiixa» Jpkamu — XV B.), 1160 Te, KOTOPBIM
TpaJuLKs NPUIUCBIBAET OOpeTeHHe NPOPOYEeCKOro cTaTyca
(Uckanpep B Hckandep-Hame Husamu — XII B.).

59



Marina L. Reysner
(IAAS MSU)

Prophetic miracles (mujizat) in Persian poetic
motifs and narratives (11th-15th cent.)

Keywords: Pre-Islamic Arab poetry; magic; miracles in the Qur'an;
Persian Classic poetry; miracles in poetry

In the Muslim religious tradition which goes back to the
Qur'an and hadiths, two types of supernatural phenomena are
opposed. Some were associated with magic (sihr), which was
practiced among tribal poets (shu‘ara) and condemned. Others,
called mujizat, were performed by the will of Allah by the proph-
ets and served as proof of their chosenness. They were described
in the Qur'an, hadiths and commentary literature, including the
“History of Prophets” (Qisas al-anbiya).

As different types of borrowings, the theme of miracles was
present in all genres of Persian Classic poetry: in qasida and
ghazal as clichéd motifs (‘Isa’s breath, Musa’s staff, Musa’s hand,
Yusuf’s shirt, etc.); in mathnavi as an element of plot construction
that motivates the course of events. The heroes of the narratives
performing such miracles can be either the Qur'anic prophets
themselves (Muhammad in the novel “Varqa and Gulshah” by
‘Ayyuqi — 11t cent,, Yusuf in “Yusuf and Zulaikha” by Jami —
15th cent.), or those to whom tradition ascribed the attainment of
a prophetic status (Iskander in Nizami’s Iskander-name — 12t
cent.).
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B. A. Po3oB
(Boctdak CII6I'Y)

TepmuHbl 061 eHUs1 ¢ borom B KopaHe u xaagucax:
3MOTHUBHBIN U KOHTEKCTYya/IbHbIA aHA/INn31

Katoueevle caoea: KopaH; MOJIMTBA; 3UKP; SMOTUBHOCT;
UIEeHTHUYHOCTD

OnucaHve B3aKMOOTHOILLIEHUH Mex 1y borom v yesioBeKoM —
O/lHA U3 BaXKHEHWIIHX COCTABJISIOLUX PEJMTHMO3HOU JOKTPHUHBI,
YTO ClIpaBeJINBO U [ ucaama. Hactosauiyil jokiaz nocBsuieH
CONOCTaBUTEJbHOMY aHA/IM3y KOHTEKCTOB UCI0JIb30BaHUA psAJia
TEPMUHOB, ONHWCHIBAIOUIMX pa3/IMYHble aCleKTbl OTHOLIEHUH
mMex 1y borom u yenoBekoMm, B KopaHe u xapucax. /ljig aHanusa
ObLIM BbIOpaHbl TEPMHUHbI, 06003HAYAIOIIME PUTYaJIbHYI) MO-
JUTBY (saldt), nuuHyo MoauTBY (du‘@’) v moMuHaHue Bora
(dhikr, dikr), ocyuiecTB/isieMOe BEPYIOIIMM BCAYX WA MbIC-
JIEHHO. 3TU TEPMHUHbI ONIUCbIBAIOT KOMMYHHKAaIUI0, HallpaBJleH-
HYl0 «CHH3y BBepx» (0T 4yesoBeka K bory). KBaHTUTaTUBHBIN
aHaJIu3 KOHTEKCTOB KOPAaHUY€ECKOI'0 CJ/IOBOYNOTPebIeHUs TOKa-
3aJ1 HEOZJHOPOAHOCTD pacnpe/iesieHrusl STUX TEPMUHOB B TEKCTE
KopaHa oTHOCUTE/NIBHO XPOHOJIOTMU €ro HUCHOCJaHUA. Bblia
M3yyeHa UX poJib B NOJ/Jep>KaHUM IMOLIMOHATIBHOTO KOHTYpa U
CO3JJaHUM PUTOPUYECKUX CPEJACTB, MPUJAALIMX YbeAUTeb-
HOCTb KOpaHHUYECKOMY TeKCTy. KopaH Takke MoJ4yepKUBaeT
anoTponenyecKue CBOMCTBA MOJIMTBBI, KaK JIMYHOW, TaK U KOJI-
JIEKTUBHOM, U BaXXHOCTb ee JiJIs onpejesieHust e HTUYHOCTH
Bepymwollero. TeKCTbl XaJMCOB, UCCEe/J0BaHHbIE MOCPEACTBOM
MEeTO/I0B KaueCTBEHHOTO aHaJ/Iu3a, ellle OTYeT/IMBee MoKa3aau
pOJIb MOJIUTBBI M MIOMHWHaHUs bora B 06epeXXHbIX MPaKTUKax U

1 WiccoejoBaHMe BBIMIOJIHEHO 33 CYET IpaHTa PoCCHUIICKOro HAy4YHOTO
donga Ne 22-28-01046, https: //rscf.ru/project/22-28-01046/.
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bOpMHUpPOBAaHUM KOJIJIEKTUBHOM MAEHTUYHOCTH MCIAMCKOU
YMMbl. PuTopudeckasi COCTaBJISIIOIAs MCIOJIb30BAHUS 3THUX
TEPMHUHOB BbIpa)KeHa B XaJjicax cjabee, yeM B KopaHe, 4yTo OT-
4YacTHh 00YCJIOBJIEHO PAa3HOW CTUJIUCTUYECKOW MPUPOJION 3THUX
JIBYX KOpIyCOB TEKCTOB. TakKe 3TO MO3BOJISIET CAeaTh P/
HabJIt0/IeHHU M 06 3BOJIIOIMY 3HAYEHHUS U [IEHHOCTHOTO HaMoJIHe-
HUSI COOTBETCTBYIOLIMX TEPMUHOB 10 Mepe CJI03KeHus creludu-
YeCKH MCJIaMCKOro NOHSTUWHOTO anmnapara, a TakKe KpUucTas-
JIU3alMY ¥ pOCTa UCJIAMCKOM OGIIUHBI.

Vladimir A. Rozov
(SPbSU, Oriental Faculty)

Terms of Communicating with God in the Qur'an
and Hadith: an Emotive and Contextual Analysis?

Keywords: Qur’an; prayer; dhikr; emotivity; identity

Description of the relationship between God and man is one
of the most important components of religious doctrine, which is
true for Islam as well. This report is devoted to a comparative
contextual analysis of the use of some terms describing various
aspects of the relationship between God and man in the Qur’an
and Hadiths. The terms chosen for the analysis were ritual prayer
(salat), personal prayer (du‘a’) and remembrance of God (dhikr,
dikr) performed aloud or inwardly by a believer. These terms de-
scribe communication directed ‘from below to above’ (i.e. from
man to God). Quantitative analysis of the contexts of Qur’anic
word usage showed the heterogeneity of these terms distribution
in the Qur'anic text with respect to the chronology of its

1 The research was supported by Russian Science Foundation (pro-

jectno. 22-28-01046, https://rscf.ru/en/project/22-28-01046/).
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revelation. Their role in maintaining the emotional frame and
creating rhetorical devices that endows the Qur’anic text with el-
oquence has been studied. The Qur’an also emphasizes the apo-
tropaic properties of prayer, both personal and collective, and its
importance in defining the identity of a believer. The texts of the
Hadith texts, studied through the methods of qualitative analysis,
showed even more clearly the role of prayer and remembrance
of God in protective practices and the formation of the collective
identity of the Islamic Ummah. The rhetorical component of the
use of these terms is less pronounced in Hadith than in the
Qur’an, which could be explained by to the different stylistic na-
ture of these two corpora of texts. It also allows us to make a num-
ber of observations about the evolution of the meaning and sig-
nificance of the corresponding terms as the specifically Islamic
conceptual framework was being formed, along with the crystal-
lization and growth of the Islamic community.
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HU.P. CauT6aTTanios
(YouMckuil yHUBEpPCUTET HAYKH U TEXHOJIOTUH, Yda)

O TIOPKOA3BIYHBIX TEKCTaX B COOPaHUM ITMCEM
Myxammapga XacaHa Katuaal

Kawuesule caoea: nutepatypa Umnepuu Benvkux MoroJios;
MHoros3bruue; Myxammaz Xacad KaTwi; TIOpKCKHe A3bIKU
B MHauu; yaratalickuii 3bIK

Mup3a Myxammaza Xacan Katua (1757/58-1818) — unauii-
CKUM HUHTeJJIEKTYaJl, 03T U GUJIOJIOT, NMCABIIWM Ha Nepcuj-
CKOM f13bIKe. i3BeCTHBIN Npex/ie Bcero Kak aBTOp COYMHEHUH 110
NEepCU/ICKOM MO3TUKE, PUTOPUKE U TIpaMMaTuke, KaTtui ObL1
TaKke 3HaTOKOM ypAy (MM cocTaB/ieHa 4acTb IepBOM IpaMMa-
THUKHU 3TOTO fI3blKa), apabCKOro M TIOPKCKOro s13bIKOB. TepMUH
mropkcKkull ynotpeo6JisieTcs HAMU KaK COOTBETCTBHE OPUTHHAJIb-
HOMY MOHSATHUIO turki, KOTOPBIM M10JIb30BaAJICS CaM aBTOP.

06béM TIOpKOSI3bIYHOTO HacieAus KaTuia HeBesMK. ITO
yeTBEpTas 4acThb TpakTarta Car Sarbat, mpejcTaBasioas co6o
KPaTKY0 TIOPKCKYI0 FPaMMaTHKY, O/lHa CKa3Ka U /iBa pparMeHTa
— MpO3anyecKUi Y MO3TUYECKHUU — BO BBEJIEHHU K COOPAHUIO
ero nuceMm (Ruq‘at-i Qatil). YuuTtbiBasi, yTo dusaH KaTusa He
Ony6JIMKOBaH, He UCKJII0OYEHO paclIMpeHHe 3TOr0 CIUCKa.

OrpaHnyeHHOe (QYHKLIMOHUMPOBAHHE TIOPKCKUX PpasroBOp-
HBIX U JIMTEPATYPHbIX UAUOMOB B UMniepuu Besukux MoroJsios
NOAJEepPKUBAJIOCh UMMUrpauuerd us lleHTpanbHOW A3uu U C
BivxHero BocToka 1 6bITOBaHHEM B Cpefie UMMUTPAHTOB B Ka-
yeCcTBe CEMEeHHOTO fA3bIKa, OJHAKO cay4al KaTuia vMckiroduTe-
JieH: 6y/lydl HOBOOOpALIEHHBIM MYCYyJIbMaHUHOM, OH He UMeJl
TIOPKCKUX KOPHEH U, II0-BUJUMOMY, BbIYYUJI A3BIK ClIeLHaIbHO.

! UccnemoBanue BBINOJIHEHO 3a CYET paHTa POCCHIICKOro HaydyHOTO
donga Ne 23-78-01061 (https://rscf.ru/project/23-78-01061/).
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WUccnenyeMble TeKCThI 03aryaBJieHbl «BocxBaseHue [npopo-
ka MyxamMmaza] Ha TIOpKCKOM si3bike» (Na'‘t ba-zaban-i turki).
[lepBbIM HanMcaH pUPMOBAHHOM MPO30U U MOCBSAIIEH MepedHC-
JIEHUIO JOCTOMHCTB IPOPOKa C 0COObIM aKLIeHTOM Ha ero npeBoc-
XO/ZICTBO Ha/|, MPOYUMHU JIIOJbMU U UCXOAAIIUN OT HEr0 0COOBIN
CBeT (nur), 4YTO COOTBETCTBYET LY UTCKUM B033peHUsAM KaTtuia.
BTopoii npecTaBiisieT COG0M Kum‘a Ha Ty »Ke TeMY U3 [IByX Oel-
TOB C NIONIAPHOM pUPMOBKOH.

A3bIK TIOpKCKUX Ipou3BeleHu KaTuia MoxeT ObITb OJHO-
3HAaYHO OXapaKTepHU30BaH KaK CpeJlHea3uaTCKUW (4yararai-
CKHUI1), ero JiekCMKa 6orata 4 He IepeHacbllljeHa apabCKUMU U
NepCUACKUMHM 3aUMCTBOBAaHUAIMH, OJHAKO JOCTAaTOYHO apxa-
WYHA. ABTOD HUCII0JIb3yeT YCI0XKHEHHbBIM CHHTAKCHUC, TI0JIHOCTBIO
COOTBETCTBYIOLIMKA HOpPMaM >XMBOM TIOPKCKOM peyu. Bcé sTo
CBU/leTeJIbCTBYEeT 06 3HAKOMCTBE aBTOPa He TOJIbKO C THUCbMEH-
HOH, HO U C YCTHOM TIOPKCKOM peybl0 U O ero OpUeHTalMH Ha
CPaBHUTEJIbHO PaHHUE JIUTepaTypHble 00pa3Libl.

Iskander R. Saitbattalov
(Ufa University of Science and Technology, Ufa)

On theTurkic texts in the collection of letters
of Muhammad Hasan Qatil'

Keywords: literature of the Mughal Empire; multilingualism;
Muhammad Hasan Qatil; Turkic languages in India; Chagatai
language

Mirza Muhammad Hasan Qatil (1757/58-1818) was an In-
dian intellectual, poet and philologist who wrote in Persian.
Known primarily as the author of works on Persian poetics,

! The study was supported by the Russian Science Foundation grant
No. 23-78-01061, https://rscf.ru/en/project/23-78-01061/
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rhetoric and grammar, Qatil was also an expert on Urdu (he com-
piled part of the first grammar of this language), Arabic and Tur-
kic languages. The term Turkic is used by us as a correspondence
to the original concept of turki, which was used by Qatil himself.

The volume of Qatil’s Turkic-language heritage is rather mea-
ger. This is the fourth part of the treatise Car $arbat, which is a
brief Turkic grammar, one fairy tale and two fragments — prosaic
and poetic — in the introduction to the collection of his letters
(Ruq‘at-i Qatil). Considering that the diwan of Qatil has not been
published, it is possible to expand this list.

The limited functioning of Turkic colloquial and literary idi-
oms in the Mughal Empire was supported by immigration from
Central Asia and the Middle East and their existence among im-
migrants as a family language. However, the case of Qatil is ex-
ceptional, since he, being a newly converted Muslim, did not have
Turkic roots and learned the language on purpose.

The texts under study are titled “Praise [of the Prophet Mu-
hammad] in Turkic” (Na‘t ba-zaban-i turki). The first is written in
rhymed prose and is dedicated to enumerating the virtues of the
prophet with a special emphasis on his superiority over other
people and the special light (ntir) emanating from him, which cor-
responds to the Shi‘a views of Qatil. The second is a git‘a on the
same topic of two bayts with paired rhyming.

The language of the Turkic works of Qatil can be unambigu-
ously characterized as Central Asian (Chagatai), its vocabulary is
rich and not oversaturated with Arabic and Persian loanwords,
but rather archaic. The author uses a complicated syntax that
fully complies with the norms of living Turkic speech. All this tes-
tifies to the author’s acquaintance not only with written, but also
with oral Turkic speech and his orientation towards relatively
early literary samples.
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0. A. CokoJioB, H. A. Kn:xkaeBa
(CITery)

IlepcnieKTUBBI IPUMEHEHHUS METO4Aa CEHTUMEHT-aHa/Inu3a
JIIA UCC/IeAOBAHUA apa6osa3bIYHBIX
HCTOPUYECKUX XPOHUK]

Knwouesuwlie c/108a: ceHTUMEHT-aHaIU3; 06pas Apyroro;
apab6ckas uctopusi; KpectoBblie moxo/ibl.

Llesibto MccneoBaHus ABASETCS paccMOTpeHUe 3P PeKTUB-
HOCTH Pa3JIMYHbIX MOJX0JI0B K aHA/IU3y apabos3bIYHbIX UCTO-
pHUYECKUX UCTOYHUKOB C UCII0JIb30BaHUEM MeTO/la CEHTUMEHT-
aHa/M3a Npy oMol HelpoceTel. Hamu 6b1a NpoBeJieH aHa-
JIU3 3SMOTUBHOM OKPACKU BbIOOPKH KOHTEKCTOB B 6Morpaduye-
ckoM counHeHuu Al-Nawadir al-sultaniyya wa’l-mahasin al-yiisu-
fiyya Uon agnana (XII B.), nocBauienHoM Casax ag-/luHy aji-
Aniiy6u (1137-1193) npu nomouiy anroputmoB CAMeL Tools:
An Open Source Python Toolkit for Arabic Natural Language Pro-
cessing (makeT nporpaMm Ha si3bike Python a1 06paboTku Tek-
CTOB Ha apabCKOM sI3bIKe, HAXOASAIUNCS B CBOOOJHOM I0CTYTIE)
u Mazajak: An Online Arabic Sentiment Analyser (Be6-uHTEp-
delic i1 ceHTUMeHT-aHa/u3a). bpulM NpoaHaJIU3MpPOBAHBI
KOHTEKCTBI C JIeKCEMaMH U CJI0BOCOYETAHUSIMU: nasrani (Xpu-
CTMAHUH, XPUCTUAHCKUI), nasara (xpuctrane), jihad (mxuxan),
mujahid (mypxaxun), Nur al-Din (Hyp ag-/lun), al-Adid (an-
‘Anun). UccnenoBaHue nokasaso 3pPpeKTUBHOCTb aJITOPUTMOB
JUIsl aHa/M3a olpeJie/IeHHbIX TUIOB KOHTEKCTOB U BbISIBUJIO
0COOGEHHOCTH TEKCTa UCTOYHHMKA, TPUBO/SIINE K HETOUHOCTSM
B MalIMHHOM OIlpe/ieJIeHUU 9MOTUBHOM OKPAaCcKu paccMaTpHBa-
€MbIX IPUMEPOB.

1 UccnepoBaHue BBIMOJHEHO B paMKax mpoekTa Ne 22-28-01046,
https://www.rscf.ru/project/22-28-01046/.
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Oleg A. Sokolov, Natalia A. Kizhaeva
(SPbSU)

Prospects for the application of the method
of sentiment analysis to the study of Arabic
historical chronicles?

Keywords: Sentiment Analysis; Image of the Other; Arab
History; Crusades

The purpose of the study is to evaluate the effectiveness of
various approaches to the analysis of Arabic historical sources
using the method of sentiment analysis using neural networks.
We have analysed the emotive colouring of a selection of contexts
in the biographical work al-Nawadir al-sultaniyya wa’l-mahasin
al-yusufiyya by Ibn Shaddad (12t cent.), dedicated to Salah ad-
Din al-Ayyubi (1137-1193) using the algorithms CAMeL Tools:
An Open Source Python Toolkit for Arabic Natural Language Pro-
cessing (a public domain Python package for processing texts in
Arabic) and Mazajak: An Online Arabic Sentiment Analyzer (a
web interface for sentiment analysis). We analysed the contexts
with the following lexemes and phrases: nasrani (Christian,
Christian), nasara (Christians), jihad (jihad), mujahid (mujahid),
Nur al-Din (Nur ad-Din), al-'Adid (al-'Adid). The study showed the
effectiveness of algorithms for the analysis of certain types of
contexts and revealed the features of the source text that lead to
inaccuracies in the automatic determination of the emotive col-
ouring of the examples under consideration.

1 The research was supported by the Russian Science Foundation
(project no. 22-28-01046, https://rscf.ru/en/project/22-28-01046/).
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.M. TumoxuH
(MB PAH)

MycysibMmaHckue aBTOpbI XII - Havyasia XIII B.
0 MUTPal Uy KOY€BbIX THPKCKHUX IJIEMEH
BOCTOYHOro0 Jlemit-u Keimuaka®

Katlouesvle ci108a: MycyibMaHCKasi UCTOpUOTrpadusi; KoueBble
TIOPKCKUe IIeMeHa; JlemT-u Kbllmyak; MUTpallMOHHbIE
npoueccsl; LlenTpanbHasa A3us

HMcTopusi MUrpaliii KOUYeBbIX THOPKCKUX MJIEMEH BOCTOYHO-
ro Jlewt-u Koinuaka B XII - Havasie XIII BB. 06J1afiaeT cpaBHU-
TeJIbHO 6O0JIbLIOW ucTOopUorpadueld U aBTOpP 3TOro AOK/I3jAa
HamnucaJ 1o 3TOMY IOBO/ly HECKOJIbKO 60Jiee paHHUX paboT. Of-
HAKO OMHCAaHUE 3TUX NMPOLECCOB B COCTaBE MyCYJIbMaHCKOU HC-
Topuorpaduu no-npexHemMy TpebyeT NpUCTaJIbHOTO BHUMAHHUS
uccaesioBaTesiel 1o LieJIoMy psiAy NPUYUH: JaJeKo He Bce ma-
MATHUKY XII — Havasa XIII BB., KaK KICTOPHUYECKOTO, TaK U UCTO-
pUKo-reorpadpuyecKoro xapakTepa, MpejjaraloT aKTyaJbHble
CBeJIeHUSI OTHOCUTEJIbHO MUIPAllMU KOYEBBIX TIOPKCKUX Ije-
MeH. B aHHOM OTHOIlIEHWH, HalpUMep, U3BECTHOE Clleljhalu-
ctaM coynHeHue lllapad as-3aman Taxup an-MapBasu Taba'u
as-xatiasaH vau /ycaxan-Hame Myxammazaa Hamkuba bakpana
B 60JIblIIEN CTeNEeHU NPeJCTABASAIOT COO0M nepeckas 6oJiee paH-
HUX MYCYJIbMaHCKHUX aBTOPOB, UYbM JIaHHbIE, B CBOIO OYepe/b,
3HAUUTEJIbHO ycTapesau. TakuM 06pa3oM, YTOObl pEKOHCTPYH-
pOBaTh MCTOPUI0 MUTPALMOHHBIX MPOLIECCOB BHYTPH BOCTOY-
Horo /[lemT-u Kbinmyaka v B conpefie/ibHbIX C HUM perdoHax B
XII - nauvase XIII BB, HEOGXOJMMO BHHMATEJbHO MOJOHUTH K

1 UccnenoBaHue BBIIOJIHEHO 3a cYeT rpaHTa Poccuiickoro Hay4yHoro
donga Ne 23-18-00659 «TropKoO-MOHT0JILCKUN MUP lleHTpaibHOM A3UM:
SI3bIKOBbIE, UCTOPUYECKHE, STHOKYJIbTYPHBIE IPOLIECCHl B JUaXPOHUU U
cuaxponuun» (https://rscf.ru/project/23-18-00659/), UJIU PAH.
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KOPIYCy MyCYJIbMaHCKHUX COUMHEHUH 3TOr0 BpeMEHU U MOCTa-
paThbCsl OTAEJUTH aKTyaJibHble CBEe[leHHsl OT Iepecka3a boJjiee
paHHUX aBTOpPOB. KpoMe TOro, B paMKax 3TOro0 JI0KJ/aJa Mbl 110-
cTapaeMcsi 00paTUTh BHUMaHUE Ha Te MaMSITHUKH, KOTOpbIE
CPaBHUTEJIBHO PeJIKO MPHUBJIEKAIOTCS CHEeMaJTUCTaMHU 10 UCTO-
puu lleHTpasibHOU A3UH B JOMOHTOJILCKUH NEPUOJ, OAHAKO CO-
Jlep>KaT IpU 3TOM LieHHbIEe CBeIeHHs] 0 MUTPALMOHHBIX NPOIeC-
cax, IPOMCXOAUBILINX HENOCPeACTBEHHO B MHTEPECYIIIMU Hac
MCTOPUYECKUU NTepuo/. B pe3ysibTaTe Mbl XOTeJU Obl TOKA3aTh,
HACKOJIbKO NOJPOOHO ONMMCAaHbl MUTPALlMU KOYEBbIX TIOPKCKUX
nmuieMeH B XII - Hauase XIII BB. coBpeMeHHUMKaMHU 3THUX COObITHH,
Ha Kakuve PaKThl OHKM 06paljaju 0CO6EHHO NMPUCTAIbHOE BHU-
MaHHe U KaKHe aBTOPCKHE KOMMEeHTapHU ObIIM OCTaBJIEHbI UMU
no aToMy nooAy. Hajeemcs, 4To npobjieMaTUKA 3TOTO JIOKJ/Ia/1a
OKa)KeTCsl MHTEPECHOHM KaK CIelUaJuCTaM [0 MyCyJIbMaHCKOH
ructopuorpadur JJOMOHIOJILCKOTO MepPUOo/a, TaK HUcCaeloBaTe-
JiiM ucTopuM LleHTpasibHOU A3HMU U KOUYEBBIX TIOPKCKUX IJIEMEH
B XII - Hauane XIII BB.

Dmitry M. Timokhin
(IOS RAS)

Muslim authors of the 12th - early 13th cent.
on the migration of nomadic Turkic tribes
of eastern Dasht-i Qipchaq’!

Keywords: Muslim historiography; nomadic Turkic tribes; Dasht-i
Qipchag; migration processes; Central Asia.

1 The research was supported by Russian Science Foundation, project
No. 23-18-00659 «The Turkic-Mongolian world of Central Asia: linguis-
tic, historical, ethno-cultural processes in diachrony and synchrony»
(https://rscf.ru/project/23-18-00659/)., Institute for Linguistic Studies,
Russian Academy of Sciences.
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The history of migration of nomadic Turkic tribes of eastern
Dasht-i Qipchaq in the 12t - early 13t cent. has a relatively large
historiography and the author of this report wrote several earlier
works on this subject. However, the description of these pro-
cesses as part of Muslim historiography still requires the close
attention of researchers for a number of reasons: not all monu-
ments of the 12th - early 13t cent., both historical and historical-
geographical, offer up-to-date information on the migration of
nomadic Turkic tribes. For example, the work of Sharaf az-Zaman
Tahir al-Marwazi, known to specialists, Taba'i al-hayawan or Ja-
han-name by Muhammad Najib Bakran, in this respect, is more a
retelling of earlier Muslim authors, whose data, in turn, are sig-
nificantly outdated. Thus, in order to reconstruct the history of
migration processes inside the eastern Dasht-i Qipchaq and in
the adjacent regions in the 12t — early 13t cent,, it is necessary
to carefully approach the corpus of Muslim writings of this time
and try to separate the relevant information from the retelling of
earlier authors. In addition, within the framework of this report,
we will try to draw attention to those monuments that are rela-
tively rarely attracted by specialists in the history of Central Asia
in the pre-Mongol period, but at the same time contain valuable
information about migration processes that took place directly in
the historical period of interest to us. As a result, we would like
to show with what degree of detail the migrations of nomadic
Turkic tribes in the 12t - early 13t cent. were described by con-
temporaries of these events, what facts they paid particularly
close attention to and what author's comments they left on this
occasion. We hope that the problems of this report will be of in-
terest to both specialists in Muslim historiography of the pre-
Mongol period and researchers of the history of Central Asia and
nomadic Turkic tribes in the 12th - early 13t cent..
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M. B. Toponsirusa
(MB PAH; UKBuA HUY BIII3)

OCoGEeHHOCTH U3JaHUA KHUT M3IUCE d3y3
«M1II0CTPUPOBAHHBIN NYTEBOAUTEIb 10 3HAMEHUTBIM
Mectam» AkucaTo Puto Ha py6exe XVIII-XIX BB.:
Npeauc/JI0BMA, 3aKa3aHHbIE apUCTOKpPATaM,

U Ka/mmrpadudeckue «3arjiaBHble 3HAKN»

Kamuesvle caoea: xcuorpadpuryeckast KHUTra; MaUcé 03y3;
Akucato PuTo; napaTekcT; npeUcJ0BUE; 3arJlaBHble 3HAKU

B 1780 r. nutepaTtop u3 Kuoro Akucato Puto (rozpl >ku3Hu
HEeU3BECTHbBI) U3/aJl COUMHEHUE, B HA3BaHUE KOTOPOTO BXOUJI
3J1eMeHT M3licé 03ys 4% FT I’ 4. ITO C/I0BOCOYETAHHE MOXKHO IIe-
peBeCTH KaK «M300pakeHrs 3HaMEHUTBIX MeCT», K UJLJII0CTPUPO-
BaHHbIN NyTEBOJAUTEJb [10 3HAMEHUTBIM MeCTaM», «AJIJIFOCTPU-
POBaHHbBIN CIIUCOK 3HAMEHUTBHIX MecT». COUMHEeHUe paccKasbl-
BaJIO O CTOJIMIIE U Ha3bIBaI0Ch Musiko maticé d3ya « UnntocTpupo-
BaHHbIN NyTEeBOAUTEJIb 10 3HAMEHUTBIM MeCTaM CTOJIULbIY, T.€.
ropoJia Kuoto; xynoxHrkom 6b11 Takaxapa CroHTécal. Janblie
NI0C/Ie/JOBA/IM HOBble KHUTIH, C/eJIaHHble KaK B COaBTOPCTBE C
Takaxapa CroHTécal, TaK ¥ C JPyTrUMU XyL0KHUKAMU.

Maiicé d3ys AkucaTo PuTo neyaTanuch Kak OT/JeJIbHbIe U3/1a-
HUS, TEM He MeHee MHOTMe KHUIM BKJIIOYAKOT CXOJHbIE 3Jle-
MeHTbl napaTekcTa. Tak, 60JbIIMHCTBO HAYMHAETCS C Mpeau-
CJI0BM$, 3aKa3aHHOI'0 apuCTOKpary. [IpegucioBus neyararTca
C COXpaHeHHeM Io4YepKa aBTOpa, OHU HEOOJIbLINE MO 00beEMY,
3anucaHbl 6oJiee KPYMHbIMU 3HAaKaMH, YeM OCHOBHOW TEKCT
KHUTU. UM aBTOpa npejUC/I0BUA AETCA C YKa3aHUEM ero co-
[IMaJIbHOTO cTaTyca ([OJ/DKHOCTb, PaHr), MMs IOMEILEeHO B
paMKy, fajibllle, Y>Ke BHe IIpeJieJIoB paMKH, cJleyeT IICEBLOHUM.
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Emé ogHMM 06IIMM 3JIeMeHTOM KHUT AKHcaTo Puto aBJs-
I0TCSA «3arJiaBHble 3HaKW» (datiosu #2F). «3aryiaBHble 3HAKU» —
3TO 3JIEMEHT, KOTOPbI MMeeT pa3Hble BapUaLlMU: 3TO MOXET
ObITb OJMH WM HECKOJIbKO Ka/UurpaduyecKyd HaNHMCaHHbIX
ueporandoB, KuTaickas ¢ppasa, HEO0JIbLION TEKCT UJIU CTUXO-
TBOpeHHe. Kak mpaBuJio, 3TOT 3JIeMEHT NOMeELAeTcs B JleKopa-
THUBHYIO PAMKY.

MoXXHO yTBep»K/JaTb, YTO He TOJIbKO CXOZHOE MOCTPOEHUE
OCHOBHOT'O TEKCTa, HO U TO, KaK ObLJIM U3/JaHbl KHUTH, CIIOCO6-
CTBOBAJIO TOMY, UTO M3UiCé 03y3 NpeBPaTUIMCh B OCOOYI0 IPyNILy
COYMHEHHUH B SITOHCKOM CJIOBECHOCTH.

Maria V. Toropygina
(IOS RAS; IOCS NRU HSE)

Peculiarities of the publications of meisho zue
"Illustrated guide to famous places" by AKkisato Rito
at the turn of the 18th-19th cent.:
prefaces commissioned to aristocrats
and calligraphic ‘title characters’

Keywords: woodblock edition; meisho zue; Akisato Rito;
paratext; preface; title characters

In 1780, a man of letters from Kyoto Akisato Rito (dates un-
known) published a book the title of which included the element
meisho zue %P7 X 4. This phrase can be translated as ‘images of
famous places’, ‘illustrated guide to famous places’, or ‘illustrated
list of famous places’. The publication was about the capital and
was called Miyako meisho zue “lllustrated guide to the famous
places of the capital”, i.e. Kyoto. lllustrations were done by Take-
hara Shunchosai. Further new books followed, made both in col-
laboration with Takehara Shunchosai and with other artists.
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Akisato Rito’s meisho zue were being published as separate
editions. However, a number of books included similar elements
of paratext in their structure. Thus, most begin with a preface
commissioned from an aristocrat. Prefaces are printed in the au-
thor's handwriting; they are small in size but written in larger
signs than the main text of the book. The name of the author of
the preface is given with an indication of his social status (posi-
tion, rank); the name is placed in a frame; and a pseudonym fol-
lows further outside the frame.

Another common element of Akisato Rito’s books is ‘title
characters’ (daiji #25). ‘Title characters’ is an element that has
many variations: it can include one or more calligraphic charac-
ters, a Chinese phrase, a short text, or a poem. As a rule, this ele-
ment is placed in a decorative frame.

It can be argued that not only the similar structure of the main
text but also the way the books were published, that is, an accom-
panying paratext, contributed to the fact that meisho zue formed
a special group of works in Japanese literature.
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C. B. Txop
(MB PAH)

Opranusanus Toprosau B Masiakke XV-XVI B.
(corsiacHo «MaslakKCKOMY KoJZieKCy» U «MOpCKOMY KOZEeKCy»)

Knwouesuie c108a: ManakKCKUM KOJEKC; MyCyJIbMaHCKOE ITPaBo;
TOPrOBbI€e MOLUIUHBI U MOPSA/I0K TOPTOBBIX CAEIOK

B nepuop cymectBoBanus Masiakkckoro cyataHara (1400-
1511 rr.) 6e30mMacHOCTb BeJEeHHUS1 MeXAyHAapOJHOHW MOPCKOM
TOPTrOBJIU B MaJIAaCKUX OPTAx 06ecrneyrBaiach 3aKOHOJATeE  b-
CTBOM, OPUEHTHUPOBAHHBIM Ha HOPMbI MyCYJIbMaHCKOTO MpaBa.
BaxkHeHIIMMU MPaBOBbIMU UCTOYHHUKAMMU JIJIs U3y4Y€eHUsI BOIIPO-
COB opraHusanuu Toprosiaud B Manakke XV-XVI BB. sBJseTcA
«Manakkckuit kogeke» (Undang-undang Melaka, XV B.) u «Mop-
ckoi kogeke» (Undang-undang Laut, XV-XVI BB.). Heckosbko fe-
CATKOB CTaTed 3TUX JBYX WCTOYHUKOB MOCBSILEHbI MOPSJKY
B3UMaHHUS MOPTOBBIX NouIUH (cukai kharajat), peryivpoBa-
HUIO CIIMCKA pa3pelleHHbIX K BBO3Y U BbIBO3Y TOBApPOB, aIMUHU-
CTPAaTUBHOM OpraHuU3alMy NOPTOBOUM Toprosuu (hukum pasar),
OpraHMU3alUU CAeJIOK Mo Kymje-npogaxe (hukum berniaga),
ynpaBJieHHI0 kKanuTtanoM (hukum peri memberi modal), noBepu-
TeJIbHOW coO6CcTBeHHOCTH (hukum amanat) u GaHKPOTCTBY
(hukum orang muflis). [loMHUMO 3TOro, KOJEKChbl PEryJUupyrOT
CTaHJApThl Mep BeCOB M IJIaTeXHbIX cpefcTB (hukum segala
gantang dan cupak kati dan tahil). OTaenbHBIN 6JI0K CTaTel Mo-
CBSIILEH IPaBUJIaM PeryJIMPOBaHUs TOPTrOBBIX U JIeHEXHbIX CIT0-
pOB c yuyactueM cyabu (hakim, kadi) v npaBuaM opraHusanuu
MOpPCKOT0 TOoproBoro npeanpusatus (hukum segala jong dan
balok). CoryiacHO aHaJIU3Y TEKCTOB JJAHHbBIX TPABOBBIX UCTOYHHU-
KOB, B Maslakke /ieliCTBOBaJIa IOCTaTOYHO 3¢ PeKTUBHAS aIMU-
HUCTpPATUBHAs CUCTeMa yINpaBJieHHUs] TOPTOBJIM C IIeHTPaU30-
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BaHHOM NpoLeAypOoH NpreMa TOPTOBbIX CYI0B B NOPTY, YTO MOJ-
TBEP>KJAETCS B TOM UMCJie ¥ 60Jiee MO3JHUMHU OPTYTraJibCKUMHU
HWCTOYHUKaMU (Hanpumep, cBuaetenbcTBo T. [lupema). [locie
nazeHuss Masiakku B Hadasie XVI B. TOproBble KapaBaHbl CTa/Ix
npeAnoYynTaTb ApYyTrue perdoHasibHble MOPThl, OJHAKO TOP-
roBJIsl B pEruoHe Mpo/oJiKajla peryJaupoBaTbCsd HOPpMaMU Ma-
JIAKKCKOTO IpaBa.

Svetlana V. Tkhor
(IOS RAS)

Organization of trade in the Malacca Sultanate
in the 15t-16th cent.
(according to “Malacca Code” and “Maritime Code”)

Keywords: Malacca code; Maritime code; Muslim law; trade
duties and business transactions

During the period of the existence of the Malacca Sultanate
(1400-1511) the safety of international maritime trade in Ma-
layan ports was ensured by legislation focused on the norms of
[slamic law. The most important legal sources for studying issues
of organizing trade in Malacca in the 15t-16t cent. are “Malacca
Code” (Undang-undang Melaka, 15t cent.) and “Maritime Code”
(Undang-undang Laut, 15t-16t% cent.). Several dozen articles
from these two sources are devoted to the procedure of collecting
port duties (cukai kharajat), regulating the list of goods allowed
for import and export, the port trade administrative organization
(hukum pasar), the organization of purchase and sale transac-
tions (hukum berniaga), capital management (hukum peri mem-
beri modal), trust (hukum amanat) and bankruptcy (hukum
orang muflis). In addition, the codes regulate standards for
weights and means of payment (hukum segala gantang dan cupak
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kati dan tahil). A separate block of articles is devoted to the rules
for regulating trade and monetary disputes with the participa-
tion of a judge (hakim, kadi) and the rules for organizing a mari-
time trading enterprise (hukum segala jong dan balok). According
to the analysis of texts from these legal sources, Malacca had a
fairly effective administrative system for managing trade with a
centralized procedure for receiving merchant ships in the port,
which is also confirmed by later Portuguese sources (for example,
the testimony of T. Pires). After the fall of Malacca at the beginning
of the 16t cent. trade caravans began to prefer other regional
ports, but trade in the region continued to be governed by Malac-
can law.
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E.B. Troauna
(MB PAH)

PoJib nmpeacTaB/IeHU 0 cMepTH B pOPMUPOBAHUM
KOHIENIMUA BpEMEHHU B NypaHax

Karouesble cn08a: nypaHsl; [peBHASA U cpefHeBeKoBas UHaud;
npeJicTaBJeHUs 0 BpeMeHHU U uctopuu; Ama; Kana

B nypanax okoH4yaTesbHO chOpMHUpPOBaIaCh UCTOPUKO-KOC-
MOJIOTUYeCKasi KOHLIeNUsl BpeEMeHH, OCHOBY KOTOPOU COCTaB-
JisleT IpeJCcTaBJeHue 0 CMeHAKIIUX ApYyT Apyra LUUK/aax (ma-
xarozax). Kaxxzaasa maxarweza cocTOUT U3 60Jiee KOPOTKUX LIUKJIOB
— 4yeTbIpéx we (Camobs- unu Kpuma-roea, Tpema-toza, [leanapa-
102a v Kaau-r2a), kKaxzaasd U3 KOTOPbIX MeHble NpeblayLien
M3-3a TOTr'0, YTO YMeHbIlAeTC HPaBCTBEHHOCTh. B nypanax kpa-
COYHO ONMCHIBAIOTCSA CLieHbl TMOeM MUPa, KOr/Jja BCEé MUPO3/a-
HUe I0C/Ie[0BaTe/IbHO pasJjaraeTcs Ha 3jeMeHTbl. OnucaHue
KOHIIa BCeJIEHHOW B BHU/ie IPOPOYECTB NOABJIAETCA U B APYTUX
rJ1aBax nypaH, HalpuMep, B KOHIle reHeaJoruu napeu. Onuca-
HUA 102 ¥ TUO€eJIM BCeJIEHHOU KOMMMPYIOT ONKUCAHUS XKU3HEHHOT'0
LIMKJIa U CMepTHU YyesioBeka. OcCO6eHHO IPKO 3TO BUJHO NIpHU 06-
palleHUH K TEKCTY, NOCBAILEHHOMY KYJIbTY IpeJKOB. ITO BTO-
pas kHura l'apyda-nypansl 1o Ha3BaHueM [Ipema-kaHda. Bkio-
YeHHe 3TOr0 TEKCTa B COCTaB NypaHbl 0ObACHAETCSA He TOJIbKO
TeM, YTO TeMa NOUYUTAHUs IPEJKOB COOTBETCTBYET Npe/CTaBJie-
HUSAM 06 ucTopuH. llapém Mupa MEPTBBIX siBJsieTCs fMa, OJHUM
U3 UMEH KoToporo sBJjsetrcd CMepTh (mrtyu). Ha fiMy yxe B
JIpeBHEN JIMTepaType NepeHOcATc PYHKIMU OGora BpeMeHHU
Kanbl (kala), nepBoHaya/JbHO OBIBILIETO OT/EJbHBIM 00Xe-
cTBOM. B nypaHnax xxe Kasa cTaHOBUTCA OAHUM U3 UMEH fIMBL
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JTO 0O'bSICHAETCS TeM, YTO fIMa BelaeT CpOKaMH KHU3HU: OH —
TOT, KTO MOJCUYUTHIBAET MPOJO/DKUTENBHOCTD YKU3HU JIIOJeH U
Jpyrux cyiiecTs. [I03TOMy TeKCT, NOCBAIEHHbIH fIMe U ero Lap-
CTBY, SIBJISIETCS Ype3BbIYallHO BAXKHbBIM /IJIsl IOHUMaHUS Npej-
CTaBJIEHUH O BpeMeHH. B Jlok/1a/ie mpe/noJiaraeTcs nokas3arh,
KaKOBbI 0COOEHHOCTH Ipe/ICTaBJIeHUN 0 BpeMEHU B TEKCTE, I0-
CBSIILLEHHOM CMEPTHU U KYJIbTY MPEJKOB, U KaKoe BJIHUSHUE OHU
OKa3aJIM Ha KOHIENIUIO BpeMeHHU B NYPAHAX.

Elena V. Tyulina
(IOS RAS)

The role of ideas about death in the formation
of the concept of time in the Puranas

Keywords: Puranas; ancient and medieval India; the concept
of time and history; Yama; Kala

In the Puranas, the historical and cosmological concept of
time was finally formed, the basis of which is the idea of alternat-
ing cycles (mahayugas). Each mahayuga consists of shorter cy-
cles — four yugas (Satya- or Krita-yuga, Treta-yuga, Dvapara-
yuga and Kali-yuga), each of which is smaller than the previous
one due to a decrease in morality. The Puranas colorfully de-
scribe the scenes of the destruction of the world, when the entire
universe successively decomposes into elements. The descrip-
tions of the end of the universe in the form of prophecies also ap-
pears in other chapters of the Puranas, for example, at the end of
the genealogies of kings. The description of the yugas and the
death of the universe copy the descriptions of the life cycle and
death of a person. This is especially evident when referring to the
text dedicated to the cult of ancestors. This is the second book of
the Garuda-Purana, called Preta-Kanda. The inclusion of this text
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in the Purana is explained not only by the fact that the theme of
ancestor worship corresponds to the ideas of history. The king of
the world of the dead is Yama, one of whose names is Death
(mrtyu). Already in ancient literature, the functions of the god of
time, Kala, originally a separate deity, are transferred to Yama. In
the Puranas, Kala becomes one of the names of Yama. This is be-
cause Yama is in charge of the life span: he is the one who calcu-
lates the duration of the life of people and other beings. There-
fore, the text describing Yama and his kingdom is extremely im-
portant for understanding the concepts of time. It is assumed that
the paper will show what are the features of the ideas about time
in the text describing the death and cult of ancestors, and what
influence they had on the concept of time in the Puranas.
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M. 0. YiabsaHOB
(MCAA MTIY),

E. B.TopauneHko
(PTTY)

N3paHune kuury A.B. [losisikoBa
«Bo3poxaeHue cpejHeBeKOBOro BobeTHama
(X - HavyaJs1o XV B.)»

Kwueswle cio8a: BoeTHaM; uctopus BbeTHaMma; /laliBbeT;
Cpe/iHeBeKOBasl UCTOPHS; UCTOPHUYECKHE UCTOYHUKH;
BbeTHaMOBeleHHe

MoHnorpadusa «Bo3spoxjaeHue cpeHEBeKOBOro BbeTHaMa
(X - nHavasno XV B.)» Anekces bopucoBuya [lossikoBa (1949-
2020) conepKUT U3J10KeHHe UCTOPUM JlaliBbeTa B 310Xy MpaB-
JieHus1 auHacTuk Jlv u YaH Ha OCHOBe IepeBO/ja ¥ aHa/IM3a BbET-
HaMCKHUX UCTOPUYECKUX UCTOYHHUKOB, B IEPBYI0 OYepe b JIETO-
nucu «KpaTkas uctopust Bbeta» (Bbem wibl /bI0K, BbIILIA B Te-
peBojie A. B. I[lonsikoBa B 1980 1.). 3T0 ZileTa/IbHOE U HAallMCAHHOE
NpeKpPaCHbIM SI3bIKOM MCCJe/lOBaHUE ObLIO ONMyOJHMKOBAaHO B
1996 r. Ha BbeTHAaMCKOM fI3blKe B XaHOe, HO He H3/jaBajioCh B
BUJle MOoHOrpaduu Ha pycckoM si3bike. [l0JIIKOB MOCBATUI
HANMCAaHUIO 3TOM KHUTH BCIO CBOIO »KM3Hb, MHOI'OKPATHO Zj0pa-
6aTbIBas TEKCT BILJIOTH 0 CBOEU CMepTH, U 3aBellaJl Ony0JINKO-
BaTb CBOI KHUTY B Poccun. Hamu coBMeCcTHO ¢ BbeTHaMOBe/[0M
0. B. HoBakoBo# 6b1J10 OCyIIECTBJIEHO HAay4YHOE pe/laKTHPOBa-
HUE U MOATOTOBKA K U3/]JaHHUI0 MOHOTpaduU Ha PYCCKOM SI3bIKE.
Kpome Toro, snoHckui uctopuk Momoku lllvpo 1 BbeTHaMCKU
uctopuk ®aH PrvioHr Txao Hanmucaau peneH3uu Ha Tpyz A. b.
[TonsikoBa (ux mepeBo, OyZeT ONMyO6JMKOBaH B MOHOTpaduu).
CaMoe aKTUBHOE€ y4yacTHe B I0JrOTOBKe MOHOTrpadpuu NprHsIa
B/Zl0Ba aBTOpa — MapuHa HukosiaeBHa [losakoBa.
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A. B. [longKoB ObIJ1 yYeHbIM BHE aKaZleMU4YeCKHUX CTPYKTYP:
MHOTO JIeT OH nMpopaboTas Bo BbeTHaMe — B POCCUHCKOM IIO-
COJIbCTBE Y 3aTeM B HedTerazoBou oTpaciu. Bce aTu roapl oH
oA ep>XUBaJl CBA3b C HAYYHOU CpeJiof U CO CBOUM Hay4YHbIM pY-
kopoauTenem — /Jl. B. Jleonukom. U3pnanue kuuru A. b. Iloss-
KOBa — Ba)XKHOe [/l BbeTHAMUCTUKHU COOBITHE, TOCKOJIbKY OH
NpUHaJJIexall K Iiesaie 6JeCTAIIMX UCTOPUKOB-Me/IMeBUCTOB,
BJIJIEBIIMX KJACCUYECKUM KHUTAWUCKUM fI3BIKOM U METOAAaMH
Tekctosioruu (B 2008 r. c nepexosoM Ha BosloOHCKY10 cUCcTeMY U
COKpallleHHeM y4eOHbIX IPOrpaMM MNOATrOTOBKA TaKUX CleLHa-
JINCTOB NPeKpPaTHJIACh).

Mark Yu. Ulyanov
(IAAS MSU)

Elena V. Gordienko
(RSUH)

Publication of the book “The Revival of Medieval Vietnam
(10th - early 15th cent.)” by A. B. Polyakov

Keywords: Vietnam; history of Vietnam; Dai Viét; medieval history;
historical sources; Vietnamese studies

The monograph “The Revival of Medieval Vietnam (10t -
early 15t cent.)” by Aleksei B. Polyakov (1949-2020) contains a
narration of the history of Dai Viét during the reign of the Ly and
Tran dynasties. The essay is based on the translation and analysis
of Vietnamese historical sources, primarily the “Abridged Chron-
icles of Viet” (Viét st lworc, translated into Russian by Polyakov
and published in 1980). In 1996 this thoroughly readable de-
tailed survey was published in Vietnamese in Hanoi, but it was
never published as a monograph in Russian. Polyakov devoted
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his whole life to writing this book, he repeatedly revised the text
until his death, and bequeathed to publish his book in Russia. To-
gether with the Vietnamese history researcher O.V. Novakova,
we carried out scientific editing and preparation for publication
of the monograph in Russian. In addition, Japanese historian
Momoki Shiro and Vietnamese historian Phan Phwong Thao
wrote reviews of Polyakov's work (their translation will be pub-
lished in the monograph). The most active part in the preparation
of the monograph was taken by the author's widow, Marina N.
Polyakova.

During all these years, he kept in touch with the scientific
community and with his supervisor D. V. Deopik. The most im-
portant issues that Polyakov touches upon in his book, in addi-
tion to the presentation of event history analysis, relate to a wide
range of problems. The publication of Polyakov's book is an im-
portant event for the Vietnamese studies, since he belonged to
series of brilliant medievalists who knew Classical Chinese lan-
guage and textual study methods (the training of such specialists
ceased in 2008 with the transition to Bologna Process and the re-
duction of educational programs).
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H.10. YasiucoBa
(MKBuA HUY BIII3)

YKpameHne AJIA CTUXA M JIOBYIIKA AJIA IepeBOAYHKA:
CTpaTerui M THPOBAHUA B nepcnacxoffl MM033Un

Knwouesuwie c/108a: nepcuickas M033ust; IO3TUKA; pUTOpPUYECKas]
¢burypa; nutaTa

Wcnosb30BaHWE aBTOPUTETHOM LUTATbl — MpPHEM, 3HAKO-
MbIH e/]Ba JIU He BCEM JIMTEPATYPHBIM TpaAuLUsAM. B HoBonep-
CU/ICKOU JINTepaType OH 06pest MOMyJISIPHOCTb B IEPHO/] €€ CTa-
HOBJIEHUS], @ UepapXusi aBTOPUTETHOCTU MCTOYHUKOB I[MTAT
onpe/iesinjia HOMEHKJIATYPY QUTyp UUTUPOBAHUSA B IO3TOJIOTH-
YeCKUX TpaKTaTax: iqtibas — «BbIHUMaHHe TOJIOBHU W3 OTHSI»,
nuTHpoBaHue KopaHa, XaaucoB, nosoxxeHun pukxa, tazmin —
«BKJIIOYEHHE» CTUXOTBOPHOU LIUTATHI, irsal al-matal — «npuBe-
JleHHe TOCJIOBUIlbI, THOMBI», talmih — «HaMeK» Ha U3BECTHYIO
UCTOpHIO (pOJ, CKPBITOTO LIUTHPOBAaHUS), tarjama — npuBeze-
HUe «IepeBo/ia» apabCcKoro 6eiTa.

B noxsazie 06cy»kaal0TCs aceKThl epCr/ICKONM TEOPUU 1IU-
TUPOBaHUsl, epBOHAYa/IbHO GOPMUPOBABILENCSA C ONMOPON Ha
apabCKui MPOTOTHII, HO C TeYEHUEM BpEMEHHU Bce 6oJiee ajarl-
TUpYIOLeics K JUHaMUKe nepcuzckoil moasuu. Ilepcujckue
kpuTuku XI-XIII BB. BUAe/M OCHOBHYIO GYHKLUIO IUTUPOBAHUS
B aMIVIMQUKALMU, YCUIEHUU NO3TUYECKOW BbIPA3UTENbHOCTU
peuy, OCKOJIbKY NpHBeJieHHe LIUTAaThl UCI0JIb3yeTCs AJ1 MOJ-
JlepKKHU TO3TUYECKOr0 apryMeHTa, MOTHUBUPYeT CJyliaTesel
NPU3HATh €ro LleHHOCTb U YCTaHaBJIUBaEeT CBSI3b C TEKCTOM-HC-
TOYHUKOM LUTAThI. [IpU 3TOM LIUTATy peKOMeH/0BaJloCh BBO-
JIUThb B TEKCT «KaK rOCTS», YIIOMHUHAsi UMs ee aBTOpa UM UHbIM
o6pa3oM 0603Hayas, 4To Jlajiee ClelyeT «4dyXKas peub», HHauye
LIUTUPOBAaHUE MOXET pacCMaTPUBATbCA Kak BUJ, IJlaruaTta — in-
tihal (mpunucbiBaHUe cebe YyKUX CTUXOB).
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Ha npotsxenuu XIII-XIV BB. nepcujckue no3Tbl (0COGEHHO
aBTOPHI ra3esieil) cTaiv Bce 60JIble UCI0Ib30BaTh IIUTAThI JJ1s
BOBJIEYEHHUS YUTaTeJIel U CJyllaTesied B 3aMbIC/I0BATYI0 JIUTe-
paTypHY0 Urpy: npyuberaau K CKpbITbIM LIUTAaTaM, llepensieTann
CBOM CJIOBA CO 3HAMEHHUTBIM G€MTOM WJIU MCI0JIb30BaJIM CTpaTe-
T PEKOHTEKCTYaJIU3aL U, YTOObl HAMEPEHHO U3MEHUTD CMBICII
opurvHaza (Takue NPaKTUKU OTPa)KeHbI, HO JIUIb OTYaCcTH, B
TpakTaTax XV Beka). 3TH HOBLIECTBA IPHUHA/JIEXKAT K YUCIY «JI0-
ByILlIEK» He TOJIbKO /Il YATaTesIed U cyliaTesel nepCcu/iCKOU
II033UH, HO U [1J14 ee IepeBOJYMKOB U KOMMEHTATOPOB, YTO OyZieT
IIOKAa3aHO B 3aKJIIOYUTEJIbHOM YacTU JOKJaZAa HAa HECKOJIbKUX
nprvMepax.

Natalia Yu. Chalisova
(IOCS NRU HSE)

Poetic embellishment and translation trap:
quotation strategies in Persian poetry

Keywords: Persian poetry; poetics; rhetorical figure; quotation

The use of an authoritative quotation is a technique familiar
to almostall literary traditions. In New Persian literature, already
in its formation period, it gained much popularity. The authority
hierarchy of the citation sources determined the nomenclature of
devices based on quotation in poetological treatises. Citation of
the Qur'an, Hadiths or figh provisions was being described as
iqtibas (‘taking a firebrand from a fire’), inclusion of a poetic quo-
tation as tazmin, addition of a proverb or gnoma as irsal al-matal,
allusion to a well-known story (hidden citation) as talmih, quota-
tion from Arabic poetry in translation as tarjama.

The paper discusses aspects of the Persian quotation theory,
which was originally based an Arabic prototype, but with the
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passage of time more and more adapting to the dynamics of Per-
sian poetry. Persian critics of the 11th-13th cent. saw the main
function of quoting in amplification, enhancing the poetic expres-
siveness of speech, since the citation is used to support a poetic
argument, motivates listeners to recognize its value and estab-
lishes a connection with the source of quotation. At the same
time, it was recommended to provide a quotation as if inviting a
guest, mentioning the name of its author or otherwise indicating
that “someone else's speech” follows; otherwise quoting could be
considered as a kind of plagiarism, or intihal (attributing other
people's poems to oneself).

During the 13th-14th cent. Persian poets (especially ghazal au-
thors) increasingly used quotations to engage readers and listen-
ers in an intricate literary game; they resorted to hidden quota-
tions, intertwined their words with the famous lines of poetry, or
used recontextualization strategies to change the meaning of the
original (such practices are reflected, but only in part, in 15th-
cent. treatises). These innovations could count as ‘traps’ not only
for readers and listeners, but also for translators and commenta-
tors of Persian poetry, which will be shown in the final part of the
report with several examples.
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M. C. YucraxoBa
(MUB PAH)

«fl cka3as HapoAy Moeli 3eMJ/IU»:
IIpsAmMas peub B TeKcTax npaBureJieii Cyxy I ToiC. 10 H.3.

Kawuesule caoea: Bapunonus; Cyxy; npsiMasi pedb

[IpsiMasa peuyb — UHTepeCHEHNIINHI TOCTh LAPCKUX HaZIUCeH.
Ocob60e pacnpocTpaHeHHe OHa OJIy4YuJia B TeKCTax Aulyp6aHu-
naja 1 JcapxaZiloHa M OTpakajla B OCHOBHOM o6pallleHue Laps
K 60raM, UX OTBET eMY U peyH ero IpOTUBHUKOB, OTpakaloliye
UX y>KacC WUJIY 3/1ble KO3HU IPOTHUB NpaBUTEJIS.

[Io aTOMYy XK€ MyTH HCIIOJIB30BAHUA MOLLIA U NPABUTENTH
Cyxy (Llamaw-pewa-yyyp v HuHypma-Kydyppu-yyyp), He60/b-
IIOM TEepPPUTOPHH, BhIlIeAlIer U3-11of BjaacTu Accupuu B IX-
VIII BB. f0 H.3. [IpaBuTe 1M Cyxy nepeHs/IN TpaAULUI0 PUKCALUU
CJIOB BpParos., HO ,06aBUJIU U HOBYIO cdepy MCII0/Ib30BaHHUA NIps-
MOM peyH, a MMEHHO KOPOTKHH JMaJior ¢ OyAyLUM TMIIOTeTHYe-
CKHUM CO6GeceJHUKOM O TeMe HaJAmnucu. B aToM auasore Ha BO3-
MO>XKHbBIM BOIIPOC YUTATEJIS O COOBITUAX TEKCTA YKa3bIBaJICA OT-
BeT, BBICTABJIAIOIIUM B BbITOJJHOM CBETE /leATeJIbHOCTb IIpaBu-
Tesier Cyxy ¥ OTChLIAIOIIMKA K MyAPOCTH MEeCTHBIX cTapues. [1o-
sIBJIeHMe MOJJ00HOr0 NnpueMa CBSI3aHO U ¢ POPMOU CaMHUX TeK-
CTOB, CO3/IaHHBIX /IJI1 03HAKOMJIEHHS LIMPOKOT0 Kpyra JIML, U CO
ctpeMsieHMeM TnpaBuTesied Cyxy 3apydyUTbCA MOAJLEPKKOU
CHU3Y, Be/lb OHU JIOJ/DKHBI OBbLIM OTCTaWBaTh CBOX HE3aBUCH-
MOCTb nepeJ, 1MLoM Accupud. B utore, TunnyHas popma 6oxe-
CTBEHHOI'0 0/J00peHHs U BOEHHBIX YCIIEXOB KaK MHIMKATOP Ipa-
BEJIHOCTU I]apsl 3/1eCb 06oraTuJiacb MPUEMOM OOpallleHUs K
HaceJIEHUIO B BU/Jie IPSIMOU peyy U 0Ka3aTeJbHOI0 BHUMaHUA
K HacesieHH0 3eMsu Cyxy.
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Jlanee nmpsiMas pedyb aKTUBHO HCII0JIb30BasiaCh yXKe LlapeM
BaBusiona HaboHU,0M ¥ 0Tpakasia ero TporaTeJsbHble JUaJI0TH
CO JKpellaMy U 60raMH, ITOKa3biBasi ero HaJieXXHbIM 1japeM. Uc-
N0JIb30BaHME UM NMPSIMOM peyH Ob1JI0 60Jiee «JIMYHBIM», TaK KaK
BO MHOTHX /iMaJIOraX aKTUBHBIM JIUI[OM BbICTYyMaJl OH caM. XOTb
3TOT NMpPHeM GOJIbIIOr0 PAaCIPOCTPAHEHUS TaK U He MOJIYYHrJI, OH
CTaJl UHTEPECHbIM HallpaBJeHUEM PAa3BUTHUS LJAPCKUX TEKCTOB.

Maria S. Chistyakova
(IOS RAS)

"I said to the people of my land": direct speech in the texts
of the rulers of Suhu in the 15t millennium BC

Keywords: Babylonia; Suhu; direct speech

Direct speech is a very interesting feature of royal inscrip-
tions. It was especially common in the texts of Ashurbanipal and
Esarhaddon and reflected mainly the king's call to the gods, their
response, and the speeches of his opponents reflecting their ter-
ror or evil intrigues against the ruler.

The rulers of Suhu (Samas-resa-usur and Ninurta-kudurri-
usur), a small territory that emerged from Assyrian rule in the
9th_8th cent. BC, followed the same path of use. The Suhu rulers
adopted the tradition of capturing the words of enemies but also
added a new sphere of direct speech use, namely a short dialogue
with a hypothetical future interlocutor about the subject of the
inscription. In this dialogue, a possible reader's question about
the events of the text was followed by a reply that put the activi-
ties of the Suhu rulers in a favourable light and referred to the
wisdom of local elders. The appearance of such a technique is
connected both with the form of the texts themselves, created to
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inform a large audience, and with the desire of the Suhu rulers to
gain support from commoners as they had to defend their inde-
pendence against Assyria. As a result, the typical indicator of the
king's righteousness in the form of divine approval and military
successes was enriched with the technique of addressing the
population in the form of direct speech and ostentatious atten-
tion to the population of the Suhu land.

Furthermore, Nabonidus, King of Babylon, actively used di-
rect speech, which is reflected in his moving dialogues with
priests and gods, showing him to be a trustworthy king. His use
of direct speech was more "personal”, as in many dialogues he
himself was the protagonist. Although this technique never be-
came popular, it represented an interesting direction in the de-
velopment of royal texts.
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E. A. Oagunkaa
(OUK/AB, B PAH)

0Cc06eHHOCTH CTPYKTYPbI M CTHJISA
KJIACCMY€eCKOM CAaHCKPHUTCKOM JpaMbl
(mpeaBapUTeibHbIE 3aMeYaHUs )

Karoueevle ci086a: knaccuyeckasi CaHCKPUTCKas IpaMa;
suMapwa; IpeBHeUHIUMCKast lpaMaTHYecKasl TEOPHUS;
6xpama; Hameswacmpa; Kanugaca

WUuauiickas Teopus ApaMbl MoJHA celuPprUIECKUX TePMU-
HOB U KaTeropui, OJJHaKO B L[eJIOM psiZie CJy4yaeB [0 CHUX MOp
OCTaeTCsl MaJIONOHSATHBIM, KaK OHU COOTHOCATCS C TEKCTAMU J10-
HIeAIINX 10 Hac nbec. He MeHee caMOOBITHBI U CaMM NbEChI, UX
CIKeT U CTpyKTypa. Emje oJHMM NOATBEPXJEHUEM TOrO,
HAaCKOJIbKO CJIOKHA KJlacCUYeCKash CaHCKpPUTCKas Jpama AJis
BOCIIPUSATHSA B COBPEMEHHOM MUPE, MOXKET CJYKUTb UCTOPUS ee
nosiBjeHus Ha 3anaze. [lepBoi nepeBejleHHON Ha eBpOINENCKUE
SI3bIKU NbeCcoM cTasia Hamaka Kanupgacel «A6xumkHsHa U Lla-
KyHTaJs1a». [Ibeca Bbi3Basa 60JblIOM UHTepec B EBpone 3noxu
poMaHTHU3Ma, U Jlaxke U. B. ['eTe Ob1J1 HACTOJILKO B/IOXHOBJIEH €10,
YTO pelluJI UCII0JIb30BaTh CIOKETHYIO CTPYKTYpY IpoJiora «llla-
KyHTaJIbl» B KaueCcTBe MO/ieJIM NIPpU CO3JaHUU mpoJora Kk «®Pa-
ycty» ([Iposior B Teatpe). [locnenoBaBiive 3a «lllakyHTanoi»
nepeBOZibl CAHCKPUTCKHUX MbeCc Kak camoro Kanupaacel, Tak u
JIpyTUX ApaMaTypros ObLIM BCTPeYeHbl rOpas/0 C MEHBILINUM 3H-
TYy3Ua3MOM W BbI3bIBaJIU CKOpee HeJIOyMEHUE, HeXKeJIU KaKue-
JINOO ellle HACTPOEHUs CpeJIU CBOUX MepPBbIX unTaTesel. hccie-
foBaTtesu XIX B., IpUepKUBaBLIKeCd UAYIIIMX OT aHTUYHOCTHU
npejCcTaBJeHUN 0 ApaMe, 0OHAPYKUJIH, YTO NPUHLMIIBI, HA KO-
TOPbIX NOCTPOEHbI MHAWMCKUE NIbeCh], COBEPILLIEHHO HE COOTBET-
CTBYIOT  OOLIENPUHATBIM  HOpMaM  (HU3Kasd  CTeleHb
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HappaTUBHOCTH, NOBTOPSIOLUICA U3 IbECHI B IbeCy HAPOYUTO
Y3KUK HAOOp CHOKETHBIX CXEM U MOTHBOB, [TIOJIHOE OTCYTCTBUE
WHTPUTH U 3allpeT Ha TpareJuiHyo pa3BsA3Ky). OAHKUM U3 nep-
BbIX pYH/IaMeHTa/JbHbIX UCC/IeN0BAaHUN UHAUNCKOW ApaMaTyp-
T'UHY, LieJIb KOTOPOI'o COCTOsJIa B TOM, UYTOObI OTCTOATh ee CaMo-
OBITHOCTD Y IOKAa3aTh 3Ha4YeHHe, OCHOBBIBASICh IPU 3TOM Ha 06-
IIMPHOM MaTepuajie KaK CaMHUX IbeC, TaK U MO3TOJIOTMYeCKUX
TpakTaToB, cTas TpyZ C. JleBu « UHAMICKUN TeaTp», BbILLe AN
B 1890 r. Bo BTOpO# nosioBuHe XX B. (IIOC/Ie MHOTOUYMCJIEHHBIX
aBaHTap/JHbIX 3KCIIEPUMEHTOB, 3HAYUTEJbHO pPaCLIMPUBLINX
Halll¥ NIpe/ICTaBJIeHUs O HOPMe) TaKUX UCCJIeJ0BaHUH CTaJIO 0~
SBJATHCA ropaszio 6osblle. UHAMICKasA ApaMa Oblia IpU3HaHa
0C060M Xy10°KECTBEHHOW KOHCTPYKIIMEH, CTaJl BOIPOC 0 pa3pa-
00TKe /1J151 ee U3y4eHUsI 0cob60ro MeTo/ia. B 1ok1azie Mbl KpaTKO
pacckakeM 00 HCTOPUM M3yYeHUs CAaHCKPUTCKOM JpaMbl, a
TaKke 00CyZjMM ee HauboJiee BaKHble CTPYKTYpPHbIE U CTUJIU-
CTUYeCKUe 0COOEHHOCTH.

Ekaterina A. Yuditskaya
(IOS RAS)

Stylistic and Structural Peculiarities
of Classical Sanskrit Drama
(Preliminary Remarks)

Keywords: classical Sanskrit drama; vimarsa; ancient Indian
dramatic theory; bhrama; Natyasastra”; Kalidasa

The Indian theory of drama is full of specific terms and cate-
gories and, in a number of cases, it's not completely clear how
they relate to the texts of actual plays that havecome down to us.
The plays themselves, their plot, and structure are no less origi-
nal. Another confirmation of how complex the classical Sanskrit
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drama is to perceive in the modern world can be shown through
the story of its appearance and investigation in the West. The first
play to be translated into European languages was Kalidasa's
nataka “Abhijiianasakuntala”. The play sparked great interest in
Europe during the Romantic Period, and even ]J. W. von Goethe
was so inspired by it that he decided to use the plot structure of
Sakuntald's prologue as a model for creating his prologue to
“Faust” (Das Vorspiel auf dem Theater). The translations of San-
skrit plays that followed Sakuntald, both by Kalidasa and other
Indian playwrights, were received with much less enthusiasm
and rather evoked bewilderment than any other attitudes among
their initial readers. Researchers of the 19t cent., who adhered
to the ideas of drama coming from classical antiquity, found that
the principles on which the Indian plays were constructed did not
at all correspond to generally accepted norms (a low degree of
narrativity, a deliberately narrow set of plot schemes and mo-
tives repeated from play to play, a complete lack of intrigue, and
a ban on the tragic dénouement). One of the earliest fundamental
studies of Indian dramaturgy, which aimed at defending its orig-
inality and showing its significance based on the extensive mate-
rial of both plays and poetological treatises, was S. Lévy’s book
“Le Théatre Indien” published in 1890. In the second half of the
20t cent. (after numerous avant-garde experiments that have
greatly expanded our understanding of the norm), many more
such studies began to appear. Indian drama was recognized as a
unique artistic construction, and it became evident that a special
method for studying it should be developed. In our report, we will
briefly talk about the history of the investigation of Sanskrit
drama, as well as discuss its most important structural and sty-
listic features.
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O. M. fcTtpe6oBa

(Poccuiickas HayMoHa/IbHast 6U6JIMOTEKA,
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O npoeKTe 3JIEKTPOHHOM NYGJIMKALMU U U3YYEeHU A
KOJUIEKIIUM pyKonucei Myxammaza Aunaga at-TantaBul

Knwouesuwie ci108a: nHdopMalioHHbIE TEXHOJIOTHUH; 6a3bl
JIAHHBIX; 3JIEKTPOHHbIE GUGIMOTEKH; PYKOMUCHBIE
KOJIJIEKLIMH; KOJUKOJIOTUST; apabCcKre PYKOTUCH

Myxammap Aniaz at-TantaBu (1810-1861) — npodeccop
CII6Y, kpynHbIM 3HATOK apabCKOW JIMTepaTyphl U SA3blKa, BHEC-
UK BaXKHbIM BKJIAJ, B pa3BUTHE BOCTOKOBeAeHHUs B Poccuu.
B 1839 roay oH 6bL1 npurJiaiieH B Poccuto v npuBes ¢ co60ii U3
Ervnra KoJlJIeK U0 pyKONMcel, HacUuThIBawlyto 156 equHul,
KOTOPYI0 NOCJe CMEPTH BJajiesiblia MpUoOpes YHUBEPCUTET.
Pykomnucu coziep:aT NOYTH UCKJIIOUUTETBHO apabCKue TEKCTHI,
WJJIICTPUPYIOIIME LIUPOKUIM KPYT UHTepecoB aT-TaHTaBu: pas-
JINYHbIE acleKTbl adaba, JUBAHbI T03TOB, KOMMEHTAPHUH K MOMY-

! MccnemoBaHue BHINOJIHEHO MPU pUHAHCOBOM mojzepkke PHO B
paMkax Hay4yHoro npoekTta Ne 23-28-01748 «OnsnaiiH-6a3a JJaHHBIX py-
KOIMCel KaK UCCieloBaTeNbCKUN HHCTPYMeHT: UHTepHeT-MybInKaus
U U3y4yeHHe coOpaHus apabckux pykomnuced npod. CaHkt-IleTepbypr-
ckoro YHuBepcurteTa llleiixa Myxammaia at-TantaBu (1810-1861) us
doHzma Bocrounoro othena HayuHoit 6ubauorekn um. [opbkoro
CIIeI'y».
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JIAPHbIM CTHXaM, rpaMMaTHKa W JieKCuKorpadus apabCKoro
s13bIKa, UCTOPUKO-Teorpadpuyeckue TpyApl, puaocodus, J0TUKa,
TPaKTaThI 110 CyPU3My U T. .

B HacTosi1lee BpeMsi OCyLeCTBJISIETCS MPOEKT 3JIeKTPOHHOM
Ny6JIMKaLMKY JaHHOW KOJIJIEKIIUHK. Pa3paboTaHbl IPUHLUIIBI [TO-
CTpOoeHUs 06a3bl JAHHBIX /JI51 BBEJIEHUS B HEe OJPOOHBIX OMU-
CaHWM, BKJIOYaAWIIMX B cebs mHbopmanuvw 6ubarorpadurye-
CKOT'0 U KOJMKOJIOTHUYECKOT0 XapaKTepa; B HacTosliee BpeMs
060J104Ka 6a3bl NIPOXOAUT TeCTHUpoBaHHUe. Kpome Toro, sopaba-
ThIBasi U peJJaKTUPYs OMUCAHUSI KHUT KOJIJIEKI[UU, Mbl CTAJIKHU-
BaeMcsl C He06X0JMMOCTbIO YTOUHEHUS aBTOPCTBA U aTPUBYIIUU
HEKOTOPbIX TEKCTOB. OCTPO CTOUT MpobJieMa YTOYHEHUS AATH-
POBOK PYKOIMCEH, TaK KaK MHOTHE U3 HUX HE COJlepKaT yKa3a-
HUSI HAa BpEMsI U MeCTO TIEPENUCKH.

OnHOM M3 Ba)KHEHIIUX O0COOEHHOCTeM pa3pabaTbiBaeMOMU
6a3bl BJSIETCS BKIOYEHHE B OMIMCAaHUEe PYKONIMCU KOJIOB CHUCTe-
Mbl POCCHUHCKOr0 KOMMYHHUKalMOHHOro ¢opmara RusMARC.
Y4uTbIBas ONbIT 3apyOeXHbIX MPOEKTOB M0 CO3/JaHHUI0 HALUO-
HaJIbHBIX 3JIEKTPOHHBIX MOPTAJIOB, 00'beJUHSIOLUUX 3JIEKTPOH-
Hbl€e KaTaJIOTU KOJIJIEKL U Pa3JIMYHBIX yUpeXJeHUN, Y4aCTHUKU
IpOeKTa CO4JIM HeOOXOJAUMBIM 3a/I0KUTh B CO3/laBaeMblil UMHU
pecypc BO3MOXKHOCTb KOMMYHHUKALUK C APYTUMU MOA0OHBIMU
POCCUHCKHMMHU NPOEKTaM, B YaCTHOCTH, C CUCTEMOU 3JIEKTPOH-
HOI'0 ONMCaHUs pykonucen «/leno3utapuii», KoTopas paspabo-
TaHa B Poccuiickoli HalMoHa/JIbHOM 6MGJINOTEKE.
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Sheikh Muhammad al-Tantawi (1810-1861), a prominent
Arab scholar, was a major Arabic language and literature author-
ity of his time who played a significant role in developing Arab
studies in Russia. In 1839 he was invited to St Petersburg to be-
come later a Professor at the St. Petersburg University. He had
brought from Cairo his collection of manuscripts which was
bought by the St. Petersburg University after his death; currently
it enlists 156 items. The manuscripts contain mainly Arab texts
reflecting the broad scientific interests of al-Tantawi. They en-
compass treatises covering various aspects of adab, grammar and
lexicography; diwans of Arab poets; commentaries on famous po-
ems; history and geography books; philosophy and logic treatises;
Sufi works, et al.

The main objective of the ongoing project is an electronic
publication of the above manuscript collection. An on-line data-
base for publication of MSS in digital form has been developed,
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together with a standard description set (‘library card’) compris-
ing bibliographical and codicological information about the MSS,
as well as works they contain and their authors. Currently, the
developing software and parameters of the MSS ‘library card’ are
being tested. Besides, while studying and describing the MSS
from al-Tantawi’s collection we have to solve the issues of attrib-
ution of some of the texts. The question of dating is also of a par-
amount importance, since many of the MSS have no references to
the date and place of their copying.

Another important aspect of the developing on-line database
is adding RusMARC codes fields to the MS description card
(RusMARC bibliographic communication format has been devel-
oped in Russia on the basis of the UNIMARC, a set of international
standards for creating and formatting bibliographic records for
library materials). The earlier experience of the major interna-
tional projects for on-line publishing of Muslim MSS that put to-
gether different national collections, as well as some Russian MSS
digitalization projects, have been taken into account. Thus, our
database has been provided with an option of linking the pub-
lished MSS to other Russian and, potentially, international, online
MSS collections (the most prominent national example being the
system of electronic MSS description named “Depositarium”,
which has been developed in the Russian National Library in
St. Petersburg).

* * *
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